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JULIA CLAUSSEN AS KUNDRY IN “PARSIFAL” 


WITH CHICAGO GRAND OPERA ASSOCIATION 


Mme. Ciaussen Will Appear on 120 Redpath Chautauquas, Beginning at Jacksonville, Fla., April 20, 
and Closing in Chicago, September 5 





MUSICAL 


COURIER 








MUSICAL AND 
AGENCY. 


Secured, 


INTERNATIONAL 
EDUCATIONAL 
Schoo! Posit'ons 
BABCOCK, 
HAL, 


(oneert and 
MRS 
C ARNEGIF New York 


Telephone, 2634 Columbus 





Mks. PORDT, 


VOCAI 


THEO. J. 


INSTRUCTION 


Mr 


ANI 


Studi 163 Kast ad St., New York 





RAWLINS BAKER, 
INSTRUCTION 

Hall 

Tel, go61 Cire! 


H 
PIANOFORTE 


Studio, 4o4 Carnegie 





DUDLEY BUCK, 
TEACHER OF SINGING 
Aeolian Hall, 33 West 42nd St 
Bryant New 


Phone, 740% 


BARONESS KATHERINE 
EVANS VON KLENNER, 
GARCIA VOCAL METHOD. 
Grand Prix Paris Exposition, 1900 


Ave N. ¥ rel 


t Circle, 


os2 Eighth 


HANS KRONOLD, 


Teaching Violoncello and Ensemble 
Weekly Lecture Recitals 


uldway—Elevator Entrance Soth St 


Studio: 223: Bro 





JOHANNA BROCKS-OETTEKIN( i, 
COLORATURA SOPRANO 

Musicales Five 

rEACHER 


Oratorio Languages, 


Alao VOCAL 


ia7th Street, 


oncerts, 


6oo West New York 





SAVAGE, 
VOICE CULTURE 


So3 Carnegie 


PAUL 


Hall, 
New York, 





JESSIE DAVIS, 

; PIANIST 
Recitals 

Bldg., 


Lessons 


Boston 


Concerts 


Studio: yot Pierce 





MAX KNITEL-TREUMANN, 

BARITONE 
Art of 
Studio, Carnegie 
Fifth Ave., New 


Singing 
Hall 
Rochelle, N. Y 


Culture 


Voice 


Mail address 





E. PRESSON MILLER, 
PEACHER OF SINGING 
Hall 


B26 Carnegic Tel. 1350 Circle, 





MARY HISSEM DE MOSS, 
SOPRANO.-TEACHER OF SINGING 
Address personally, 106 W. goth St 
Phone, asse River. 
Standard Booking (Office, 
New York 


Management 
Acolian Hall, 


————— ——— 


FLORENCE E, GALE, 

SOLO PIANIST 
ind Concerts 
Method 


133: Columbus, 


Recitals 
Instruction, Leschetizky 
W. 7oth St 


lelephone, 


151 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mur. ANNA E. Zivoter, Director 
Opera House Bldg., New 
Tel, ta74 Bryant 


Met. B' way, York, 


1425 





Mx. anv Mrs. JOHN DENNIS MEHAN, 
VOCAL INSTRUCTION, 
Phone, 
Students, Clifferest 
Hatt Srvupio, 


Suite zo, Carnegie Hall 1472 Circle 


Residence, and Home for 


For particulars apply, Carnot 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1425 Broadway—Metropolitan Opera House 
Residence, 2184 Bathgate Ave, Phone, 3967 Tremont 





M. F. BURT SCHOOL 
Sight-Singing, Ear-Training, Musical Stenogra- 
phy. Normal courses in Public and Private Schvol 
Music. Special coaching for church trials, 
New York School, 89 Carnegie Hall. 
Address Brooklyn School, 48 Lefferts l’lace. 


ROSS DAVID, 
VOCAL STUDIOS. 
The Rutland, 256 West s7th St., New York. 


MORRILL, 
SINGING 
at Central Park West, 
New York, 


LAURA FE 
TEACHER Ol 
Hotel Majestic, 72d St., 


Phone, 1900 Columbus 


HELEN ETIEL 
Mk Sas ee 
INSTRUCTION AND COACHING, 
Tel. Circle 1350. 
3583 Morningside, 


EDMUND J, 


VOCAL 
703-4 Carnegie Hall, 
Kes, Tel 


BLANCHE GOODE, 
PIANIS! 
Available for Recitals (Knabe Piano Used) 
c/o Joseph Joiner, 437 Fifth Ave., New York 





ALBERTA PARSON PRICE, 
PIANIST. 
Pupil of Gabrilowitsch. 
Soloist, Accompanist, Ensemble. 
a West zoth St, Parson Price Studio, 


THE HELENE MAIGILLE 
AMERICAN SCHUOL OF KEL CANTO 
(Science of Vocal Art) 


Majestic, Central Park West at 7and St., 
New York 


Hotel 





LOIS MAY ALDEN, 
MUSIC STUDIOS—VIOLIN, VOICE, PIANO. 
Southern Tour in March. 


135 West 6gth St, N. Y. Phone Columbus 3447. 
Mgt. Standard Booking Uffice, Aeolian Hall, Y. 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West 1o4th Street. 
"Phone, 8101 Kiverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall, 





MR. FRANCIS STUART, 
TEACHER OF SINUING. 


Carnegie Hall, Studios 1103-4, New York City. 





Signor FILOTEO GRECO, 
THE ART OF SINGING, 

Studio: 62 East Thirty-fourth Street, New York, 
Telephone: 4879 Murray Hill, 





MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
KECITALS ANU INSTRUCTION. 
Address ‘Irinity Church, New York, 





GALIN - Paris - CHEVE SCHOOL OF 


Sicut SINGING—Ear TRAINING. 
Wilbur A. Luyster, Director. 
New Location, 220 Madison Avenue. 

New Beginners and Advanced Students classes 
being tormed (Day). iludividual work may be be- 
gun at any time. Positive results. Ask former 
students. Phones, 427 Murray Hull, 

5469 J Bedford. 





Miss EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils 
Residence, 34 Gramercy Park, 
Phone, 3187 Gramercy. New York City. 


Miss Susan S. 
Expert 
Coaching. 
Diction in all 
languages. 

Tel. 2450 Plaza. 


Mrs, Henry Smock 

Positive - 

BreathCon-- B O 1 C E, 
VOCAL STUDIOS 


trol, Perfect 
Placing. 
The Coronet, 57 W. 8th St. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 


yor Carnegie Hall, N. Y. City. 





LEONORA SINDELL, 
SOPRANO, 
Oratorio, Concert, Recitals. 
Regneas Studios: 135 W. 8oth Street, 
Tel. 3786 Schuyler. 


New York 


LOUISE KELLOGG, 
TEACHER OF SINGING. 


tai1 Carnegie Hall, Tel. 1350 Circle. 


HERBERT DITTLER, 
VIOLINIST—INSTRUCTION. 


828 Seventh Ave., New York, Phone, Circle 2490. 


ALEXANDER LAMBERT, 
792 Lexington Avenue, 
New York City 


THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel, 2822 Circle. 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 


607 Carnegie Hall and 423 East 140th St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


No, 143 West 42d St., New York, 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Teacher of 
Studio: Carnegie Hall, 


the Lescnetizky Merton, 
New York City. 


Certified 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York, 





WALTER L. BOGERT, 

President, National Ass'n Teachers of Singing. 

Baritone, Teacher of Singing. Lectures and recitals, 

130 Claremont Ave., New York. Tel. 291 Morn’side, 
Tuesday and Friday, 114 West 72d St. 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORG’ N, HARMONY, 
With the “Musical Courier”; Stu’y Manuscript 
Society; Organist Central Baptist \Church, New 
York. 439 Fifth Ave.; Tel. 4292 Mtrray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





CARL FIQUE, Piano : 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn. 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





LOUIS CORNELL, 
CONCERT PIANIST. 
Pupils accepted. 
645 Madison Ave., New York. Phone, Plaza 7483. 





LILLIAN SHERWOOD NEWKIRK 
VOICE CULTURE. 
Special attention to tone production. 


1425 Broadway, Met. Opera House Bldg., N. Y. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 





PIETRO ARIA, 
VIOLINIST, 
Management: H. W. Maurer, 
1425 Broadway, New York. 


JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING 
Metropolitan Opera House, 1425 Broadway, N. Y. 
Phone, Bryant 9086. 


ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches. 
308 W. 56th St. Tel. 3539 Columbus. 
Send tec, address Sec’y, for Booklet, 

“My Vocal Method.” 





MME. ADELE LEWING, 
PIANISTE. 

Authorized teacher of the Leschetizky Method. 
Residence Studio: The Sherwood, 58 West 57th St. 
Tel, 9080 Plaza. 

Downtown Studio: Steinway Hall. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES, 
1730 Broadway, Cor. ssth St. 
Telephone, 4117 Columbus. 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE. 


Studio, 220 Madison Ave., New York, 
Phone, Murray Hill 427. 


Residence: Hotel Warrington, 16: Madison Ave, 


Mme. EMMA A. DAMBMANN, 


(Mrs, Hermann G, FritoMann) 
CONTRALTO 
Vocal Instruction, Concerts 
Residence Studio, Hotel Calumet. 


Phone: Columbus 1628, 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Complete musical education given to students 


from the beginning to the highest perfect on. 
F. & H, CARRI, Directors, 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF 


St. Thomas’ Church, Fifth Ave. 
Lessons in Organ, Theory and 


THE CILOIR, 


and 53d St. 
Composition, 





VON DOENHOFF, 
VOICE—HELEN, 


1186 


PIANO—ALBERT, 


Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, vioLinist 


Nine years of successful teaching and concertizing 
in Berlin. Will accept engagements and a limite 
number of pupils, 
Address: 25 West 126th St., 
*"Phone, Harlem 3427 
{In Philadelphia Mondays Address 1821 
mond St.] 


New York 


Dia- 





BRUNO HUHN, 
\41 West 4sth St., New York. 
Tel. Bryant 90Xo, 
STYLE, DICTION. REPERTOIRE, 
VOCALISTS, 


ETC., TO 
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COACH 
Concert Accompanist 


6 W. 98th St. New York Phone River 7600 


KARL A. KRUEGER 


Assistant Organist St. Luke’s Church, New York 
Instruction 


Recitals and 
18 Hamilton Terrace, N. Y. Phone, Audubon 4808-R 


MABEL KING“"™” 


Concert Recital Oratorio 
Address: 333 Jucunda SL, Pittsburgh, Pa. 


ee GARDNER Miotinist 


VAILABLE FOR CONCERTS, 
Address a Viet Courier, - New York 


{LEVY => 


Louise St. John WESTERVELT 


RANO 
Seciaee a abode Recitals 
1353 N. State St., - - - Chicago, Iii, 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street - 


MORTIMER WILSON 


Composer : Conductor : Theoretician 
Philadelphia 





























“Not all by By become Te han but everyone can 
be taught to 


HAGGERTY-SNELL Vocal Musie 


130 West 97th Street - New York City 


TORPADIE 


Soprano 


Address: Music League of 
America, 33 W. 42nd St, N. Y. 


“A sincere artist, and one whom it will be 
a pleasure to hear again."’"— N. Y. Tribune 


HENRY A. RUSSOTTO 


CLASSES IN SOLFEGGIO SIGHT SINGING 
STUDIO: METROPOLITAN OPERA HOUSE 
1425 Broadway, New York, Room 67. Phone, Bryant 5354 





Panza 











PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - . New York 


<BUTLER 


PUPILS ACCEPTED 
612 Fine Arts Building, Chicago, Il. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward Apt’ rd St., Pitted 
poy Business Address : 818 Liberty ta a 


DUNNING SYSTEM 97.,r0rm,, Moti 
Stupy For BEGrnners. 
Send for information and_ booklets of indorse- 


gon Mrs. Carrie Louise Dunning, 8 West goth 
ew York City. Western ad ress: Portland, 


ETHELYNDE SMITH 


NO 
Address: 458 Cumberlend Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Seale. ae) 
Teacher of Sin ngin 

Specialist of "Voen POSTATA” ( army secret of 

Italian tone placement), Grand Opera repertory, 

concert, oratorio, coached. 

177 West 88th $t., N ) 7 Tel., 7127 Riverside. 


REUBEN H. 


DAVIES 


CONCERT PIANIST 
and TEACHER 
180 Claremont Avenue. New York 

Phone, Morningside 4773 


ARTHUR M. BURTON 


BARITONE 
Chicago 


Fine Arts Building - . i 
CLARENCE DICKINSON 
Concert Organist 
Orgngins and Director Brick B Chere. | aaa 
eth-El, Union Theol | ee 
42 Fifth Ave., Ke IS York. 





























VOCAL INSTRUCTION 
562 Park Avenue, New York. Phone, 6792 Plaza. 


t LaFor rge Murphy || 


DRAMATIC POPRARO 
Oratorio—Concert—Recital—Pupi 
$000 Dorchester Av., Chicago. Phone, 


SIGNOR 
SARE 





a 


GAGLIANO 


Piano and Vocal Instruction 
330 W. 95th Street, New York Phone: River 6137 


‘FINNEGAN: 


Soloist St. Patrick’s Cathedral, N.Y. 
Management, 6. DEXTER RICHARDSON 
50! Fifth Avenue, New York 


Personal address: 479 West 146th 
St., N. Y. Tel. 4949-M Audubon. 








LT? 421.) 








GRACE 


pe WHISTLER 
Contralto 


“She has real quality 
of tone and color.” 

—London Daily Telegraph 
Management: Antonia Sawyer, Aeolian Hall, N. Y. 


Personal Address: 21 Broadway, N. Y. 


BONCI 


SAYS: 


“in examining a ener 8 voles 
oe finding it at fauit, | a we 

uggest to him to consult 
There ls no voloe defect = 
escape ties, and that 






















MADAME VALERI. 


her no 
not be corrected by her apiiity womese Included, when ed 
wena Lee Got gone so far as to cause looseness in the 
vooal o 


1744 Broadway, entrance on 56th St. side 








MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 








Charles Cameron Bell 


TENOR 








DRAMATIC SOPRANO 
Exclusive Management: 
41 FOSTER & DAVID 
600 Filth Avenue New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFF MARN Accowrans 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr. Pavut 


S. WESLEY rina 


St. queen Chu 
aad and Walnut Sts., Philedelphie. 


ORGAN RECITALS, INSTRUCTION. 


FAY FOSTER. 


Composer, Vorce Instructor ann Coacn 
Assistant Teacher to Alexander Heinemann. 
229 West rooth St., N. Y. Phone, Riverside 1374. 


ow’ DILLING 


HARP IST 
Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570. 
Kate Jordan Hewett, Fine Arts Bidg., Chicago. 


~ S 





























ENOR-———C QMTOSER 
ef of the EENO! “An Evenin Song” “A Littl 
ibbon” “Moonlight and Starlight” (walts song 
yy Marie Antoinette, Brosdway, 66th and 67th ix flew Yor 
HALLET GILBERTE Tel. 2740 Columbus 


CHRISTINE 


SCHUTZ 


CONTRALTO 
“Lovely in eppcocence and 
of rare musical attainments, 
Christine Schuts, young 
American contralto, pleased ry 


rge ly. 
Bhe is gifted with a voice of 
extensive range, volome 
and excellent quality Her 
enunciation was at ati times 
unusually distinct.""—Fremonat 
(Ohio) Daily News. 

Exclusive Management: 
Walter Anderson, 171 W. s7th St., New York 


John Prindle SCOTT 


606 W. 116th St... Kew York Ww. ft 8t., Ls aA bri 
“THE REVELATION,” Ete 























wssu 7, EPS 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


cary WILLARD rus 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE jiis 


Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
























938 Eighth Ave., New York City Phone 9630 Columbus 
SHUMSKY-MARIO, Tenor 
Voice Culture and Artistic Singing. Russian, 
Italian, German and French Repertoire. Approved 
by Julio and Titto Riccordi, Tamagno, Brogi, De- 
Falco, Etc. Studio: Metropolitan Opera House 
Bldg., 1425 Broadway, New York. 
FLORENCE 
Soprano 


“Her voles, is remarkably clear 
and high, and great in volume. 
—New Haven (Conn.) Journal- 
Courier. 


Mgt.: Foster & David, soo Fifth Ave., New York 





Gustaf Holmquist 


BA Ss S O 
CONCERTS, ORATORIO, ETC. 


Alma Voedisch 
3041 Rokeby Streets Chiceee. Mil, 


JOHN, MILLER == 


624 Michigan Avenue, Chicago, IIL 


HAZEL EDENsorrano 
ARTIST OF THE CHICAGO OPERA COMPANY 


Available for Concerts, Recitals, At Homes, Fes- 
tivals, etc, For dates, particulars, etc., address 
Jutius Darser, Auditorium Theatre, Chicago. 


Mme. £. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York 
and Boston Symphony Fi mags g 


STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 
































For Information 
Address - « 


VirgilConservatory 
UNEQUALLED ADVANTAGES 


Literature Upon Request 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 





ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
5000 grentwey. New York City 
Phone, Audubon 6820 


MARIE B. TIFFANY | ; 


602 Majestic Tho Bide Tes Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


THUNDER 


The Choral Society of Phil., The Fortnightly 
VOICE Philadelphia 


K LIBANSKY 
Eight years leading teach- 

er, Stern Conservatory, Ber- 

lin; three years at Institute 

of Musical Art. 

Stadio: 212 W. 59th St., New York City. Columbus 2329 


JENNETTE LOUDON 


STUDIOS 


614 Fine Arts Building, Chicago 
Home or tue Bestnoven Trio 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON ILD Concert 
W ene 


KIMBALL HALL, 243 Wabash Ave 
INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 











HENRY 
GORDON 
CONDUCTOR: 
Club of Phila. 


10 S. 18th Street 























; SHARP-HERDIEN 


~~} hon OD DREAMS” 
_ ii. 


L 
_ 5132 Kenmore ya 


{MIDDLETON 


Metropolitan yoy Co., New York 











MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
F 25 West 42nd Street, New York 


Phone, Bryant 4422 


BERGEY 
Chicago Opera School 


Fine ArtsBldg., Chicago, ti. 


Mme. 


BUCKHOUT 


SOPRANO 


265 Central Park W. (87th Street) 
Tel. 8368 Schuyler 
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MAUDE 


tucker DOOLITTLE 


CONCER 
116th he. "i 7 Lf Phone wey he este ) be 
alee ce P. core, 505 E. 1sth St., New 


SOKOLSKY - FREID 


NCERT PIANIST AND O “er 
Socks for Recitals, Mus 
Metropolitan Opers House Bldg. . Stedie 67, arr Doll 





ALBERTO M. C. GARCIA 


Pupil of Ovide Musin 


Studio, Room 12, Cor. Crockett and St. Mary's Sts. 
San Antonio, Texas 


EDWIN EVANS 


BARITONE 
Fuller Bidg., 10 South 18th St. Phila., Pa. 








Contralto 
CONCERT, ORATORIO, EBT AL 
Address 605 est tiath » ew York, 


‘aus HAMMANN 


PIANIST 


1716 Chestnut St., Philadelphia 








erly 
| — | 
Minnie M. WICCONNELL 


 WOICE CULTURE AND COACH 
McConnell Vocal Tric 
839 Weet End Ave., New York. Phone River 6439 


ALFRED D. SHAW 


TENOR 
Oratorio Recital 


venue Pi jan Church, New York 
LIMITED NUMBER O PUPILS ACCEPTED 
88 vost é2né Street Fs] New 
































ISAAC VAN GROVE oa _faet 


JOINT RECITALS 
307 Fine Arte Bidg.. Chicago, Ill, 
Phone, Harrison 2255 


MRS. CARL ALVES 


Special Attention te Correct Voice Production 
Opera, Oratoric and Lieder 
48 West 00th Street, New York 
Telephone, Riverside 5228 


REUTER 


Pianist 
62% S. Michigan Avenue, Chicago 


FRANK MACH 


Solo Violinist 
and Instructor 


Studio: 1611 Dodge 9 Street Omaha, Neb. 
HEINRICH 














Baritone 


Concerts and Oratorio 


Vocal Studio: 
iso W. soth St. 
Columbus 5493. 





WILL RHODES, Jr. 


TENOR 
Pittsburgh, 


‘RICHARDSON 


E Management: migeetes Snow, 64 E. Van Buren 
hone, Edgewater 2070 


BURTON tenor 


Oratorio : Concert : Opera 


oie REYL 


Operatic Tenor and 
r Singer 

OPERA SCHOOL 

OPERA yg , ao 








Coloratura Soprano 

School of Bel Canto 
Perfect Tone Placing Guaranteed 
All inquiries, 309 East 86th Street 
Branch Studio, Carnegie Hall. Phone, VAAL 3784. 


SPENCER 


SOPRANO 
WALTER ANDERSON 
New York 





IIS0PN=—s | 


Direction: 
171 West 67th Street 


wn CADMAN 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
‘Indian Music-Talk” 


Address; Care of WHITE-SMITH MUSIC PUBLISHING CO, BOSTON 


WITH CHICAGO GRAND OPERA CO. 


Management, The Wolfeohn Musical Bureau, 1 W. 
34th St., New York. Personal address, St. Hubert 
Hotel, 120 W 57th St., N. Y. Phone 2365 Circle 


PLATON BROUNOFF 


Voice Culture and Coach 
Vocal and Piano Recitals on Russian Music. 


Teacher of Alma Gluck, Herbert Witherspoon, 
Maude Caine, and others, 


147 West hem Street - 
hone, 8564 Cath 








CONTRALTO 





New York 
edral 





CHEVALIER 
ASTOLFO 


4 8WEST 92nd ST.. NEW YORK 


PESCIA 


LATE OF MILAN 


Teacher of 
Artistic Singing 


Telephone, Riverside 3815 





«. VIRGIL ¢ 


irgil School of Music 


SPRIN irgil Sch from March 15 to 
May 23 in St. Petersburg, Florida, For * 
ticulars saaeet Secretary, Executive O 

7 Third Ave., New York. 





AMERICAN CONSERVATORY fiesta. 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the eighty eminent instructors the following might be mentioned: 


Plane Jobe }. Hattetaedt, Victor Garwood, 
a r. Katie pencer, pene Levy, ph Scionti. 
et tt, Ragna 
e as ‘* | Howe, John T Read, Charles 


one Bika, Middeischulte. 
Vielin—Herbert Butler, Adolf Weidig. 


Theory—Adolf Weidig, Age gut foto. 
Public¢ School Musico—O. E. R 
Dramatic Art—Walton Pyre. 

JOHN J. HATTSTAEDT, President. 


Catalog mailed free, 





CINCINNATL. 


CONSERVATORY of MUSIC. + 


STABLISHED 1867 
CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Elocution — MUSIC — Languages 


Faculty of International Reputation. 


Encsptional advantages for post-graduate and‘ repertoire 
wor 


Ideal location and residence soammpne with 


superior e@ 


Students may enter at any time. 


F talogue and informa 
address Miss Senraa Bava, 


Highland Avenue and Oak Street, Cincinnati, Ohio 





The Best Bargain is Quality— 





maker 


HE Conover is one of the few great Pianos of 
today which - still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 














BUSH & LANE 


The Style 16 Upright Grand Piano 
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AMERICA’S 
OLDEST 
ORGAN 


Unique Career of the Old Brattle Instrument—Imported from England in 1709—Puritans Regarded 
It with Disfavor in Religious Services—The Organ’s Prominence in Boston of Long Ago—Still in 
Active Use at Portsmouth, N. H.—How it Compares with Modern Giants of Its Kind 


By 
CHARLES 
NEVERS 
HOLMES 














From a simple set of reed pipes to a great organ of the 
twentieth century there have been several thousand years, 
and it is more than probable that the greatest organ of to- 
day will seem like a simple musical instrument compared 
with the greatest organ of several thousand years hence. 
Around the fifth century it is believed that the organ was 
first heard in Spanish and English churches, but about ten 
centuries more elapsed before it began to approach its 
modern development. During the Puritan supremacy in 
England almost all of the church organs in that country 
were destroyed; but with the Restoration of the second 
Charles they became more popular than ever, the organ be- 
ing in great demand all over 
England. Nevertheless, the 
Puritans were bitterly opposed 
to their use in church service, b 
and Dr. Samuel Sewall wrote 
respecting them as _ follows: 
“The next Sabbath day after 
the Coronation I heard a serv- 
ice at St. Mary’s. I am a lover 
of musick to a fault, yet I was 
uneasy there; and the justling 
out of the Institution of Sing- 
ing Psalms, by the boisterous 
Organ, is that which can never 
be justified before the great 
Master of Religious Ceremo- 
nies.” 

Naturally, the Puritans in 
America were just as much op- 
posed to church organs as the 
Puritans in England. In early 
times public sentiment was 
mostly against their use in 
American churches. The Puri- 
tans disliked such a use of the 
organ because it reminded them 
of the Established Church of 
England, and the famous di- 
vine, Cotton Mather, questioned 
“whether such music may be 
lawfully introduced in the wor- 
ship of God in the churches of 
the New _ Testament.” Dr. 
Mather was quite wrought up 
over the matter and observed 
further that “If we admit in- 
strumental music in the worship 
of God how can we resist the 
imposition of all the instru- 
ments used among the ancient 
Jews? Yea, dancing as well as 
playing and several other Judaic 
actions.” 

Certainly, the organ was not 
popular for use in divine serv- 
ices in America during the be- 
ginning of the eighteenth cen- 
tury. Particularly was this so 
in Boston; but there happened 
to dwell in that Puritanical 
town around the year 1709 a 
gentleman of large means and 
larger mind. With many peo- 
ple he was rather unpopular, 
despite the fact that he was 
Boston born and for years the 
treasurer of Harvard College. 
The reason was that he was far 
too liberal minded for his times, 
and he had been very much op- 
posed to the famous, or rather 





infamous, “witchcraft delusion.” Thomas Brattle was an 
independent sort of individual, and, since he loved music 
and was himself a good musician, he saw no harm in im- 
porting an organ from England. The Rev. Joseph Green, 
a townsman of his, kept a diary and on May 29, 1711, he 
wrote within it that “I was at Mr. Thomas Brattle’s, heard 
ye organs and saw strange things ina microscope.” But the 
good people of Boston did not, for the greater part, look 
with favor upon the organ of Thomas Brattle. That most 
worthy gentleman died in 1713, and his will referred to 
his organ as follows: “I give, dedicate and devote my or- 
gan to the praise and glory of God in the said Brattle 
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THE OLD BRATTLE ORGAN IN ST. JOHN’S CHAPEL, PORTSMOUTH, N. H. 


Oldest organ in America and still in active use. 











Street Church” (of which he had been a most influential 
member), “if they shall accept thereof, and within a year 
after my decease procure a sober person that can play skil- 
fully thereon with a loud noise; otherwise to the Church 
of England (King’s Chapel) in this town, on the same 
terms and conditions, and on their non-acceptance or dis- 
continuance to use it as above, unto the college (Harvard), 
and in their non-acceptance to my nephew, William Brat- 
tle.” 

As was-to be expected, the Brattle Street Church mem- 
bers, with “all possible respect to the memory of our de- 


ceased friend and benefactor,” voted that they did not 
think it proper to use the same 
in the public worship of God. 
' However, the members of King’s 
tm Chapel were very much pleased 
to receive such a gift, and they 
‘+ put on record that “At a meeting 
of the Gentlemen of the Church 
this grd day of August, 1713, 
Referring to the. organs given 
by Thomas srattle, Esq, 
De’as’d, Voted, that the organs 
be accepted by the church.” 
Accordingly, the “Brattle Or- 
gan” was placed in King’s 
as Chapel, where its first organist 
nt was a certain Mr. Price. This 


ae was only a temporary arrange- 


ment, however, for an agree 


ment was soon drawn up with 


Edward Instone, of London. 
Among other things this agree 
ment read: “That the said Ed 
ward shall and will by or before 
the 25th day of Oétober next is 
sueing, wind and weather per 
mitting, be in Boston in North 
America aforesaid and being 
shall will at all 


proper and usual times of Divine 


there and 


service officiate as organist of 
the said chappel for and during 
the space of three years certain, 
to be computed from the day 
that the 


shall arrive at 


said Edward Instone 
Soston aforesaid 
voy- 
age so to be performed by the 
the 


(who en 


In consideration of which 
Edward Instone, he 
Jno. Redknap” 
gaged the organist) “hath this 
day paid unto ye said Edward 


said 


said 


Instone the sum of £10 of law 
ful money of Great Brittain.” It 
was agreed by the church war- 
dens and vestrymen of King’s 
Chapel to “pay or cause to be 
paid unto the said Edward In 
stone the sum of £7 10s. per 
Quarter immediately after each 
Quarter day, current money, for 
every Quarter of a year that the 
shall of 


said Edward Instone 


ficiate as organist in ye Chap 


pel.” 
The new organist, the said 
Edward Instone, left London 


for Boston on September 7, 
1714, and he safely in 
America, bringing with him not 
only sacred music, but also secu- 
lar music. Outside of King’s 


arrived 
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Chapel, there was much opposition to the use of the Brat- 
tle organ by the church, but its members were very well 
satisfied, both with their organ and their organist, for at 
the end of the three years’ contract they re-engaged him 
at the same salary of £7 10s. per quarter. 

For about forty years the Brattle organ furnished the 
music for the services at King’s Chapel and then, in 1756, 
it was sold to the parish of St. Paul’s, at Newburyport, 
Mass., another organ being imported from England, at a 
cost of £500, to take its place. In this church at New- 
buryport the Brattle organ remained from 1756 to 1836, 
about fourscore years, and it was then purchased for St. 
John’s Chapel in Portsmouth, N. H., by Dr. Burroughs 
for $400. This was its final church home, where it is 
today. In its present condition the Brattle organ has six 
registers: sesquialter bass, dulciana, fifteenth bass, fifteenth 
treble, stopped diapason and principal. It has a height of 
eight feet two inches, a width of five feet, and a depth of 
feet seven inches. The sides are panelled and the 
front is adorned with seventeen gilded wooden pipes, 
eleven be'ng in the center, with three pipes on either side 
The keyboard trimmings are of rose- 
slides, valves and top boards 


two 


of the eleven pipes. 
wood, while the wind chest, 
are made of English oak. The tone of the organ is agree- 
able and sweet, although, of course, it would be rather dis- 
appointing and feeble compared with even the smaller 
church organs of this twentieth century. 

But the Brattle organ has such a remarkable history. 
No one knows the name of its maker; but it has dwelt 
here in America from about 1709 to 1916—more than two 
centuries. Its notes were the first uttered by an organ in 
this country, and it performed its initial church service 
before the death of Queen Anne of England. Its organists 
played upon it through the successive reigns of the three 
Georges until a greater George became President of the 
new American Republic. Since then twenty-six men have 
been President of the United States, and what a world his- 
tory has been written! On Easter morning how mag- 
nificent is the sacred music inspired by some master hand 
from the throats of a great organ; but such an organ, won- 
derful as it is, has really no history. America’s oldest 
organ, its work wholly done, is indeed small and almost 
but it has survived the unpopularity of its early 
career and still exists, two centuries later, when the de- 
scendants of the Puritans who so disliked the Brattle or- 
gan throng the city churches to be thrilled by the exquisite 
melodies of that organ’s greater and grander successors. 


forgotten; 





U. S. KERR DELIGHTS ERIE MUSIC LOVERS 


Basso-Cantante Has Three and Four Return Engagements In a 
Score of Cities Within Five Years 


In the Erie (Pa.) Sunday Herald of February 27 there 
appeared a notice concerning the appearance in that city 
of U. S. Kerr, the popular basso-cantante. This is the no- 
tice in full: 

LOVERS WERE DELIGHTED WITH U. S. KERR. 
lovers that heard the superb basso- 
recital at the Masonic Temple last 


MUSK 
audience of music 
Kerr, in the 


The large 
cantante, U. S, 











. S. KERR, 


Friday evening, was grateful to those who arranged for his appear- 
ance here. He was accompanied by A. W. Burgemeister, the great 
German pianist, who has been associated with him for several years. 
Praise of their program has been unbounding, especially their selec- 


tions from “Die Meistersinger’ and from “Carmen.” Their future 


engagements here will be assured of capacity audiences. 
Numbers on the program were presented as follows: 


Widmung 

Die Lotus Blume 

Sehnsucht 

Offnet ich die Herzensthiir 

Pogner’s Anrede (from Die Meistersinger) 
Piano solo 


Synnove’s Song 

King Henry to Fair Rosamond 

Ballad of the Bony Fiddler 

Singing to You 

Dreamy Days 

The Gull 

Toreador Song, from Carmen (by request) 

U. S. Kerr. 

To any one who has followed the career of Mr. Kerr 

with interest, the foregoing clipping presents a familiar 

story, especially that portion which speaks of his future en- 

gagements there. For return engagements, undoubtedly 

the best proof of the satisfaction given by an artist are 

an old story to Mr. Kerr. During the last five years he 

has returned three or four times to over a score of cities, 

every appearance being greeted with redoubled enthusiasm. 

Among these cities may be mentioned Albany, Troy, Syra- 

cuse, Elmira, Utica, Binghamton, Schenectady, all in New 

York State; Hartford and Bridgeport, Conn.; Philadel- 

phia, Johnstown, Allentown, Wilkes-Barre, Scranton, Wil- 

liamsport, York, Reading, in Pennsylvania, and Akron and 

Toledo in Ohio, etc. Music lovers of the aforementioned 

cities are loud in their praise of Mr. Kerr’s art, and press 

notices therefrom testify to his unqualified success. 


Ashford 
Sinding 





Hubbard Favorite with Blind 


At the close of Havrah Hubbard’s inspired talk an thé 
“Meistersinger” before the National Opera Club of Amer- 
ica at the Waldorf-Astoria, New York, March 9, a young 
boy, blind, led by his mother, came up to speak to Mr. 
Hubbard. Very musical, the poor chap is struggling as 
best he may to get a musical education despite his tragic 
defect. “One of the saddest experiences of my life,” said 
he, is, “that I am unable to see opera, but as you have vis- 
ualized it this afternoon, I do not any more feel the loss, 
because you have brought it all home to me almost better 
I know than as if the pictures were all before my clear 
seeing eyes.” 

Strange as this may seem, it is not the first of Mr. Hub- 
bard’s experiences in talking for the blind, as he has given 
a series of Opera Talks, season after season, before the 
far famed Perkins Institute for the Blind, at Watertown, 
Mass., where he has been one of the most eagerly wel- 
comed guests of that institution. 

Mr. Hubbard has been reengaged for another series of 
talks before the National Opera Club of America, Baron- 
ess Evans von Klenner, founder and president, for the 
season 1916-17, and Gertrude F, Cowen is already booking 
him for many private engagements in and around New 
York, as well as with a number of prominent schools 1n 
the vicinity. 





Kohler Pupil Delights Big Audience with Fine Playing 


Esther Almhagen, artist-pupil of Franz Kohler, violinist, 
played recently at a concert, given in Erie, Pa., for the 
benefit of the military hospitals of Budapest. Mme. 
Pelenyl, mother of the Austro-Hungarian vice-consul at 
Cleveland, Ohio, who was present, was so delighted with 
her work that she at once began to make arrangements 
whereby Miss Almhagen will receive instruction from the 
famous violin teacher of Budapest, Hubay, after she has 
completed an extra two years with Mr. Kohler. From all 
accounts Miss Almhagen is an artist who will reflect credit 
not only upon her teacher, but upon American artists in 
general. 





New Honor for May Peterson 


A new honor has been conferred upon May Peterson, 
the popular young soprano, who is more than duplicating 
her New York triumphs in her present extensive tour of 
Western territory. The singer has been invited to appear 
at the yearly music festival to be given in Des Moines next 
fall in honor of M. L, Bartlett, the Dean of Music of the 
entire State of Iowa and the man to whom all credit must 
be given for making Iowa musical. This engagement, 
which it is Miss Peterson's privilege to anticipate, was 
filled last season by Anna Case. 





Sarto’s Fourth Engagement in Jamaica Production 


When the chorus of the Jamaica Dutch Reformed 
Church sang Dubois’ “Seven Last Words of Christ” re- 
cently, Andrea Sarto was the baritone soloist. Mr. Sarto 
is the possessor of a voice of beautiful quality, which he 
uses to. good advantage. This was Sarto’s fourth return 
engagement with this chorus. 
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Musicale of Hebrew Sheltering Guardian Society 


The Auxiliary Society of the Hebrew Sheltering Guard- 
ian Orphan Asylum of New York gave a musicale on 
Wednesday afternoon, March 8, at the Ritz-Carlton Hotel, 
New York. A particularly large and fashionable audience 
attended. The participating artists were: Anica Fabry, 
Mme. A. Ermoloff, John Doyle, Hans Kronold, Adele 
Schultz and William A. Parsons, who one and all gave of 
their best. 

The musical numbers opened with two piano solos, bal- 
lade (Chopin) and polonaise (MacDowell), played by Wil- 
liam A. Parsons, 

John Doyle, tenor, followed with “Once Again,” Sulli- 
van; “At Dawning,” Cadman, and later gave “Dreams,” 
Bartlett, and “I Hear you Calling Me,” Marshall. 

Mme. A. Ermoloff sang an aria from “Madame Butter- 
fly” and “Ah, fors’ e lui,” from “Traviata,” in a man- 
ner to arouse general enthusiasm. 

Hans Kronold delighted the audience with five cello solos, 
. “In the Forest” and a Hungarian rhapsodie, Popper; 
“Extase,” Thome; “Romance,” Kronold, and “Spanish 
Dance,” Popper, receiving much applause. He responded 
with an encore. His own charming romance was warmly 
received. : 

Anica Fabry’s beautiful soprano voice was heard to good 
advantage in an aria from “Cavalleria Rusticana” and a 
group of three Slavonic songs. 

Adele Schultz gave a harp solo, and several vocal num- 
bers with harp accompaniment. 

At the conclusion of the program, Maude Rogers sur- 
prised those present by appearing in several humorous 
songs and received much applause. 

The financial receipts were large, which materially aided 
the worthy cause. 





Richard Keys Biggs Appointed Organist 
at Brooklyn Episcopal Church 





Richard Keys Biggs has been appointed organist and 
choirmaster at St. Luke’s Episcopal Church, Brooklyn, the 
arrangement to take effect May 1, 1916. 

Mr. Biggs is to give a recital at St. Luke’s Church, Man- 
hattan, on which occasion he will play the following inter- 
esting program; “Marche Russe,” Schminke ; “Nocturnette,” 


d’Evry; sonata in A minor, Borowski; “Will o’ the Wisp,” 
Nevin; prelude and fugue in C minor, Bach; “Magic 
Fire” (“Walkiire’), “Liebestod” (“Tristan and Isolde”), 
“Forest Murmurs” (“Siegfried”), and “Ride of the Val- 
kyries” (“Walkie”), Wagner. 


SAN ANTONIO “SYMPHONY DAY” 


Varied Program Performed at St. Anthony Hotel—Musical 
Courier Editor-in-Chief and General Representative 
Welcome Visitors 








San Antonio, Tex., February 28, 1916. 

Tuesday, February 29, was San Antonio “Symphony 
Day.” A delightful program was given at the St. Anthony 
Hotel, from 3 to 6, as follows: Cornet solo, “Angel’s 
Serenade,” Braga, Ruth Herbst, accompanied by Agnes 
Kray; chorus from “Florodora,” Gladys McFarland, Edith 
Goldstein, Levy Meeks, Mary Howard, Harlan Carson, 
Reed Brown, Harry Clark and John Hilson; accompanist, 
Mrs. Frederick Abbott; pianologue, Flora Briggs; song, 
“The Birth of Morn,” sung by Francesca Miller, of Chi- 
cago, danced by her daughter, Dorothy, and accompanied 
by Mrs. Roy Dale; dance, “Vanity Dance,” A. C. Cook, as- 
sisted by Hazel Hutchins, violinist, and Bessie Stanfield, 
pianist. 

Carrie LoutsE DUNNING’s CouRSE 

Carrie Louise Dunning, of New York, has just finished 
a course of normal training, given to the following teach- 
ers: Clara Duggan Madison, Stella Huffmeyer, Alice Hol- 
man, Bessie Stanfield, Mrs. D. G. Ford, of San Antonio, 
Mrs. W. F. Thornton, of Austin, and Miriam Hayes, of 
Albion, Ill. Mrs. Dunning will leave here shortly for Hous- 
ton, where she will have a class. 

Musicat Courter Eprror’s Visit. 

The teachers of San Antonio enjoyed the splendid op- 
portunity and privilege of meeting Leonard Liebling, edi- 
tor in chief, and Rene Devries, general representative of 
the Musica Courter. They were in the city three days. 
Their coming has been a help and stimulus to all concerned 
in the music of the city. 


Beit Lectures oN SCHUMANN SYMPHONY. 


Monday afternoon, February 28, at the St. Anthony 
Hotel, Charles Cameron-Bell, tenor, and a teacher here, 


at the fifth concert in the series of six. 


gave a lecture on Schumann’s “Spring Symphony,” which 
will be played by the San Antonio Symphony Orchestra 
At the conclusion 
of the lecture, he sang three songs by Schumann, which 
were splendidly received by the appreciative audience. 
Mrs. Edward Sachs and Mrs. James Hoit gave the themes 
of the symphony in duet form. 
Mrs. STANLEY WINTERS. 





Mme. Barrientos to the Rescue 





Maria Barrientos was beginning breakfast Saturday 
morning, March 4, at her home, 362 Riverside Drive, New 
York, when General Manager Giulio Gatti-Casazza, of the 
Metropolitan Opera Company, telephoned her that Ger- 
aldine Farrar was indisposed and could not appear in 
“Carmen” at the matinee performance, and asked if she 
would not sing the role of Gilda in “Rigoletto.” 

Although the night before the Spanish soprano had sung 
the leading role in “La Sonnambula” and had gone through 
a full dress rehearsal of the part Thursday morning, she 
consented. As she makes it a point not to eat for several 
hours before a performance, she stopped breakfasting and 
then immediately began practising for the Saturday after- 
noon matinee performance. She practised continuously 
until 1.30 p. m., and then remembered that she had eaten 
nothing but a light meal since early Friday afternoon. 
This, however, did not deter her from filling the gap 
After her third 
Sarrientos was glad to 


caused by Miss Farrar’s indisposition. 
performance in three days, Mme. 
have a combined supper, breakfast and luncheon at home. 





Laurence Blondheim Greatly in Demand 





Laurence Blondheim, basso-cantante, appeared as soloist 
for the Theatre Club at the Hotel Astor, New York, on 
Tuesday, March 14. 

On Saturday, March 4, Mr 
City for the benefit of the Verona Home, where he scored 


Blondheim sang in Jersey 


an unusual success. 

It is interesting to mention that Mr. Blondhetm receives 
several engagements after every public appearance, and is 
well on the road to a brilliant career. 

Many clubs, societies, and functions are seeking his 


services. 
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Metropolitan Opera House—Four Weeks Only—Beginning Monday, April 3rd 


SERGE de DIAGHILEFF’S BALLET RUSSE 














IN A BRILLIANT REPERTORY OF BALLETS AND MIMED SCENES 








EVENINGS: Monday, Wednesday, Thursday, Friday and Saturday. 
PRICES: $5.00, 3.00, 2.50, 2.00, 1.50 and 1.00. Boxes, $60.00, 30.00, 25.00 


Performances 


HARDMAN PIANO USED 


MATINEES: Wednesday and Saturday 





Mail Orders Now. 


JOHN BROWN, Business Manager, Metropolitan Opera House, New York 








“Cleopatre” is a choreographic 
marvel, one of the seven wonders of 
the ballet world of Diaghileff —C/M- 
cago American. 


“Cleopatre” . never has been 
approached in our theatre. . . — 
Chicago Journal. 

“Thamar.” This new choreographic 
drama was another gorgeous spec- 
tacle—Chicago Post. 


“Thamar.” The scenic setting and 
costumes are of astonishing power; a 
fitting environment for the wild and 
barbaric action that is enacted.—Chi- 
cago Herald. 


“Petrouchka.” The manner in 
which the orchestra played the music 
under the baton of M. Ansermet was 
marvelous.—Chicago Post. 


The new school of expressionistic 
dancing and the wonderful artistic at- 
tainment of every individual member 
of the company marks the organiza- 
tion as the most remarkable in en- 
semble perfection ever seen here.— 
Chicago Examiner. 

Never before have so many gifts 
been assembled in one theatre for our 
pleasure—Chicago Post. 

It is altogether the most interesting 
and revolutionary advance in the art 
of pantomime dancing the world has 
known.—Chicago News. 

“L’Oiseau de Feu.” It is music 
that is imaginative throughout. A 
thoroughly musico-dramatic score 
from the mysterious introduction to 
the final burst of triumph—Boston 
Herald. 


“Petrouchka” was presented with 
splendid virtuosity—Boston Post. 

A lovely, sleepy, primitive bit of 
sensuality—fascinatingly half-human. 
—Chicago Tribune. 

The reception given de Diaghileff’s 
Ballet Russe was spontaneous and en- 
thusiastic. The occasion deserves the 
epithet “brilliant,” both for what was 
offered on the stage and for the num- 
bers and quality of those who wit- 
nessed it.—Boston Globe. 

The three sensations that pieces, 
performance and settings primarily 
yielded were the exceeding vitality, 
vividness and splendor of the illusion 
in the graphic intensity of the action, 
the manifold eloquence of the music 
and the magnificence of the scenic 
vesture.—Boston Transcript. 


The de Diaghileff Ballet at the Bos- 
ton Opera House last evening added 
another great success to its Boston 
engagement with a performance of 
“Petrouchka.” The ballet was excel- 
lent in presentation. De Diaghileff’s 
troupe is the last word in ensemble 
work.—Boston Evening Record. 


If there is anything at the foot of 
the rainbow it is probably like the 
Russian Ballet which unveiled itself 
at the Boston Opera House last night. 
Such a frenzy of color, of motion, of 
sound, such a confusion of senses has 
never been known in this city. The 
Serge de Diaghileff Ballet Russe sim- 
ply overpowered Boston last night.— 
Boston American. 
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ee. of Choral Music, 
Columbia University 


Address 49 Claremont Ave. 


Soprano 


i’ Eiell 


Heary | 


:CATHERWOOD “==: 


439 Blanchard Bidg., 





senior 
Los Angeles, Cal. Phone 20584 


LOUISE MacPHERSON 


(Late of Berlin) 
AMERICA’S POL TIC YOUNG PIANIST 
Address: Corinne Le Duc, 9 Weet 76th St., N. Y. 


RAMON BLANCHART 


The Great Artist of Operatic Fame and 
Master of Vocal and Dramatic Instruction, 
Studio in New York, 2609 Broadway, Thursday, wri: Fa ya 
Studio in Boston, Steinert Hall, Monday, Tuesday, dnesday. 
Now Singing in ‘Opera in Europe 


HOPE 2752 
and COACH 
Wagner Festival, 


Bayreuth; Metropolitan Opera House, N. Y. 
Accompanist Mme. SCHUMANN-HEINK. Tour 1915-1916 


SAM TRIMMER 


sT 
Director, Piano Department Toaey Wea College, Ft. Worth, Tex. 


BIANCA RANDALL 


SOPRANO 


Concerts, Costume Recitals, Ancient and Modern Songs, 
Opera Arias in Costume 
Personal Representation: H. E. REYNOLDS 
11 Broadway, N. Y. "Phone, Rector 9289 


WILLY de SADLER 


TEACHER OF SINGING 
(ITALIAN METHOD) 


48 East 67th Street, New York 


:CAMPANARI 


SYMPHONY OPERA CONDUCTOR 
Canto’ 
O Studio: 























Phone Lenox 2264 

















“The Art of Bel 
Concerte—Oratorio—Opera 


Scottish Rite Auditorium, Sutter and Van Ness Ave., 
San Francisco, Cal. 


HAROLD L. BUTLER 


BARITONE 
Dean of the School of Fine Arts, Kansas State University, 


Kansas 














Lawrence $3 32 


JEROME UHL 


Baritone 
RECITAL - 
Repertoire: 


Fvenes. English, German, Italian 
Management: 337 West 67th St. 
International Musical Bureau Phone, 3166 Columbus 

















CONCERT - ORATORIO 








1916-17 SEASON 1916-17 


GRACE POTTER 


MARIE HERTENSTEIN 
FRANCIS | MACMILLEN 


Exclesive Management, 8. E. MACMILLEN, 940 Aeolian Hall, New York 
Phose Bryant 900 











\ Distinguished American Baritone 


LIST OF DATES: 


November 1st, Plainfield, New Jersey; November te. 
sey City, New Jersey; November oth, New York cfey! 
vember i1th ewark, New Jersey; November 1 New 
York City; December "sr, pikmere Hotel, New York City; 
December 4th, Mozart Society New York a December 
16th, gs Massachusetts; "becembee Vroundechaft 
Club, w York City; January ta, Schola a Car- 
negie Hal New York ity Yonuary 18th 9 yous, ie. 
with the Morning Choral C ub; i January agrd, Si Louis, 
with the St. Louis Symphony rchestra; aS 28th, Que. 
bec, Canada; jenus gist, autres}, Canada; February 3rd, 
Ottawa, Cana a; February 16th, Mozart Society, N itey York 
City Februar 4 17th, Torgato, Canada; Ferry toth 

arch 3rd, New Rochelle, N -_< 7h, 
may ‘coal i 8 Cornea Hall re Anra Pisin 80 0; 
arch aist, S i 


ad 6th, White Breakfast at 
Hotel Astor with Mozart Soc 


Exclusive ony 
R. E. JOHNSTON, 1451 Broadway, New York City 

















“THE ROMANCE OF A MARIONETTE,” BY THE NORTHAMPTON PLAYERS. 


company, and Blanche Goode, head of the music depart- 
ment at Smith College, which is in Northampton, wrote the 
descriptive music to accompany it. The stage manager, seen 
at the left of the accompanying picture, recited the poem 
and worked the properties, while the three characters of 
the poem simultaneously went through with the action, 
accompanied by appropriate music. The little play, taking 
about twenty minutes, met with so much success that it 
was immediately accepted for performance as a curtain 
raiser at the town theatre. 

Miss Goode is an accomplished pianist and performed 
the accompanying music herself. It is a suite of twelve 
charming and graceful little pieces, most appropriate to 
the action and typically French in style, as demanded by 
the nature of the play. Miss Goode was very heartily ap- 
plauded and compelled to share the acknowledgment of 
the actors and was highly complimented on the ability 


“THE ROMANCE OF A MARIONETTE” 


Blanche Goode’s Charming Descriptive Music to Curtain Raiser 
Heard at Northampton, Mass. 


It is good to see the wealthy American turn more and 
more to the arts when he starts in to seek some method of 
devoting part of his income to the public interest. Some 
found symphony orchestras, some endow art galleries and 
some interest themselves in the development of the drama. 
One of these latter is George Bliss McCallum, of North- 
ampton, Mass., who has built and equipped a small stage 
in his fine residence there. Northampton is one of the 
few cities which has a municipal theatre with a regular 
stock company, and Mr. McCallum, engaging the forces em- 
ployed there, has produced in his own little theatre numer- 
Brieux, Strindberg, 
would otherwise 

the little New 


men as 
and Yates, which 
hundred miles of 


ous short plays by such 
Sudermann, 
get 
England city. 

A recent production was an adaptation of Stephen Lea- 
cock’s poem, “The Romance of a Marionette.” The idea 


of this adaptation came from Miss van Duser, of the stock 


shown. 
The 


Barrie 
within a 


Sue van 
Thomas 


characters were distributed as follows: 
Duser, stage manager; Mary Coates, Pierrette; 
Swen, Harlequin; Arthur Allen, Pierrot. 

Mr. Swen is deserving of great credit for the excellence 


never 


of the production, 








Louise 
Anne 


Anna Kostalek, 
Walter Copeland, 


Charlotte Hamilton, 
Marie L. Wagner, 


Magruder, 
Davidson, 
Hathaway. 


GRANDjRAPIDS MUSICAL ITEMS 


Grand Rapids, Mich., March 1, 
Thursday evening, February 24, the Malek Choral So- 
ciety, Wm. Beard, director, gave its first concert in the 
Fountain Street Baptist Church. The choral is composed 
of voices of good quality and the society is to be congratu- 
lated upon the success of its first appearance. John B. 
Miller, of Chicago, the soloist, possesses a very pleasing 
well placed and under good control. 


1916, 





Hambourg’s Recital, March 30 


Boris Hambourg, the 
New 


After an absence of four years, 
Russian cellist, will give a recital in Aeolian Hall, 
York, Thursday afternoon, March 30. 

The program follows: 


voice, 


Tuirp Recirat or St. Crecitta SEASON 


(Arranged by Alfred Moffat) Galliard 
Galeotti 
Handel 
Lanzetti 


BORG: 5c cicevieserseetecsyse 

*Gavotta *. 

Adagio (from the Gamba Sonata) 

*Allegro Vivamente 

Suite No, 1, G major, 

Prelude, G minor 

Mazurka 

Nocturnette 

Danse Russe, Cosaque.. ° ° 

Variations stir un Theme Resees, op. 33 
Joseph Adler will be at the piano, 


February 25, the third artist recital of the year in the St. 
Cecilia season, was given by Katherine Ruth Heyman, who 
quite won her audience by her technic and inspired inter- 
pretation of her difficult program. Boris Hambourg 

Boris Hambourg 

Boris Hambourg 
.. Boris Hambourg 

Tschaikowsky 


INDIAN SonG RECITAL 


Irene Eastman, daughter of Dr, Chas. A, Eastman, the 
Sioux City physician and lecturer, and Elaine Goodale 
Eastman, the poet and writer, gave an Indian song recital 
at the home of Mr. and Mrs. Wm. S. Rowe, Monday even- 
ing, February 28, Miss Eastman wore her ceremonial 
costume of white deerskin, beaded in symbolic designs and 
made by expert Sioux needlewomen. 

Her program was very interesting as a few words of 
explanation were given before each song. She also recited 
a Sioux folk tale, 

Miss Eastman has been on a short tour, visiting Buffalo, 
Chicago, Rockford, IIl., and St. Paul. She is about to re- 
turn to New York for further study with Gwilym Miles. 

A, C. THompson. 


*Arranged from the original edition for cello with figured bass by 
Alfred Moffat and Boris Hambourg. 





Grace Kerns Scores in Various Sections 

Grace Kerns, the popular soprano, whose lovely voice 
and splendid interpretations continues to delight many criti- 
cal musicians, has enjoyed an interesting season. In addi- 
tion to her many concert engagements, she appeared as 
soloist at two performances of Haydn’s “Creation,” at 
Keene, N. H., and at Fitchburg, Mass.; also with the 
Liederkranz Society of Syracuse, N. Y. During the month 
of April she is to be heard as soloist in the production of 
Schumann’s “Ruth” to be given by the Chicago Apollo 
Club. 





Klibansky Pupils Sing Often 


Various artist-pupils of Sergei Klibansky are actively 
before the New York City public. These are: Leah F. 
Green, at the concert of the Amelia Relief Society, Ritz- 
Carlton Hotel; T. Hallett, tenor, engaged as soloist at Cen- 
tral Church; Helen Wheeler, alto, soloist at a musicale at 
the residence of Mrs. Charles S. Sicard; Lalla Cannon, en- 
gaged for the musicale at Mrs. Seabrooke’s, March 1; 
Marie L. Wagner, recital, March 26, at Carnegie Chamber 
Music Hall. At the studio musicale, March 1, the follow- 
ing pupils appeared in solos: Patricia Murphy, Virginia 





This is Sir James Swinburne’s opinion of the organ stop 
known as the Vox Humana; “I could never quite make out 
how the organ builders made the Vox Humana stop. I 
think they must have got a sort of third rate goat and stuck 
pins into it until it bleated, and then copied the sound! 
And not content with calling the result the Vox Humana, 
they added.to it a very effective imitation of the wobble of 
the incompetent singer.” 
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Soder-Hueck Artists Constantly Before the Public 





“This is my busiest season ever,” said Ada Soder-Hueck, 
the distinguished voice trainer and coach, to a representa- 
tive of the Musica, Courter when asked about the studio 
news; “in fact, so busy,” she continued, “that I have not 
found one minute lately to spare to report the successes of 
my many professional singers and those trained at the 
Soder-Hueck studios who are constantly before the public. 

“Gustav H. Brasch, basso, was a leading soloist at a 
‘Chaminade’ reception and concert given at the club house 
of the Brooklyn Woman’s Club, Brooklyn, N. Y., on March 
4. Mr. Brasch, who has a bass voice of beautiful resonant 
quality and compass, rendered groups of songs in German 
and English, the Schubert group, ‘Der Lindenbaum,’ 
‘Frihlingsglauben’ and “Der Wanderer,’ being especially 
effective. He sang these with good interpretation and 
understanding of the German Lied, making a deep impres- 
sion on the audience. His English songs also received 
much applause and he added clever little encores in witty 
[rish style. His diction in the English as well as the Ger- 
man was perfect. Every syllable could be easily under- 
stood. The distinguished conductor of the Chaminade 
Club, Mme. Kuester, heard Mr. Brasch last season at one 
of my studio receptions and was so delighted with his 
singing that, as a result, he was engaged for the above con- 
cert. 

“Marie De Calve is always in demand, and seems quite 
popular this winter, her temperament and warmth of inter- 
pretation winning her many friends. She sang at the Bay- 
side Literary Hall on Friday, March 3, for the benefit of 
the Lutheran Mission of Bayside. Her numbers were: 
‘Voi che sapete,’ from ‘Nozze de Figaro’ (Mozart), ‘Zu- 
eignung,’ Strauss; ‘Ich liebe Dich,’ Grieg; ‘Spinnerlied,’ 
Reinard, etc. and at the close the ‘Valse Song,’ by Ar- 
diti, which made a splendid impression upon her listeners 
and necessitated several encores. 

“On Monday, March 6, Mme. De Calve assisted in the 
program of the Professional Women’s League, at the 
league rooms, Broadway and Sixty-eighth street, New 
York. She gave the Santuzza aria from ‘Cavalleria Rusti- 
cana’ and songs in German and English. She was in splen- 
did voice and was obliged to add several encores before 
she could hurry away, as on the same afternoon she was 
also the leading soloist at the German-American Ladies’ 
Society university concert, given at the large hall at Ter- 
race Garden, New York. The popular soprano was re- 
ceived with much enthusiasm, her fine voice and tempera- 
mental interpretation ringing out to splendid advantage and 
reaching every corner of the large hall. 

“Marie Ellerbrook, contralto of reputation and name, 
who has made a tour of the United States and Canada, 
filling over 150 engagements and bringing with her fine 
press comments, is also filling a number of concert engage- 
ments. She is giving a song recital of her own on March 
23 at Leonia, N. J., which is quite an event of the season 
for her *many friends and admirers who heard her at 
her former recitals. 

“Walter Heckman, the fine operatic tenor, who is on 
tour all winter, just scored another decided hit with his 
appearance at San Antonio, Tex. 

“George F. Reimherr, lyric tenor, has quite established 
himself the last few seasons with his fine oratorio and 
concert singing. He is preparing for his second song 
recital on March 29, Carnegie Hall, in which he will give 
songs of modern as well as of classical composers, in differ- 
ent languages. 

“Edna Sullivan, the young dramatic soprano, sang at 
St. Peters Hall, New Brighton, S. I. on the evening of 
March 6. She sang, ‘I Dreamt I Dwelt in Marble Halls’ 
from ‘Bohemian Girl’ and a group of songs, among them 
Cadman’s ‘At Dawning.’ Miss Sullivan has a full, clear 
soprano voice with beautiful upper notes, and she impressed 
her audience greatly. 

“Helen Fischer-Hipkins, lyric soprano, who gained such 
encouraging success and results at the concert given for 
the benefit of the German Sailors at the Sailors’ Home, 
Hoboken, N. J., where she was soloist together with Ver- 
non d’Arnalle, the famous baritone, and Elsa Fischer, the 
well known violinist, is engaged to sing several groups of 
songs at the Manual Training School, Brooklyn, N. Y., on 
March 12. 

“I could mention many more of my singers on tour and 
others who have been successful before the public, did time 
permit. My studio is quite international this season. I have 
singers from all parts of this country, many being in New 
York for the only purpose of studying with me. I also 
have a singer from Buenos Ayres, South America, and an- 


other one from Paris, France, coaching under me, who, 
on account of the war, came to New York. About twenty 
more voices will soon be ready to start in the professional 
field. These have been heard already at informal public 
affairs,” 





YONKERS’ MUSIC 





Fern Brook Lodge Musicale Offers Beddoe, Thomas, Miles and 
Martin in Splendid Solos 





Yonkers, N. Y., March 11, 1916. 


A concert and dance was given the friends of Fern 
Brook Lodge, No. 808, F. and A. M., at their headquarters, 
Lawrence street, March 6, before an audience of good size, 
which attended despite the snowstorm then raging. Dan 
Beddoe, Thomas A, Thomas, Gwilym Miles and Frederic 
Martin constitute the Orpheus Male Quartet, which sang 
concerted numbers, solos, and were further assisted , by 
Minnie Marshall Smith, reader, and Frank J. Smith, ac- 
companist. The honors of the evening were fairly divided 
between Messrs. Beddoe, Miles and Martin, who were in 
splendid voice, and encores followed almost every musical 
selection, as follows: Encore to “Viking’s Song,” “A Song 
of the Sea”; to “The Horn,” the “Banjo Song”; to “Song 
of Winter,” repeated part of it; to Mr. Beddoe’s selections, 
“All the World Loves a Lover”; to “Wake, Miss Lindy,” 
“Keep a-Goin’” (humorous). 

Mr. Miles sang an Irish song as encore to his solos, and 
the duet sung by Messrs. Beddoe and Martin (“Passage 
Bird’s Farewell”) was so enthusiastically applauded that 
they were compelled to repeat it. Mr. Beddoe’s ringing 
tenor voice and warmth of style made a hit, so he was a 
popular favorite. Following the concert a large proportion 
of those present remained for the dance. 

The following committee had charge of this very suc- 
cessful affair: H.C. Cahill, E. T. Abbott, H. W. Whited, 
E. J. G. Cameron, C. T. Vail, W. E. Marter, S. G. Wat- 
kins, chairman. Hazet G. MAcConneLt., 





Echoes of Reed Miller’s Ninth Birthday 





Several leading daily papers of the metropolis had notices 
of the ninth birthday party given Reed Miller at the 
Regneas studios, New York, February 29, of which a full 
account was printed in the March 9 issue of the Musica. 
Courter. Of these, undoubtedly the New York Herald 
printed one of the most readable accounts—as follows: 

REED MILLER HAS NINTH BIRTHDAY. 





Sincer ano His Wife Have CELEBRATION AND FRIENDS Give THEM 
A Sttver SERVICE, 





Reed Miller, well known concert singer, was nine years old last 
night. At least he had his ninth birthday celebration, for it was 
the twenty-ninth of February. For the event about two hundred 
friends of himself and his wife, also well known on the concert 
stage as Nevada Van der Veer, assembled at the home of Mr. and 
Mrs. Joseph Regneas, No. 135 West Eightieth street. 

All were in costume befitting the birthday party of one so young. 
Mr. Miller wore a copy of his first nine year old suit, but he looked 
no more youthful than did his pretty wife in short skirts and curls. 
The others of the big company were a jolly lot of boys and girls. 
They were out for fun and they had it. They presented to Mr. and 
Mrs. Miller a wonderful silver service and enjoyed a supper and 
dance, 

Among those in the party which well represented New York musi- 
cal circles were Carrie Bridewell, Fred Wheeler, Mr. and Mrs, 
Frank Croxton, Charles Prince, Tertius Noble, Walter Gale, Mr. and 
Mrs. Robert Hosea, Grace Kerns, Mary Jordan, F. W. Comstock, 
Louis Koemmenich, conductor of the Oratorio and also of the 
Mendelssohn Glee Club; Lily Strickland Anderson, Oley Speaks, 
Francis Rogers, Mr. and Mrs, Hugh Alexander, George Hamlin, 
Margaret Dunlap, Bruno Huhn, Belle Storey, Olive Kline and mem- 
bers of the Mendelssohn Glee Club. 

Reed Miller, while traveling to fulfill engagements in 
Canada recently, had a narrow escape with his life. He 
was in the terrible railroad wreck that happened between 
Montreal and Kingston on the Grand Trunk Line and 
claimed a large number of killed and wounded. Mr. 
Miller was in one of the sleepers which was derailed and 
thrown a considerable distance, the front end of the car 
being badly battered in. He was in the center of the car 
and luckily escaped with nothing more severe than a thor- 
ough shaking up and a nervous shock, 





Pietro A. Yon Offers Impressive Lenten Music 
On Sunday, March 12, Pietro A. Yon, organist and 
choirmaster of St. Francis Xavier’s Church, New York, 
presented a program of musical interest. The main num- 
bers were Hamma’s mass, “Sursum Corda,” for solos and 


_————— 


Richard Epstein 


A Few Opinions with— 


Marcella Sembrich 


Played as by magic in such things as Jensen, 
. «~The New York Globe. 








Strauss. 


. 
Geraldine Farrar 
An artist in every sense of the word. 


(Wis.) ‘Journal, 


Milwaukee j 


Olive Fremstad 


Most delicate and varied touch, of fine taste. 


—New York Sun. 
Julia Culp 


‘ . An accompanist of the very front rank, 
man in Birmingham (Eng.) Post. 


Emmy Destinn 


flocompanted with his usual taste.—The Standard, 


London, Englanc 
Elena Gerhardt 


. . » With the finest finish and the most delightful musi 
cal taste—-The New York Times, 


Ernest New 


PIANO INSTRUCTION, ACCOMPANYING, 
COACHING SONGS, 








460 Riverside Drive, New York City 


























chorus of four male voices (a capella). This mass, al- 
though not pretentious, was very effective 
Mr. Yon’s interpretation, due in part to the employment 
of “sotto voce” and well built climaxes. 

The difficult proper of this first Sunday of Lent (Gre- 
gorian) was sung with religious fervor, and artistic senti- 
ment, 


because of 


In the evening after the psalm in Gregorian, a hymn by 
Thermignon, and “Ave Regina,” by Maldeghem, were per- 
formed for the first time, and following these Palestrina’s 
“Adoramus Te,” Hamma’s “Panis Angelicus,” and Pietro 
A. Yon’s “Tantum Ergo,” No. 4, were produced. 

All these interesting numbers were conducted by Mr. 
Yon with his usual and impressive interpretation. 

The program for Sunday, March 109, will consist of : 
Mass, Gregorian, with harmonies by P. A. Yon. 

Gradual 
Credo from Mass in honor of St, Cecilia,..... 
Proper of the Second Sunday of Lent. 


.. Gregorian 





“A POCKET EDITION OF SCHUMANN-HEINK ” 





Jean Cooper, Contralto, Sings at Schola Cantorum Concert and 
Is Enthusiastically Acclaimed 

Engagements are coming in fast for Jean Cooper, the 
“pocket edition of Schumann-Heink,” as she has been 
called. Her manager, R. E. Johnston, in addition to thie 
engagements noted in the Musicat Courter last week, has 
booked her for a private club, Washington, D. C., March 
20; for a “Composers’ Concert,” New York, March 23, and 
at the MacDowell Club, where she sang last Sunday even- 
ing. (See notice on another page.) 

When she appeared as soloist for the Schola Cantorum 
the New York Herald said: “Incidental solos were sung 
by Jean Cooper, a contralto with a rich, full voice and a 
smooth, even style of singing. Her solos were short, but 
she sang them most effectively.” The Sun said: “Jean 
Cooper is a contralto with a really good voice and skill in 
singing.” The Tribune said: “The most satisfactory in 
voice and style was Miss Cooper.” The Evening Mail said: 
“Of the soloists Jean Cooper, the contralto, was by far 
the most successful. She had only a few lines to sing, but 
revealed in them a voice of decided beauty.” 





Gruppe’s Recital, March 25 
Paulo Gruppe, the Dutch cellist, who has not been heard 
in New York for several seasons, will give a recital at 
Aeolian Hall Saturday evening, March 2s. 








JULIA_CLAUSSEN 


Season 1916-1917 


Management: Loudon Chariton, Carnegie Hall, New York 


Tour Booking 
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D’ALBERT AROUSES ENTHUSIASM AT A 
BERLIN PHILHARMONIC CONCERT 





Pianist in Fine Form—Strauss Presents Hausegger’s “‘ Barbarossa’”’ Symphony—Novelties 
by Hugo Kaun and Heinz Thiessen—New Trio Formed—Ottilie Metzger 
Scores—Strauss Talks of His New Opera 


gy Re. ai 
January 28, 1916, 


oc- 


Berlin, 
“The seventh Nikisch Philharmonic pista which 
curred on January 24, put all the others of this series in 
in point of general interest and popular acclaim. 


the shade, 
The program was such as to make a strong appeal to the 
Eugen d’Albert was the soloist. It 
d'Albert has 
played the 


music loving masses. 
appeared in these 


Beethoven G 


is a long time ago since 


Philharmonic concerts, He 





EUGEN D'ALBERT AND HIS WIFE, 
umous pianist has been playing in Berlin with all of his old 
time success. 


(Published by Breitkopf & Hartel.) 


concerto and the Schubert-Liszt “Wanderer” fan- 
tasy. I distinctly remember the powerful impression d’Al- 
bert’s playing of this same concerto made on me twenty- 
in Weimar, when I heard it for the first 
a century that has intervened has 


major 


fou years ago, 


time. The quarter of 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 
Augsburger St. 64, Berlin W., Germany 





ASA HOWARD 


GEEDING 


BARITONE 
ASCHAFFENBURGER, STR. 7, 
Mrs. POTTER-FRISSELL, - Pune Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instruct, 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls. Only 
serious pupils accepted. Address, Leubnitz Neuostras 
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in no way affected his art. D’Albert’s old love for the 
piano has evidently returned to him, and his passion for 
writing operas seems to have subsided for the present. 

It was the d’Albert of twenty years ago who played the 
G major concerto on Monday evening. It was a magnifi- 
cent performance and called forth a veritable hurricane 
In the “Wanderer” fantasy, which was the 
final number of the program, the little keyboard Titan 
again enthralled his audience, although the impression 
could not be as strong as it was in the concerto because 
of the vast difference between the two compositions. I 
never found the “Wanderer” fantasy a really effective 
concert number, not even in the hands of the greatest 
artist. 

The program of this concert was opened with an ex- 
quisite performance of Mozart’s E flat major symphony. 
160th birthday was yesterday, on January 27, 
Between 


of. applause. 


Mozart’s 
which was also the Kaiser’s fifty-seventh birthday. 
the two piano numbers came Handel's concerto grosso in 
D minor, No. 10, of which Nikisch gave a majestic read- 
ing, one that produced a powerful effect on the public, as 
was evidenced by the unusual applause. 


“BarBAROSSA” SYMPHONY CONDUCTED BY STRAUSS. 


The principal number of the program of the fourth 
symphony concert of the Royal Orchestra under Richard 
Strauss was Siegmund von Hausegger’s “Barbarossa” sym- 
phony. This work was composed seventeen years ago, 
when Hausegger was about thirty years old, and brought 
out in Berlin many years ago. In the meantime, however, 
it was practically forgotten. It is an interesting compo- 
sition, full of pregnant themes, brilliant in its coloring, 
masterful in its workmanship. It presaged well for the 
future, and great things were expected of Hausegger at 
that time, but early expectations, however, were not des- 
tined to be fulfilled, for, strange to say, Hausegger as a 
composer has not grown and developed, nor has he ever 
improved on this early opus. The work is written in 
three movements, which are entitled “Die Not des 
Volkes,” “Der Zauberberg” and “Das Erwachen.” The 


first movement with its serious philosophical aspects and- 


its peculiar close did not appeal to the public, but the 
magical instrumental effects of the second part elicited a 
storm of applause. It is a difficult number, but the Royal 
Orchestra under Richard Strauss coped with its intricacies 
most successfully. 

A forgotten work by Louis Spohr, entitled “Notturno,” 
consisting of six charming short pieces for wind instru- 
ments, afforded the admirable wind players of the Royal 
Orchestra an opportunity to revel in virtuosity and eu- 
phony. This number greatly pleased the audience. Bee- 
thoven’s eighth symphony brought the program to a close. 


Cart Marta Artz Intropuces Novetties. 


A new symphony, “Stirb und Werde,” by Heinz Thies- 
sen, was introduced to Berlin by Carl Maria Artz at his 
third concert with the Philharmonic Orchestra, on Thurs- 
day evening. Thiessen is a composer possessing consid- 
erable depth of feeling and a glowing temperament. His 
ideas of themselves are not yet really important or orig- 
inal, but there seems to be pent up in this young composer 
a vast amount of vitality and force. A refining, clarify- 
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ing process, however, is necessary, before he will be in a 
position to write a symphony of real lasting worth. 

Spohr’s once so popular overture to “Jessonda” opened 
the program, and was followed by Schumann’s D minor 
symphony. Hugo Kaun’s “Maerkische Suite,” fourth and 
fifth movements, brought the program to an end. The 
first three movements of this interesting suite were per- 
formed here several seasons ago. These two new move- 
ments have only recently been completed. They are en- 
titled “Nachtgesang” (Ferch-Schwielowsee) and “Aus 
grosser Zeit” (Potsdam). It is beautiful, characteristic 
music, music which depicts in Kaun’s own fascinating style 
the charms of the landscapes and lakes of the Mark 
Brandenburg. These two novelties scored the biggest suc- 
cess of the evening, 

Carl Maria Artz is a striking illustration of remarkably 
rapid development in the art of interpreting and conduct- 
ing. When he began to give his concerts here with the 
Philharmonic Orchestra three seasons ago he was a com- 
plete novice, but now he leads the orchestra with the firm, 
sure hand of a veteran. In this comparatively short time 
he has mastered all of the technical details of conducting 
and he is now in a position to concentrate on interpreta- 
tion with gratifying results. 


Setma Kurz SINGS THE ZERBINETTA ARIA. 


The principal concert yesterday, the Kaiser’s birthday, 
was one given at Beethoven Hall for the benefit of the 
widows and orphans of fallen Austrian heroes. The 
Crown Princess attended and it was a fashionable affair. 
And yet the hall was by no means full, due partly to the 
exorbitant prices—the best seats cost twenty marks—and 
partly to the program. Richard Strauss does not draw 
with the class of people that is willing to pay twenty 
marks for a concert ticket. Nor is Selma Kurz, of the 
Vienna Royal Opera, the great star that some would make 
her out to be. True, she has an extraordinary vocal tech- 
nic, but she does not sing in tune. When Frieda Hempel 
sings a coloratura aria, every note is in perfect tune, and 
that makes her coloratura work a delight to the ear. But 
Selma Kurz is off the key a good part of the time and 
generally too sharp. Nor can this fault be ascribed to 
the great demands of Strauss’ “Zerbinetta” aria. 1 have 
never heard Kurz sing anything in perfect tune. She was 
also heard in Strauss’ Lieder “Caecilie’ and “Morgen.” 
She pleased the public most in Johann Strauss’ “Voce di 
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Primavera” waltz, Marcella Sembrich’s great encore num- 


ber. 

Strauss conducted Cherubini’s “Water Carrier” overture 
and the prelude to the second act of his own “Ariadne auf 
Naxos.” The program also brought a novelty, a piece for 
cello entitled “Traumerei,” by one Lio Hans. This is only 
a pseudonym, however, for the composer is really a well 
known Berlin woman, who wishes to remain incognito. 
The novelty was played by Georg Wille, first cellist of the 
Dresden Royal Opera. It is not a work of importance, 
and the composer leans heavily on Tschaikowsky. 

Ortitre MetzGeR IN RECITAL 

One of the most enjoyable and successful song recitals 
of this winter was given by Ottilie Metzger at the Sing- 
akademie. Mme. Metzger is one of the few contraltos of 
the world who are equally at home and equally admirable 
on the dramatic stage and on the concert platform. With 
her glorious voice and her refined soulful delivery she 
made a strong impression. As an interpreter of Lieder 
she revealed an astonishing versatility, her singing being 
of the same exalted order in the classic Schubert and in 
the modern Mahler. Exquisitely sung was Weber’s de- 
lightful and so little known “Heimlicher Liebe Pein.” The 
climax of the program was Gustav Mahler’s “Ich hab’ ein 
gliihend Messer,” which was given with great dramatic 
intensity and powerful vocal effects. The singer was well 
supported at the piano by Wolfgang Ruoff, of Munich. 


Henset Sincs New WEINGARTNER SONGS 
Three beautiful new songs from a Lieder cycle entitled 
“Daheim,” by Felix Weingartner, received their first pub- 


lic rendition at a concert given by Heinrich Hensel, the 
tenor. These novelties are written in Weingartner’s best 
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THE AUDITORIUM OF THE “NEW FREE STAGE FOR THE PEOPLE,” 


Where a series of concerts with the Berlin Philharmonic Orchestra is now being given. 


vein. They are melodious, euphonious and interesting both 
in their vocal setting and in their piano accompaniments. 
They afford the singer a most grateful task and the pub- 
lic seemed immensely pleased with them. It was a pro- 
nounced success for Weingartner as well as for the singer. 
Hensel, who has an excellent voice, was also heard in 
Wagner excerpts and in modern Lieder by Thiessen, 
Battke, Scheinpflug and Heymann. He sang most impres- 
sively and received a rousing welcome. 


Turee Favorites AT THE Evite Concert 


With three such Berlin favorites as Emil Sauer, Elena 
Gerhardt and Hermann Jadlowker assisting on the same 
program it is small wonder that the Philharmonie was 
crowded at the third Elite concert. “Wer vieles bringt, 
wird manchem etwas bringen,” says Goethe, and this say- 
ing applies to these Elite concerts, which draw out a class 
of people that does not attend the ordinary run of Berlin 
concerts. 


AMERICAN PIANIST MAKES Desut 


Karin Elin Dayas made a successful debut, revealing 
herself a pianist of great refinement and a musician of 
very superior attainments. Miss Dayas is the daughter 
of William H. Dayas, the well known American pianist, 
organist and composer, who died at Manchester thirteen 
years ago. Dayas succeeded Busoni at the conservatory 
of Helsingfors, Finland, and it was in the Finnish capital 
that Miss Dayas was born. Her two given names pro- 
claim her northern origin. Strange birthplace for an 
American girl! Miss Dayas’ musical education has been 
acquired largely in Germany. She played three preludes 
and fugues of the second part of Bach’s “Wohltemperiertes 
Klavier” with great plasticity, clearness and verve. Buso- 
ni’s piano arrangement of the big E flat fugue for organ 
also received a magnificent reading at her hands. The 
young artist has a lovely full, round, singing tone and an 
impeccable technic. She is a worthy daughter of her 
gifted father. 


A New Trio 


A new trio has been formed here by Julius Thornberg, 
first concertmaster, and Arnold Fdoldesy, first cellist, of the 
Philharmonic Orchestra, and Max Fiedler. Thornberg 
and Fiedler gave concerts in conjunction with another 
cellist last winter, but Féldesy is an incomparably greater 
artist than his predecessor in this organization, he being 
one of the greatest cellists of the day. The impression 
made by the new trio at its initial concert was altogether 
favorable. They played the Beethoven D major trio, op. 
70, the Schumann D minor and the Brahms B major trios. 
Thornberg and Féldesy have ample opportunity at the 
Philharmonic popular concerts to display their merits as 
virtuosi. At this concert both proved to be first class 
chamber music performers, and Fiedler was a worthy 
partner. 


Leo BLecH Writes CHILDREN’S SONGS 


A cycle of Kinderlieder by Leo Blech was presented by 
Claire Dux, of the Royal Opera, who gave a recital at 
Beethoven Hall with the assistance of Blech at the piano. 
They are unpretentious bits of writing, but very charm- 
ing, very pleasing. Blech has written much better Lieder 
than these, but the public seemed pleased with them. He 
accompanied in a masterly manner. Claire Dux has be- 
come a favorite with the Berlin public, as the sold out 


house on this occasion demonstrated. She is essentially 


an opera singer and has many shortcomings on the con- 


cert platform. Lieder such as Mozart's “Veilchen,” which 
we have so often heard here in Lilli Lehmann’s inimitable 
rendition, and Schumann’s “Auftrage” do not suit her in- 
dividuality. However, she has a lovely voice, as well as 
great technical facility and charm of style. 
Notep MusicaL Pepacocue Passes AWAY 

Iwan Knorr, director of the Hoch Conservatory at 
Frankfurt, is dead. Knorr was a prominent and success- 
ful pedagogue and a formidable contrapuntist. He was 
progressive and interested in all that was new in the field 
of composition. He himself wrote three operas, entitled 
“Durchs Fenster,” “Dunja” and “Die Hochzeit,” which 
were produced at Prague, Carlsruhe and Frankfurt with 
moderate success. His Ukraine love songs for vocal 
quartet and piano found wide recognition. For a number 
of years he taught at the conservatory of Charkow in Rus- 
sia. For the past thirty-three years he was identified with 
the musical life of Frankfurt. 

INTERESTING CHAMBER MusIc 

The chamber music organization of the Royal Orchestra, 
of which a photograph is herewith reproduced, played a 
most interesting program at their third concert of the sea- 
son. It has always been the aim of these artists to bring 
forgotten or neglected old works by the great masters of 
the classic period. A flute sonata in E flat major, by 
Johann Sebastian Bach, admirably played by Emil Prill, 
interested both because of its wealth of ideas and because 
it proved that Bach knew how to write idiomatic flute mu- 
sic. The program also included a Beethoven novelty, in 
the form of variations for two oboes and basset horn, on 
“Laci darem la mano.” It is evidently an early work by 
Beethoven, but reveals the master hand. It is a peculiar 
combination of instruments, and none but a great master 
could have produced such charming effects in tone colors 
It is written chiefly in a merry 
Beethoven 


with such limited material. 
vein and is a most grateful concert number. 
wrote the original for two oboes and English horn, and in 
that form it is still more effective because of the homo- 
geneous tone colors. The basset horn, with its clarinetlike 
quality, introduces quite a different tone character. Mo- 
zart’s charming divertimento in D for two violins, viola, 
cello, bass and two horns brought the fascinating program 
to a close. Other numbers were also performed at this 
concert, but these three were by far the most interesting. 

This chamber music organization has just celebrated the 
tenth anniversary of its foundation. During this decade 
they have performed no less than sixty-eight different 
chamber music compositions, for the most part old forgot- 
ten works for wind. instruments; thirty-three different 
composers were represented on their programs. These 
artists, however, do not confine themselves wholly to the 
classic period, for they have brought out during these ten 
years quite a number of new compositions. They play 
an unusual and very inteersting role in the musical life 
of Berlin. 


Hanpew’s “Israey 1N Ecypr” Revivep 
Berlin, February 4, 1916. 
Handel’s “Israel in Egypt,” after a long pause, has been 
revived by Siegfried Ochs and his Philharmonic chorus. 
This, the most choral of all choral compositions, makes 


such enormous demands on the technical proficiency of the 
singers that it is really enjoyable only when sung by a 
chorus of the very first rank like the Berlin Philharmonic. 
That extraordinary body of singers coped with the intri- 
cacies in a fashion to challenge admiration. As a mere 
study of vocal dynamics it was wonderful. 
which is much too long, had been cut down by Ochs to 
thirteen choral numbers, four recitatives and four arias. 
Of course, the great duet for two basses, a unique num- 
ber in oratorio literature, was not omitted. This duet, by 
the way, was sung with such verve, precision and tempera- 
ment by Fritz Plaschke, of Dresden, and Paul Knuepfer, 
of the Berlin Royal Opera, that the public so enthused over 
their bravura singing as to break with tradition and ap- 


The original, 


plauded them to the echo. The soloists were unusually 
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good at this performance, the tenor part being in the hands 
of George Meader, the American, now of the Stuttgart 
Royal Opera, while Anna Kaempfert and Ilona Durigo 
sang the soprano and contralto parts respectively. The 
soprano sang the famous trumpet aria from “Samson,” 
which Ochs had introduced into the score of “Israel,” with 
great skill, but more pleasing and more sympathetic was 
the beautiful arioso for contralto sung by Ilona Durigo, 
the Hungarian singer, who possesses a lovely voice. 

However, the chief interest of the evening was centered 
in the matchless work of the chorus. Ochs has jusf the 
right feeling for Handel’s tempi. His largos and adagios 
are frequently taken at too slow a tempo by oratorio con- 
Ochs has always been considered a great Bach 
specialist, but he proved in this performance that he is 
equally great as a Handel connoisseur. The shadings, the 
technical finesse, the rhythmic verve and precision, the per- 
fection of ensemble as evidenced in the singing of the num- 
bers describing the plagues of Egypt, the majestic sea of 
sounds when crossing the Red Sea, the transcendental 
work in all of the double choruses, particularly in the 
closing one, all stamp the Philharmonic Chorus as an or- 
ganization that stands on a plane all by itself. 


ductors, 


A Girrep YounGc Conpuctor 


Werner Wolff, son of Luise Wolff, proprietress of the 
Hermann Wolff Concert Agency, gave a concert at Bee- 
thoven Hall with the Philharmonic Orchestra, demonstrat- 
ing again that he is a conductor of superior gifts and at- 
tainments. He has in former seasons twice conducted the 
same orchestra, but he has grown and developed materially 
both in his powers of interpretation and in his technical 
control of the orchestra since his last appearance here. 
His program was unhackneyed and interesting. It opened 
with Dvorak’s serenade for strings in E major, a pleas- 
ing, graceful composition, which he interpreted with great 
charm and much feeling. Next came a novelty for Ber- 
lin, an andante from Bruckner’s posthumous symphony in 
F minor, It is a true Bruckner movement, replete with 
ideas and poetic beauties, but much too long. Wolff's 
ability as a conductor was best displayed in Brahms’ ser- 
enade in D major, in which he revealed a great deal of ver- 
satility as an interpreter and proficiency in handling the 
orchestra. 

The program also included a group of novelties by the 
concert giver in the shape of three songs with orchestral 
accompaniment, entitled “Traum,” “Komm’, gib mir die 
Hand,” and “Preludium.” Richard Strauss’ influence is 
very manifest, but the young composer has no small degree 
of skill in instrumentation, and the vocal parts are also 
effectively written. 

A Xaver SCHARWENKA EVENING 


A special Scharwenka concert was given at Bluethner 
Hall by Martha Siebold, pianist, and Mary Mora von 
Goetz, soprano, with the assistance of Schwarenka him- 
self and Heinrich Gruenfeld. The program was opened 
with a very fine performance of the master’s sonata for 
cello and piano, played by Gruenfeld and Martha Siebold. 
Then came a theme and variations for piano, op. 48, and 
four preludes and etudes, op. 27, which were played with 
great virtuosity and musical intelligence by Martha Sie- 
bold. This young artist is one of the most gifted and pro- 
ficient pianists of the day. Scharwenka himself accom- 
panied two groups of songs, and he also played the piano 
part in a “Fantaisiestiick,” op. 20, and in a “Spanish Ser- 
enade,” op. 63, for piano and cello. Scharwenka’s songs 
are beautiful compositions, particularly the lyric ones. 
Mary Mora von Goetz, with her lovely lyric, bright sym- 
pathetic voice and splendid schooling, has just the vocal 
equipment to do them justice. The accompaniments as 
played by Scharwenka were especially beautiful. A stir- 
ring waltz brought the program to a conclusion. Bleuthner 
Hall was filled almost to the last seat, and the composer 
and the participating artists were roundly applauded. 


AN ULTRAMODERN PIANO SONATA 


Bruno Eisner, the pianist, had announced an evening of 
violin and piano sonatas, in which he was to have the as- 
sistance of Arnold Rosé, but the celebrated Viennese vio- 
linist was prevented from coming, and so Eisner gave a 
piano recital instead, His program included, besides well 
known Bach, Beethoven and Liszt numbers, a new piano 
sonata in F major by one Paul Dessau, still in manuscript, 
this being its first public performance. As far as Berlin 
is concerned it is highly probable that it will also be the 
last—at least it is to be hoped so. Dessau’s motto seems 
to be: “Away with all form, all melody, all harmony, all 
rhythm”—in fact, with everything which has hitherto been 
considered worth while in music. If we except the fugue 
at the end of the finale there cannot be found in the three 
movements of the sonata even the rudiments of form. The 
opening movement is a “Furioso con spirito,” which may 
be called the culmination point of monstrosity of writing 
for the piano. Schoenberg is lucidity itself in comparison. 


The andante con moto, although in a quieter vein, is no bet- 
ter, as far as hearing anything tangible is concerned. The 


whole thing is a jumble, and it is a mystery that such an 
excellent pianist as Eisner should place it on his program. 


A SARASATE OF THE CELLO 


A cellist who can play Sarasate’s “Zigeunerweisen” on 
his unwieldy instrument must arrest owr attention if we 
are at all interested in virtuosity on the cello. This is 
what Arnold Foéldesy did at his concert given at Bleuthner 
Hall on Tuesday evening. I have already mentioned his 
playing in connection with his work as first cellist of the 
Philharmonic Orchestra at the “Pops.” He has an as- 
tounding facility and accuracy on the finger board, but he 
also has a warm, vibrant, appealing tone. His formidable 
gifts as an interpreter were best revealed in Haydn’s cello 
concerto, but he is also a thorough master in airy bits like 
Popper’s “Spinnerlied,” for instance. He is, all in all, 
most remarkable artist, and the spontaneous applause be- 
stowed upon him was well deserved. The consummate 
ease with which he executed all technical difficulties and the 
charm of his delivery remind one of Sarasate. Another 
number of the program, which was exquisitely played, was 
the Locatelli sonata, a work that has always been a great 
favorite with cellists. 

Dav’Asaco AND DitrersporF ARE RESUSCITATED 

Of peculiar historical interest was a concert given at 
Bechstein Hall, the program of which was devoted exclu- 
sively to works of the pre-Mozart period. A string quar- 
tet, with piano accompaniment by Evaristo Felice 
dall’Abaco, interested because of its remarkable polyphony, 
considering the fact that it was written nearly a hundred 
years before Beethoven. Abaco was born at Verona in 
1675, but he spent the greater part of his life at Munich, 
where he was cellist and “chamber musician” at the Court 
of the Kurfuerst Max Emanuel. He remained in this po- 
sition from 1704 to his death, which occurred in 1742. 
Abaco’s works are quite forgotten today, but they repre- 
sented during the earlier part of the eighteenth century 
perhaps the culmination point of Italian chamber music 
writing. In structural excellence and in his modes of ex- 
pression Abaco excelled even Corelli. 

A quartet by Dittersdorf, a forerunner of Mozart, con- 
trasted sharply with the work of the Italian. It is much 
more shallow and harmonically less interesting, but has a 
pleasing melodic flow. Some interesting old vocal num- 
bers by Caldara, Caccini, Scarlatti, Johann Christoph Bach, 
Gluck, Reichardt, Jacquin-Mozart and Haydn completed 
the program. The concert was given by Helene Siegfried, 
who is a sympathetic singer, and who deserves credit for 
the inteerst she displays in ancient chamber music works. 
The quartets were played by musicians from the Royal Or- 
chestra. 


“TIEFLAND” AT THE RoyAL OPERA 


The fact that the Royal Opera has staged Eugen 
d’Albert’s “Tiefland” has caused considerable comment 
here, and as far as the press is concerned it is mostly ad- 
verse comment. The work was given several hundred 
times at the Comic Opera, and later it had many perform- 
ances at the Kurfuersten Oper, and it is also a regular 
repertoire number of the Charlottenburg Opera. Several 
years ago I heard the 4gooth Berlin performance of it at 
the Kurfuersten Opera under the composer’s leadership. 
Thus it will be seen that there is no great yearning to 
have “Tiefland” brought out on a fourth Berlin stage, and 
the critics think that they have ground for a real grievance. 
The phenomenal success of “Tiefland” is perhaps due as 
much to the text as to the music, although d’Albert rose 
to the occasion in the climax. 

However, it must be admitted that the Royal stage gave 
a magnificent production of the work, and it will have a 
number of repetitions there. D’Albert with his wife at- 
tended the performance. His new opera, “Die toten 
Augen,” will shortly be brought out at Dresden. 


Desut oF AN AMERICAN BARITONE 


Bennet Challis and Julia Vajde, both members of the 
Hamburg Volksoper, appeared at Bechstein Hall in joint 
recital. Challis is an American, who possesses a volumin- 
ous baritone voice of pleasing quality and good range. He 
sings with a great deal of emotion and made on the whole 
a very sympathetic impression. His partner revealed a 
beautiful rather high contralto voice and also sung with 
great feeling. Both artists were accompanied by Siegfried 
Prager. 


A VIOLINIST WITH ONLY OnE HAND 


An interesting experiment was recently made at Koenigs- 
berg, when an officer, Dr. Hoeftmann by name, who has 
lost his right hand in the war, demonstrated at a public 
concert that it was possible to play the violin with only one 
hand. The frog of the bow is held by a clamp, fastened 
to his wrist, and he is enabled to guide it with the help of 
a parallelogram, which he has cleverly made by means of 
a stick fastened with a strap to his elbow. The stick runs 
in a little groove, and he is thus enabled to keep the bow 
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in any fixed position, Staccato, spiccato, etc., are out of 
the question, but of course he played cantabile very well. 


OPERATIC SALARIES IN PrusstA AGAIN NORMAL 


Count von Huelsen, the intendant of the Royal Opera, 
has announced that all the members of the Prussian Court 
stages are to receive again from now on the regular sal- 
aries paid them before the outbreak of hostilities. The 
Prussian Court stages include Berlin, Hannover, Cassel 
and Wiesbaden. 


Lorrzinc’s DAUGHTER IN Dire NEcEssITy 


Caroline Kraft-Lortzing, the only surviving daughter of 
Albert Lortzing, the famous composer, now finds herself 
at the age of eighty-eight vis-a-vis de rien. The old lady 
has lived of recent years on voluntary royalties paid by 
various stages of Germany and Austria that produced her 
father’s works. As Lortzing died in 1851, all legal rights 
to royalties expired years ago, but many kind hearted stage 
managers out of pity paid these voluntary tributes so that 
the composer’s daughter might have a comfortable old age. 
The ravages of war, however, have made it impossible for 
most of these opera houses to continue these payments. It 
is a sad case. It is planned to give a special Lortzing con- 
cert here in Berlin for the old lady’s benefit, and on this 
occasion Lortzing’s forgotten oratorio, “Christ’s Ascension,” 
and his “Free Mason” cantata will be rendered. 

ARTHUR M, ABELL. 





Joseph Malkin’s Success in Three Cities 

Joseph Malkin was cello soloist with the Boston Sym- 
phony Orchestra on its recent tour, every appearance being 
crowned by success with public and critics. Successes in 
Boston, Washington and Providence were gratifying to all 
concerned, and it is no wonder that Mr. Malkin wins new 
admirers for himself and his instrument on every appear- 
ance. 

Regarding his recent tour with the Boston Symphony 
Orchestra, following are several press notices: 

Mr. Malkin played Saint-Saéns’ concerto in a masterly and beauti- 


rich, pure tone, the delicacy and 


Boston Herald. 


ful manner, with sure mechanism, 
elegance demanded by Saint-Saéns. 


Saint-Saéns’ cello concerto was also music without any aggressive 
or radical tendencies, and it served to display the excellent cellist, 
Joseph Malkin. We have but recently spoken of the work of this 
artist in these columns and there is little more to tell save to renew 
the encomiums then written, Mr. Malkin has a broad and sympa- 
thetic tone. He makes technic his servant instead of being its slave. 
He is pure in intonation, even in the highest positions, and is abso- 
lutely sure in skips, runs or double stopping. 

There is a little too much of embroidery in this concerto, but for 
all that it displays the solo instrument well, and it has some very 
effective themes. Mr. Malkin was greatly applauded, and the or- 
chestra and conductor deserved to share in this, for the ensemble 
was excellent,—Boston Daily Advertiser, 


Sharing interest with the symphony and superseding it in per- 
formance was the concerto for cello by Saint-Saéns, played by Mr. 
Malkin. No longer ago than the last concert, the audience had an 
opportunity to appreciate the demands for delicacy and technical 
elegance made by the composer in his concerto for the piano; again 
with the cello as a medium, the themes and their 
a masterly manner, with purity and rich- 
ness of tone and mechanical perfection. When such a player as Mr, 
Malkin gives us of his best on such an instrument the result is 
likely to be a satisfying performance, worthy of the repeated recalls 
he received at its conclusion.—Providence Evening Bulletin. 


last evening, 
elaboration were given in 


—_— 


In the melodious Saint-Saéns concerto in A minor, for cello and 
orchestra, one felt at once the vitality, the esprit, of Joseph Malkin. 
He weaves his melodies with lyric beauty and fineness, and his 
artistic shading was felt throughout his virtuoso passages, with their 
harmonics and the pure trills of his cadenza. He held it in a spirit 
of romance, while the orchestra fairly danced around in the lightest 
and blithest of figures, executed with charm and art. Mr. Malkin 
was recalled many times, 

The happy, playful Haydn E flat sympathy was admirably deline- 
ated by string orchestra and the reeds, Its humor and its grace 
were both felt, but it failed in its appeal because of its placement. 
—Washington Times. 





The concerto in A minor by Saint-Saéns was wonderfully inter- 
preted by Joseph Malkin, cellist, the soloist of the afternoon, This 
concerto is extremely difficult. There are two main themes 
developing alternately with the orchestra and the cello. Mr. Malkin 
plays with a remarkabie quality of tone and enthusiasm for his work. 
The audience was especially pleased by his artistic performance and 
he was warmly applauded.—Washington Herald. 





Joseph Malkin gave the Saint-Saéns concerto with superb breadth 
and clarity of tone, supplemented by brilliant technic.—Washington 


Post, 





Mrs. Doolittle Entertains Oberlin Club 

The Oberlin Music Club of New York, which meets the 
first Tuesday of each month, held its regular meeting at the 
residence-studio of Maude Tucker Doolittle, 606 West 116th 
street, New York. 

Ann Hughes, a teacher at the Ziegler Institute, and Blos- 
som Wilcox, soprano, each contributed several vocal num- 
bers, and Lillian Frederick, a pupil of Mrs. Doolittle, 
played piano solos. 


FLORENCE AUSTIN ON MAINE TOUR 





Twenty-five Concerts and Solo Reengagement with Chapman 
Concert Company 





Florence Austin, “America’s Violinist,” is on tour with 
the Chapman Concert Company, William R. Chapman, di- 
rector and accompanist, visiting the various musical cities 
of Maine, playing in twenty-five concerts. It will be re- 
called that she made such a hit at the Maine Festival 
that there was insistent demand for her touring the State. 
The Criterion Quartet is also on this tour. Its members 
are John Young, Horatio Rench, George Reardon and Don- 
ald Chalmers, al! of them first class singers. Miss Austin’s 
route in part is as follows: March 10 (afternoon), Bethel; 
(evening) Norway; 11th, Pittsfield; 13th, Old Town; 14th, 
Presque Isle; 15th, Houlton; 16th, Calais; 17th, Eastport ; 
18th, Machias; 20th, Bar Harbor; 21st, Dover; 22d, Guil- 


ford; 23d, Belfast; 24th, Skowhegan; 25th, Livermore 
Falls; 27th, Farmington; 28th, Wilton; 29th, Rumford; 
30th, South Berwick. 





Helen Frances Chase Heard with Favor 





Helen Frances Chase, accompanist and coach, has been 
busily engaged during the past months accompanying at 
prominent clubs and musicales. 

Among the recent concerts at which she has assisted at 
the piano was the Salon des Artistes given by Mrs. J. 
Stuart Blackton, Sunday, February 27, when the guests 





included distinguished artists, authors, and others promi- 
nent in professional life. 

Miss Chase also has acted as accompanist for three of 
the musicales given at Oscar Saenger’s studios by his 
artist-pupils this season, and for the Educational Alliance 
concert given Monday evening, February 7; also the Eu- 
terpe Club recital held at the Waldorf-Astoria Hotel, New 

York, Saturday, February 10. 

In addition to concert accompanying, Miss Chase is busily 
occupied as usual at her studio, 6 West Ninety-eighth street, 
New York, with students of piano and coaching artists 
in repertoire and opera. 


Louis Cornell at Inwood Plantation 


pianist, appeared in recital, February 25, 
J. C. Morse, in Inwood Planta- 


Louis Cornell, 
at the winter home of Mrs. 
tion, near Thomasville, Ga. 

The Daily Times-Enterprise, February 26, 
ville, Ga., spoke as follows of Mr. Cornell’s art: 
DELIGHTFUL MUSICALE BY LOUIS CORNELL AT 

FUL WINTER HOME OF MRS. MORSE. 

Mrs. J. C. Morse entertained yesterday at her 

“Inwood Plantation,” with 


by Louis Cornell. 


of Thomas- 


BEAUTI 
aiternoon country 


home, a very delightful musicale given 


The program rendered was a most enjoyable one and the beau 


tiful playing of Mr. Cornell held his listeners entranced until its 
close. 

The following was the program rendered by Mr. Cornell 
“Gavotte and Musette” (d’Albert), impromptu, mazurka, 
scherzo (Chopin), pavane (Ravel), minuet (Ganz), 
danza” (Liszt), “Polichinelle” (Rachmaninoff), “Man lebt 


nur Einmal” (Strauss-Tausig). 


“Ricor- 
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ORCHESTRAL AND OPERATIC 
FEAST OFFERED TO MEMPHIS 
Becthoven Club Presents Minneapolis Symphony and Mme, 


Chilson-Ohrman—Brilliant Performances by Boston 
Opera Company and Paviowa Ballet 





Memphis, Tenn., March 1, 1916. 
Memphis has had a veritable feast of music the past two 
veeks The Minneapolis Symphony Orchestra concert, 
the fourth and last of the Beethoven Club series for this 
cason, was given at the Lyceum Theatre, February 14, to 


a capacity house The program opened with the overture 


to “Freischutz,” followed by Tschaikowsky’s fourth sym- 
phony, which, under the magnetic leadership of Emil 
Oherhoffer, was wonderfully played and enthusiastically 
received Iwo attractive numbers by Sibelius, “Valse 
lriste” and “Finlandia,” were warmly applauded. Luella 
Chilson-Ohrman was the soloist and scored her usual 
triumph 
DororHea NortH 1N MEMPHIS 

Recently this writer had the pleasure of a visit from 
Dorothea North, who was en route to Dallas, Tex., where 
he will be heard in two recitals. Mme. North made such 


and others, was perhaps the most enjoyed. Felice Lyne, 
in whom much local interest centered, was enthusiastically 
received as Nedda in “Pagliacci.” Keen disappointment 
was felt when Zenatello, for some unknown cause, failed 
to appear as Canio. Riccardo Martin appeared instead. 


SocraL Set Presents “THe Corirece Hero” 

“The College Hero,” a musical extravaganza, in which 
400 well known society maids and matrons took part, avas 
a very creditable performances, as well as a huge success 


financially, Jane DuBose. 





Menge’s Singing Delights Altoona Music Lovers 

Ernest W. Menge, tenor soloist and teacher, of Lock 
Haven, Pa., was heard for the first time in Altoona, Pa., 
recently, and scored decidedly. His is a lyric tenor voice, 
which, however, adapts itself well to songs of dramatic de- 
mands. The verdict among Altoona connoisseurs of music 
was that Mr. Menge is an artist of the first rank. His in- 
terpretation of “Winterlied” and “Stille wie die Nacht” 
brought forth especially hearty applause, likewise two 
songs in English, “Heart’s Delight” and “June.” 





Effie Stewart Heard in Greek Theatre 




















a splend'd impression at her recital in Blue Mountain, 
Miss., that she was forced to give four extra songs, besides In the Greek Theatre of the University of California, 
repeating three of her program numbers. recently, Effie Stewart, soprano, with Ashley Pettis, accom- 
Puree Bemiant Operatic PerrorMANces panist, gave a delightful half hour of music. These were 

In conjunction with the Pavlowa Ballet Russe, the Bos- the numbers of her program: “The Awakening,” J. Rosa- 
ton Grand Opera Company gave three brilliant perform- mond Johnson; “Herbst,” Eugen Haile; “Vissi d’Arte,” 
ances at the Lyric Theatre last week. The operas pre- from “La Tosca,” Puccini; “These are They,” from “The 
ented were “Madame Butterfly,” with Tamaki Miura and Holy City,” Gaul; “Sail Fast,” A. C. Pearson; “Yesterday 
Riccardo Martin in the principal roles; “Bohéme,” with and Today,” Gilbert Spross; “L’Enfant Prodigue,” De- 
Maggie Teyte as Mimi, supported by Mardones, Chalmers _ bussy. 

V e / « e 

N 1olinist 
Dd 
R Member of the Jury of the 
E Conservatoire, Paris 
Will receive pupils at his studio, 68 East 77th Street (Lenox 2315) 








with Boston Opera Co. 
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“Sometimes one attends a re- 
cital in anything but a receptive 
mood and there are always 
among the listeners some music 
posers, but even these must have 

It the thrill of Miss Ingram’s 
irresistible appeal, for as a for- 
mer critic or reviewer has said, 
‘Nature has been kind to Frances 
Ingram in other ways besides a 
beautiful — voice.’ Absolutely 
simple and sincere in her art, 
she coguere before her hearers 
with all the compelling faith of 
a beautiful oe. we with Se 
maturity and deve opment whic 
DEVOE true womanhood gives.”—Hous- 
ton Chronicle, Houston, Tex., 
Jan. 28, 1916, 
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New York, 




















CHICAGO PIANIST IN NEW YORK RECITAL 





Harold Henry Gives Impressive Account of His Art—Has 
Independent and Unconventional Style 





Harold Henry, of Chicago, who gave a piano recital in 
Aeolian Hall, New York, on Tuesday afternoon, March 7, 
is a young man of independent and unconventional style. 
He is happy in avoiding the rut of the ordinary pianist 
who plays Beethoven 
merely because it is the 
correct thing to do, and, 
at the same time, he 
gives a conscientious 
reading that does not 
distort the classics in a 
series of caricatures. 
He selected Beethoven’s 
sonata, op. 109, a lovely 
work that does not call 
for much technical dis- 
play, but which is re- 
plete with poetry and 
fine feeling. In these 
good qualities Harold 
Henry is at his best. It 
was, moreover, a happy 
idea to play the prestis- 
simo of Scarlatti imme- 
diately after the quiet 
andante movement which ends Beethoven’s tone poem, It 
seemed to be a brilliant end to the sonata. The pianist had 
an opportunity to show his technical skill in light and rapid 
finger’ passages. 

Scriabine’s “Impromptu” in F sharp minor was thor- 
oughly enjoyable. It sounded more like a work of Chopin 
gone wrong than a genuine discordant experiment of Scri- 
abine gone right. Cyril Scott’s exuberant “Song from the 
East” had the honor of winning the most applause, but 
Reger’s “Chant de la nuit” (night song) led one to believe 
that Reger had passed a bad night. In Chopin’s C sharp 
minor scherzo, Harold Henry showed a fine sense of 
rhythm and accent. Needless to say he made light of 
the technical obstacles of the piece. 

Perhaps the most enjoyable number on the program 
was Grieg’s “Ballade,” which was splendidly played by the 
recitalist, who artistically blended the many changes of 
style and rhythm in this fragmentary composition. 
Brahms’ “Intermezzo” was long and dull—thanks to 
Brahms, not the pianist, who played the work well enough. 
Why not substitute the G minor rhapsody for this op. 
117, No. 1? 

Two American works, “March Wind,” by MacDowell, 
and “Legend,” by Rosetter Cole, gave a great deal of 
pleasure. The latter work is full of rich harmony and 
a very romantic spirit. A forceful performance of Liszt's 
transcription of the “Liebestod” from “Tristan and Isolde,” 
brought the program to an end. Harold Henry added 
Schumann’s F major romance in response to the applause 
of the audience. 





HAROLD HENRY, 





Cuban Press Acclaims Meta Reddisch 


In speaking of Meta Reddisch’s recent operatic appear- 
ances in Santiago, Cuba, the press of that city acclaimed 
the gifted young singer in the following laudatory man- 
ner: 


As I entered the brilliant foyer of the Aguilera last evening with 
the throng crowding in for the debut of the opera company re- 
cently arrived from New York, I heard remarks of diverse import. 
From a gentleman on my right, it appeared that the company in its 
advance notices may have been overestimated, while another was 
of no less an opinion that the leading artists formed a constellation 
of stars worthy of the Metropolitan of New York. The writer, 
humble and prudent, silently passed within the portals to await the 
performance, And it is now my privilege to chronicle the great suc- 
cess. The company is comp 1 of splendid el ts, with the 
radiant young star, Meta Reddisch, at its head. This distinguished 
artist triumphed last night from her first moment on the stage, trans- 
formed into the innocent and unhappy Gilda, Miss Reddisch com- 
pletely confirmed the successes which she has enjoyed in Europe and 
South America, revealing to us a treasure of vocal resources, a 
limpid timbre, secure emission and beautiful high notes in alt. To 
the splendor of her voice, so rich and fresh, is added an ideal pres- 
ence and a highly refined dramatic temperament. She sang most 
exquisitely the “Caro nome,” which brought her a great ovation, 
and the great applause was again repeated after the duets of the 
second act and after the famous quartet. This great applause and 
the flowers in abundance testified to the wonderful and beautiful 
singer the admiration in which she is held by the public of San- 
tiago. Her further appearances are awaited with the greatest ex- 
pectancy.—-El Cubano Libre, February 21, 1916. 








Meta Reddisch, gifted with a personality of great distinction and 
charm, gave us a Gilda which fully merits the great applause she 
received as well as the highest approval of the musician and layman 
al_ke. The delightful singer possesses a voice of great purity which, 
in the air, “Caro nome,” as well as in the duets and other inter- 
esting points of the opera, stood out in fine relief. We are pleased 
to state that the splendid artist has far exceeded in excellence the 
flattering reports which preceded her coming to our city.—Inde- 
pendent. 
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“INTERNATIONAL” WAR TIME OPERA 





Germans Complete the Building of the French Opera House at Lille and Open the Season 
with “Der Freischiitz”—Darmstadt Company at Brussels 


The Musica Courter’s Berlin correspondent reports 
that the operatic performances which occurred at the new 
theatre, begun by the French and recently completed by the 
Germans at Lille, proved to be very successful. “Der 
Freischiitz” and “The Barber of Seville” have been given. 
The singers are recruited chiefly from the two Berlin 





THE NEW THEATRE AT LILLE, FRANCE, 
Which was begun by the French before the outbreak of hostilities 
and completed by the Germans, 


stages. Curiously enough, the French had planned to open 
their new theatre with a performance of the “Barber of 
Seville,” and they had already prepared part of the scenery 
and decorations, which were utilized in the German per- 
formances. The mis-en-scéne for the “Freischiitz,” how- 
ever, had to be newly created, and the way this was accom- 


plished within the space of three days reflects great credit 
on the personnel of the Lille ensemble, which consisted in 
large parts of soldiers and officers. Many of the musi- 
cians in the orchestra were recruited from the officers 
and also the rank and file of the army now stationed at 
Lille. This orchestra, which numbered forty-eight mem- 
bers, after a few rehearsals under the leadership of Dr. 
St'dry, was able to play the Weber and Rossini scores in 
a thoroughly satisfactory manner. Kirchner as Max, Meta 
Bamberger as Agathe, Heinrich Schultz as Doctor Bartolo, 
Irene Eden as Rosine, and Curt Frederich as Count Alma- 
viva, were given rousing receptions. The performances 
were all sold out and were, as a matter of course, large'y 
attended by officers and men of the German army, although 
there was also a goodly sprinkling of Red Cross sisters 
and war correspondents. The enthusiasm was boundless. 

For next month a second series of operatic performances 
is planned for the same stage, when the repertoire will be 


enlarged so as to include Flotow’s “Martha,” Nicolai’s 
“Merry Wives of Windsor,” Humperdinck’s “Hansel and 
Gretel” and Lorizing’s “Waffenschmied” and “Wild- 


schitz.”. The whole affair is extraordinary, in that it ex- 
emplifies what a necessity music is to the Germans even in 
the enemy’s country and in the midst of all the turmoil of 
war. 

The ensemble of the Darmstadt Grand Ducal Opera 
gave performances of “Fidelia,” “Meistersinger” and “The 
Flying Dutchman” at the Théatre de la Monnaie” in Brus- 
sels recently. A symphony concert was also given in Brus- 
sels by the Darmstadt Orchestra. These three operas and 
those at Lille are the first operatic performances given by 
the Germans in the occupied territories. 





ALFRED D. SHAW’S REPERTOIRE 





This New York Teacher—Singer to Splendid Vocal Equipment 
Adds Long List of Operatic and Oratorio Arias and Songs 





Alfred D. Shaw, operatic oratorio, concert and recital 
tenor, when not on tour, teaches at his New York studio, 
Astor Building, 23 West Forty-second street, and also at 
his Yonkers (N. Y.) studio. He is also tenor soloist at 
the Fifth Avenue Presbyterian Church, New York. 

To a recent question as to just how extensively he has 
sung in America, Mr. Shaw answered comprehensively: 
“All the way from Winnipeg to Tampa and from Denver 
to Boston.” 

Mr. Shaw was leading tenor with the Aborn Opera 
Company for three seasons and has a repertoire of about 
twenty-five operas in English and Italian. Several times 
he has sung with the New York Oratorio Society, five 
times in three seasons at Dallas, Tex., in oratorio, and in 
Boston, in April, 1915, in “Israel in Egypt” (Handel). 
With the Mozart Club in Pittsburgh he sang “Moses in 
Egypt” (Rossini) last Thanksgiving Day, and this was his 
fourth appearance with the Mozart Society and the second 
time in this work in three seasons. 

Mr. Shaw has a long list of oratorio selections, operatic 
arias and English, French, German and Italian songs, from 
which to choose in making up his recital programs. He 
was an organist before he was a singer and all his work 
is based on sound musicianship. 

A long list of press comments from leading cities of 
the United States and Canada show that Mr. Shaw is a 
tenor whose appearances are always awaited with anticipa- 
tion and are very much enjoyed. 





Helene Halter Engaged for Newark Oratorio 





Helene Donahue Halter, soprano, has been engaged by 
the Newark Oratorio Society, Louis Arthur Russell, direc- 
tor, for its second concert this season, March 21, in New- 
ark, N. J. The remainder of the solo quartet for the same 
occasion is Marie Stone Langston, contralto; John Fin- 
negan, tenor, and Frederick Martin, bass. 

The soprano will be heard in the two obligato duets for 
bass and soprano, with chorus, from the “Creation”; the 
quintet from “Lohengrin” and the entire “Stabat Mater,” 
by Rossini. 

Arthur Leonard, accompanist and coach, gave a very en- 
joyable tea in honor of Helene Donahue Halter at his 
studio, 144 West Seventy-fifth street, New York, on Mon- 
day afternoon, March 6, at which many musicians were 
present. The musical program was furnished for the occa- 
sion by Harriet Bawden, soprano; Geraldine Taylor and 


Florence Gilmore, contraltos; Joseph Mathieu, tenor, and 


Earle Tuckerman, baritone. 





“TO MAKE NORTHERN MUSIC KNOWN IN AMERICA” 





Mme. Sundelius, Sandby and Lindquist to Appearin American- 
Scandinavian Concert 





“To make northern music known in America,” the Amer- 
ican-Scandinavian Society announces its third Scandina- 
vian concert at Carnegie Hall, New York, Saturday even- 
ing, March 25. The program will be furnished by Marie 
Sundelius, soprano; Herman Sandby, first cellist of the 
Philadelphia Orchestra; a Scandinavian male chorus of 
150 voices, and the Scandinavian Symphony Orchestra, Ole 
Windingstad, conductor. Albert Lindquist, of Chicago, is 
to be heard in the solo parts with the male chorus and 
orchestra in the Grieg numbers, “Norrénakyad” and 
“Kongekvad,” which conclude the program. The other 
numbers are to be: “Midsommarvaka” (Alfvén), orches- 
tra; “Kornmodsglansen” (Lange-Muller), “Bréllopsgar- 
den” (Séderman), chorus; concerto for cello (Sandby), 
Herman Sandby; “Jeg ser for mit Gie som det fineste spind” 
(Sjégren), “Vallpigelat” (Bror Beckman), “Skogen 
(Alfvén), “Angst” (Alfvén), Marie Sundelius ; 
symphonic variations (Alnaes), orchestra. 


sofver” 


Fort Loudoun Seminary Items 

Recent musical items from Fort Loudoun Seminary, Win- 
chester, Va., refer to the beautiful Christmas program 
given there by the School of Voice, at which Cornelius’ 
“First Christmas Tree” was the background. 

“The Fort Loudoun students,” says The Tattler, the sem- 
inary publication, “never grow tired of practising Bach, 
Mozart, Beethoven, Chopin, Liszt, Grieg, Schumann and 
MacDowell, prime favorites all, and strangers are amazed 
at the intelligence and skill displayed by the performers, 
due to their thorough practice in technic, harmony, trans- 
position and clef reading. 

“A red letter occasion,” the same paper goes on to say, 
“was the third visit to Fort Loudoun, on February 15, of 
that charming vocal artist, Franceska Kaspar Lawson, of 
Washington, D. C. Her joyous presence and her birdlike 
voice are as refreshing as a breath from sunny uplands. 
Her recital, “Songs of All Nations,” was given as a benefit 
for the S. P. C. A. and was enthusiastically received. 





Folkmusic may be likened to the twig which has fallen 
into a salt mine, to borrow an expression from Taine; 
every year adds fresh jewels to the crystals that form on 
it until at last the only resemblance to the original is the 
general contour—MacDowell. 
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“GOOD REASONS MUST, OF 
FORCE, GIVE PLACE TO 
BETTER” 


| he days gone by, honorable tra- 

ditions were as good reasons 

as any for piano preferment, 
but with expert comparisons of 
actual musical worth made possible 
by the great international exposi- 
tions, tradition must give way to 
facts that place beyond question 
the world-leadership of 


The 


— Baldwin 


Piano 





Che Baldwin Piano Company 


CHICAGO 
323 S. Wabash Av. 


NEW YORK 
665 Fifth Av. 


CINCINNATI 
142 W. 4th St. 


ST. LOUIS INDIANAPOLIS 
1111 Olive St. 18 N. Penn’'a St 


LOUISVILLE 
425 S. Fourth Avy, 


DENVER SAN FRANCISCO 
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EVAN WILLIAMS 


-—— TENOR — 
Akron - - = Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 


Available for Universities, Schools, Teachers’ Associations, etc. 
Address, Devoe-Detroit M M’g’t, 933 Dime Bank Bidg., Detroit, Mich. 


MARIE SUNDELIUS Serrano 


Exclusive Menagement: 
GERTRUDE F. COWEN 1461 Broadway, New York 


ws DUNLAP 


persacrnnsng Concert—Recital—Oratorio 


Western Representative Iris Pendleton, Tower Bidg., Chicago 
Exclusive Management 
GERTRUDE F. COWEN, 1461 Broadway, New York 


coached the major- 
ity of great operatic artists, emong whom: Adelina 
Patti, Nordica, Tamagno, Etc. 
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EDWIN SCHNEIDER, Accompanist 
Al d only und BROADWAY 
Amora management of CHAS. L, Wagner ‘yew York 
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ALICE NIELSEN 


PRIMA DONNA SOPRANO _ 
AMERICAN | CONCERT ‘Tour 


ENGAGED AT METROPOLITAN OPERA 
HOUSE THIS SEASON : 
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Y: COLLEGE OF MUSIC 


128-130 East 58th Street 
Announces the engagement of THEO, SPIERING, the eminent 
violinist and conductor 
DESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 


RUBIN COLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 


CARL HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING) 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher o 
famous opera and concert singers, among whom are 
Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; ‘Mr. Orville Harrold, tenor; Mr, Paul Althouse, 
tenor; Mr. "John oung, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, Ra 3 Miss Kathleen Howard, contralto; Mme. 
oe Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr, Henri 
cott, basso; Mr, Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold, bass-baritone; Mr. Leon Rains, " 


Tel, 687 Lenox STUDIO: 6 East Sist Street, New York 


HermANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing” 
Author, New English Version of “Carmen”; 
Translator, Metzler’s Mastersongs, “Lieder 
in English.” 
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Clarence Eddy, now the organist of one of the leading 
churches of Oakland, Cal. (resident in San Francisco), 
has been on a two months’ tour, giving organ recitals in 
various cities. March 8 he appeared at Tompkins Avenue 
Congregational Church, Brooklyn, assisted by Julia Hein- 
rich, soprano; Edward K. Macrum at the piano. 

To attend this recital the present writer traveled fifty 
miles to and from his suburban home, and was well re- 
warded in hearing a program of standard works and nov- 
elties played in beautiful fashion, such as is associated 
with all of the work of this noted organist. There was 
much humor in Nevin’s suite, “The Tragedy of a Tin Sol- 
dier.” A sudden glissando, coupled with the brevity of 
the movement entitled, “His Jealousy,” caused hearty laugh- 
ter. The “Farewell Serenade” is reminiscent of the Men- 
delssohn “Spring Song.” As encore to this light number 
Mr. Eddy played Mildenberg’s “Astarte,” in which the stop 
known as celesta was used effectively. One could hear the 
ocean breakers roar in Schubert’s “By the Sea,” and the 
pathos and originality of a “Russian Boatman'’s Song” 
Following this Mr. Eddy played 
” showing that 


brought much applause 
as encore his transcription of “The Rosary, 
he can sing a love song on the organ with utmost tender- 
ness and climax. Three popular pieces were by American 
composers, all of them arranged by Mr. Eddy. The origi- 
nality in “A Persian Suite,” by Stoughton, which closed 
with a wild Oriental dance, brought hearty applause. “An 
Evening Idyl,” by Gatty Sellars (dedicated to Mr. Eddy), 
music, and the splendid “Torchlight 
March,” by Guilmant, closed this program. During an 
intermission Gardner Cooper, of the church board, made 
several announcements, more especially giving warm wel- 
come to Mr. Eddy, former organist of the church, and 
promising him a still larger audience and warmer welcome 
when he comes next year. 

Mr. Eddy plays March 16 on the four manual concert 
organ in the Municipal Auditorium of Tulsa, Okla., this 
place holding 6,000 people. March 23 he expects to be in 
San Francisco again. Friends were delighted to greet the 
famous organist, who lived so many years in the East, and 
scores of people surrounded him at the close of the recital. 

Julia Heinrich’s singing of the Charpentier aria from 
“Louise” was listened to with absolute silence, her sympa- 
thetic voice, especially the high A and B, creating genuine 
appreciation. She sang a lullaby as encore, ending on a 
beautiful high G. Three songs by American composers 
completed her program, her friendly and handsome appear- 
ance going a long way to create her success. 


was interesting 


DIcKINSON ORGAN ReEcITAL AT UNION THEOLOGICAL 
SEMINARY 

Clarence Dickinson, organist and director of music at 
the Brick Church, Fifth avenue, organist of Temple Beth-E1 
and professor of music at Union Theological Seminary, 
gave a recital in the chapel of this famous institution under 
the auspices of the National Assuciation of Organists 
(Arthur Scott Brook, president) March 7. A fine audience 
listened with every manifestation of pleasure to a pro- 
gram of music which ranged from Johann Sebastian Bach 
to Wilhelm Middelschulte. A feature of the audience was 
the presence of many well known organists, who, follow- 
ing the recital, gathered about Mr. Dickinson, expressing 
commendatory words. One of the organists said: “Mr. 
Dickinson never got more rhythm, throb and color into his 
playing than on this evening.” A novelty of extreme in- 
terest was “Perpetuum Mobile,” for pedals and four tym- 
pani, composed by Wilhelm Middelschulte, of Chicago. 
The theme of this work is that of the so called “Wedge 
Fugue,” by Bach. It is full of unusual combinations of 
rhythm and passage work. One of the most effective things 
played was the opening movement from the “Moonlight” 
sonata, Another novelty was “Prayer for Peace,” by Paul 
Held. Mr. Held, Polish by birth, is now a resident of 
New York. Annotations on the program well said “This 
work is a powerful and moving record of inner experience 
and emotion.” 

The overture fantasie, “Romeo and Juliet,” closed the 
interesting program, and in this the abundant manual and 
pedal dexterity of Mr. Dickinson brought matters to a 
triumphant conclusion. Mary Edith Gowans, contralto, 
sang two of Dvorak’s Biblical songs and Schubert’s “To 
the Infinite,” doing this with artistic interpretation and 
never failing effect. 


Z1EGLER’S NOTES 


Mme. Ziegler has issued the February Bulletin, an eight 
page circular, containing a picture of the Metropolitan 
Opera House (the home of the Ziegler Institute of Normal 
Singing), a pleasant picture of herself, one of her pupil, 
Artha Williston, soprano, and a list of her professional 
singers who are open for concert engagements. Also, there 
are two pages of press notices and personal notices of 
her pupils. From the latter three are herewith reprinted: 

Linnie Love, whose singing gave me so much pleasure, and whom 
I hope to meet again in the near future, with all good wishes of 


Mary HeLen Brown, 
Pianist-composer. 





Gladys Chandler sang the part of Olympia, the doll, on the spur 
of the moment, in the absence of Ivy Scott, who was billed. Her 
voice displayed those qualities which have caused her managers to 
predict for her a great artistic future. A high soprano, with an 
alluring color, facile and adapted to vocalization in the high posi- 
tion. Miss Chandler was rapturously received. —Critic, Cincinnati 
Times-Star, 


APPEARANCE WITH EMILIO DE GOGORZA. 
Mrs, Artha Williston shared Mr, Gogorza’s success with four well 


She sings with a freedom that is entertaining to 
Somewhat coloraturist in nature, 


chosen numbers. 
hear and pleasant to contemplate. 
although best classified as pure soprano, her voice reveals great rich- 
ness. She sang “One Fine Day,’ a delightful selection from 
“Madame Butterfly,” and she followed with a classical version of 
“My Love Has Come to Me.” As 
and graceful love song.—Springfield 


“The Lorelei,” by Liszt, and 
an encore she sang a light 
Union, 

Mme. Ziegler recently lectured as follows on the topic, 
“Dramatic Singing and Speaking”: 

“T hope to lecture for twenty-five years more on an aver- 
age of twenty-five times a season. In all these lectures 
| shall endeavor to throw the light of truth on the sub- 
ject of the voice and what constitutes the voice; breath 
made into tone. From the first moment of our lives to the 
last on this earth we breathe. Breathing is the most impor- 
tant physical function of our lives, and therefore we must 
study it and learn to control it. In the first ten or fifteen 
years, if not too much interfered with by our educators, 
by nervous straining, by unnatural clothing, etc., the natural 
breath suffices for living and development. At that period 
the larynx or voice box begins to serve two purposes, 
respiration and voice use. In respiration the breath flows 
in and out without stopping in its course. It moves the 
larynx or voice box with it, up and down; the latter is 
the upper end of the windpipe, which expands as we in- 
hale, thereby pulling the larynx a little, and contracts as we 
exhale. Voice use, when natural, is inarticulate and ex- 
pressionless, when judged from its effectiveness for power, 
beauty and art. Natural voice expression only expresses 
docile sweetness in a docile, sweet character, roughness 
in a rough character, love in a loving mood, strength in 
the strong and weakness in the weak. For art purposes, 
therefore, natural tone production and natural articulation 
can only be utilized as a basis. Therefore, all that is in- 
volved in dramatic singing and speaking must be made a 
well systematized study. 

“When the voice develops for the purpose of being used 
for conscious expression, such as singing and reciting, the 
larynx at once begins to grow enormously fast, in fact 
faster than any other part of the body at any other time 
in life, and for the reason of this rapid and sudden growth 
the boy or girl loses control through mere breathing as 
before. The time arrives when the control of the breathing 
must be taken up by the correct use of the voice. At this 
time very careful study should begin, not so much for 
singing purposes as for correct and even development of 
the larynx. Every mother and teacher, therefore, should 
know how the voice can be controlled, and by a timely 
word, rather than by prolonged lessons, should guide the 
respiration for practical purposes through correct speaking. 

“What is correct speaking? Correct speaking, with or 
without singing, means to speak with consciousness of 
thought expressed, and subconsciousness of technic and 
effect. There can be no mumbling of words when the 
singer is momentarily conscious of each word and tone as 
it flows from the lips, and this consciousness, combined with 
a subconscious feeling of musical tone in pitch, volume and 
relationship to the phrase, and a firm reliance on the technic 
previously mastered, will without any failure put the artist 
in accord, in harmony, in touch with the audience, and in 
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this way constitute the artistic effect on all receptive hear- 
ers. It is then dramatic singing or speaking.” 


STEVENSON Pupit GAINS APPLAUSE 


At a musicale and reception given by Nunzio Varjana, 
March 5, in honor of Luca Botta, of the Metropolitan Op- 
era Company, Helen Mara, soprano (pupil of Anne Steven- 
son), and Frederic Dixon, pianist, were the artists. Miss 
Mara’s rendition of “Una voce poco fa,” from the “Barber 
of Seville,” was unanimously declared “ the finest heard in 
some time.” Many distinguished artists were present. 


Brounorr’s “TEN COMMANDMENTS” 


The “Ten Commandments,” by Platon Brounoff, is not an 
anti-Mosaic decalog, but consists of ten serious technical 
exercises, of varying difficulty, which, practised with dili- 
gence, put the hands in first rate condition, with a minimum 
of effort. This is certainly very desirable, and many teach- 
ers endorse these “Commandments,” among others Carlo 
Kohrssen, who writes Mr. Brounoff as follows: 


Platon Brounoff, 
147 West r1ith Street, New York, N. Y.: 

My Dear Mr, Brounorr: Your book on the “Ten Command- 
ments of Piano Practice” is one of the most practical and most con- 
densed books of technical exercises ever published, and can highly 
recommend it to teacher and student. 

Wishing you continued success, I remain, 

Truly yours, ce 
(Signed) Carto Konrssen. 


SOUTHLAND SINGERS’ CONCERT, MARCH 29 


Emma A. Dambmann, president of the Southland Sing- 
ers, announces the next private concert for Wednesday 
evening, March 20, at 8.30 o'clock, Hotel Plaza. Sidney A. 
Baldwin is the conductor of this flourishing organization of 
women singers, and his weekly rehearsals have brought 
them to a high degree of perfection in the choral music. 
Temple Black, tenor; Edna H. Moore, pianist; Arthur H. 
Hoffman, flutist, and Mme. Dambmann, contralto, will be 
the soloists; Berenice L. Maudsley, accompanist. The or- 
ganization is known as one not run on personality alone; 
that is, all capable pupils of all teachers are heartily wel- 
comed into the chorus, and given solo appearances accord- 
ing to their capability. 

Musicat MAtTtTers at St. THOMAS’ CHURCH 

April 13, at 8.15 p. m., the Festival Chorus of St. Thomas’ 
Church will give Dvorak’s “Stabat Mater,” with full or- 
chestra; details later. ]n Easter week (the week set for the 
dedication of St. Thomas’ Church) there will be a dedica- 
tion service on April 25, 11 a. m., and on April 27 a special 
festival service will be given at 8.15 p. m., with the Festival 
Chorus and a full orchestra, The works will be “Gloria 
Domini” and a new “Te Deum,” specially written for this 
dedication service, both by Noble. His anthem, “But 
Now Thus Saith the Lord,” published by the Board of 
Missions, is having a very large sale. Nearly 3,coo copies 
have been sold since the middle of October. It was very 
favorably reviewed in the MusicAL Courter a short time 
ago. It is easy to sing and at the same time very effective. 

Tae NICHOLS FoR DUNKIRK 


John W. Nichols and Mrs. Nichols are to give a joint 
vocal and piano recital in Dunkirk, N. Y., for the Music 
Club next week. The president of the club writes to Mr. 
Nichols as follows: 

“Myself and sister enjoyed your most excellent concert 
on your recent visit to Fredonia, N. Y. Having been 
elected president of the Dunkirk Music Club, I have decided 
to engage you both for the opening meeting in March.” 

It is thus that Mr. and Mrs. Nichols receive re-engage- 
ments wherever they go, owing to their ability to do good 
work and give interesting programs. 

MMe. Kirpau’s RECITAL 


Margaretha Kirpal, the vocal teacher, of New York and 
Flushing, L. I, claims that correct breathing is the under- 
lying principle of all good singing. Quite a few of her 
pupils demonstrated this fact in her annual recital in the 
Gold and White Room, Hotel Plaza, March 4. The young 
women who sang were Helen Thinpton, Muriel Ellis, Ida 
Krummwied, Francesca Gilder, Margaret Kemp, Mar- 
guerite Arnemann, Lydia O'Neill, Gertrude Plate, Madge 
Keefe, Master Allan McLeran, Mrs. Clarence D. Master, 
Mary Fish, Jeanette Helgeson, Katharine Manice. 

Besides these singers, who all showed excellent results 
from their study with Mrs. Kirpal, three piano solos were 
played by Mary Fish, Jeanette Helgeson and Katharine 
Manice, Louise Keppel and Theodore Lindorff played ca- 
pable accompaniments. The hall was crowded with an en- 
thusiastic audience. Marguerite Arnemann, Muriel Ellis 
and Allan McLeran were the best; all the others did well. 
Mrs. Kirpal received many beautiful floral gifts from her 
devoted pupils. 

Marcarer K. Sweet's Activities 

Margaret K. Sweet teaches singing in the first five grades 
semiweekly at St. Francis Xavier Church School, Fifteenth 
street and Sixth avenue. This is part of the public school 
music course which she is taking with Mary Fidelia Burt, 
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and Miss Sweet states that, “I enjoy it ever so much.” She 
expects to take the city examination soon. Miss Sweet is 
an occasional contributor to the Musicat Courter, aiding 
the present writer in attending and reviewing concerts. 


Notes 


Mme. Hallam-McLewee gave one of her attractive musi- 
cales at her handsome residence, 15 West Eighty-second 
street, March 5, 4 p. m. On the program were various 
pupils who are absorbing the Cappiani system of vocal pro- 
duction, of which Mme. McLewee is a shining exponent 
She sang several numbers to the intense enjoyment of her 
listeners. 

Lenten organ recitals are given at the Church of the 
Divine Paternity, Central Park West and Seventy-sixth 
street, on Thursday afternoons, March 16 to April 13, at 
4 o'clock, the organist being J. Warren Andrews. Prom- 
inent soloists, such as Tom Daniel, Merle Alcock, Estelle 
Harris and Henrietta Foster Westcott, assist in these re- 
citals, which are divided into the following: Early and 
Later German Composers, Early and Later French Com- 
posers, English Composers, and Italian Composers. 

Meta L. Weidlich, soprano, gave an invitation reading 
and musicale at Studio Hall, February 29. She sang songs 
that are little known as well as standard works, closing 
with the singing, by herself and audience, of “America.” 
She also read “That Something,” and in these various ap- 
pearances showed much capability. Caroline Eggleston 
Shaver, pianist, contributed pieces. 

Mme. Totten has a fine studio in the suburban town, Tot- 
tenville, S. I., where on March 4 she gave a Shakespearean 
Evening, Gustave L. Becker, pianist and composer, assist- 
ing, and Alfred E. Henderson appearing in scenes from 
Shakespeare. Mr. Becker played works by Brahms, Liszt, 
Henselt, Chopin, and three of his own attractive works. 
Mme. Totten sang various songs, the original texts by 
Shakespeare. She has been busy as soloist for variou 
clubs and churches. 

Mattie Sheridan, president of the Hungry Club of New 
York, secured Polly Robertson in dialect songs and Gades- 
koff and Lovena, famous Russian dancers, to appear on 
her program of March 11 at Hotel Majestic. The Hungry 
Club has as officers for 1915-16 the following: Mattie Sheri- 
dan, president, too West Eighty-eighth street, telephone, 
Schuyler 7444; John W. Sargent, vice-president; Benjamin 
Bostwick Kirtland, treasurer; Col. William J. Lampton, 
poet laureate. Board of governors: Judge George Living- 
ston Lewis, Dr. John Crego Lester, Julia Hume, George 
Vail Huppertz, Annie R. de Voe, Augustus G. Heaton, Har- 
riet Ross and Arthur Johnson. Membership committee: 
Julia Hume, Judge George Livingston Lewis and Benjamin 
B. Kirtland. 

Harry H. Barnhart, who makes Rochester, N. Y., his 
home, visits New York for the week end, and directs the 
rehearsals of the Community Chorus at Stuyvesant High 
School Sunday afternoons. The chorus has grown in six 
weeks from less than 150 persons to nearly 1,000. 

Clarence Dickinson’s organ recitals at Union Theological 
Seminary Chapel, on Tuesday afternoons, attracted wonder- 
ful crowds. Letters came to him and Mrs. Dickinson from 
a hundred miles distant from the metropolis, asking if 
seats could be reserved. 

Lucien Chaffin, the well known organist, musical critic 
and composer, celebrated his seventieth birthday last week. 
No one would believe this statement were they to see the 
said Lucien, such is the rosy color of his cheeks and the 
amplitude of his person. A long record of noble work, 
done chiefly in Buffalo and New York, is behind these 
seventy years. 





Lulu Mueller Recital 

Lulu Mueller, Sold medalist, class of 1015 of the New 
York German Conservatory of Music, artist-pupil of 
August Fraemcke, gave a solo recital at College of Music 
Hall, March 7. This young woman of graceful personality 
and self possession plays with poetry of expression, bril- 
liant touch and understanding, and in consequence gives 
pleasure through her pianism. The menuet of Beethoven's 
sonata in B flat was especially well played, and later she 
showed power and a thoroughly reliable memory in a wide 
variety of works. The full program was: Sonata, op. 22, 
B flat major, Beethoven; “Faschingsschwank,” Schumann; 
nocturne, op. 72; nocturne, op. 27, No. 2; etude, op. 25, No. 
9; etude, op. 10, No. 10; Valse, E minor; Polonaise, op 
53, Chopin; “Liebestraum,” “Rhapsodie Hongroise,” No. 12, 
Liszt. 

Dirk Haagmans gave two explanatory recitals at the 
piano, subject, “Tristan and Isolde,” assisted by Emma 
Loeffler, soprano, member of the facultry of the College of 
Loeffler (affiliated with the German Conservatory), March 
3 and March 10. The leading motives were played or sung, 
and interested listeners testified to their appreciation by 
warm applause. 








CHRISTINE MILLER 


the famous contralto writes as 
follows concerning the 














Hisans Hamlin 


Pianos: 


Mason & Hamlin Co. 


Gentlemen :— 


The tonal quality of 
the pianoforte is of the 
utmost importance to the 
singer when the piano is 
used as an accompani- 
ment. I have thought 
for some time of pur- 
chasing a new piano, and 
as you may imagine, I 
have been very careful 
in my selection. I write 
a line to say that I have 
decided upon the Mason 
& Hamlin and have just 
purchased one, of your 
Pittsburg agents, be- 
cause I believe it com- 
bines to an incomparable 
degree the very qualities 
which appeal to the truly 
musical nature. I con- 
gratulate you on these 
unrivalled pianos. 


Cordially yours, 


(Signed) 
CHRISTINE MILLER 
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SCHOLA CANTORUM PRESENTS NOVELTIES 





Works by Deems Taylor, Sigismond Stojowski, Rachmaninoff 
and Reger Sung by New York Choral Body 





At the second concert of the Schola Cantorum, Kurt 
Schindler, conductor, the program included several interest- 
ing novelties. First, “The Chambered Nautilus,” cantata, 
by Deems Taylor, a young New York composer, for chorus 
and orchestra; then Sigismond Stojowski’s “Prayer for Po- 
land, its first performance, and finally Rachmaninoff’s 
“Voice of Spring,” its first American performance. Be- 
sides these, there were French folksongs and Finnish stu- 
dent songs for the male chorus, without accompaniment, 
and three German folksongs, with settings by Max Reger. 

To consider the works themselves, Mr. Taylor’s “The 
Chambered Nautilus” is a bright and melodious composi- 
tion, moving to a broad and dignified climax in the final 
verse, which made a capital impression. His orchestra- 
tion is excellently done and the whole work is thoroughly 
effective. Stojowski in his “Prayer for Poland” employs 
all the resources of the modern orchestra and makes very 
heavy demands upon the chorus, the whole work rising to 
a climax of tremendous power and effect. Rachmaninoff’s 
“Voice of Spring” is very pleasing. Like all the work of 
that composer, it is splendidly made and has some few 
moments of genuine inspiration. 

Over the work of the chorus it is not possible to be so 
enthusiastic. Even Mr. Schindler himself frequently did 
not like it, as was evinced by shaking of the head and 
even stamping of the feet in various passages where either 
the intonation or rhythm was faulty, as they frequently 
were. But Mr. Schindler alone is responsible for these 
mistakes, since it was he who selected the over ambitious 
program and tried to present it without sufficient rehearsals. 

The pleasantest music of the evening was the three Ger- 
man folksongs in fresh and attractive setting by Max 
Reger. Next came the Finnish student songs, which were, 
on the whole, very well sung by the men, the humoristic 
“Dotty, Ditty,” by Axel Tornudd, calling for a repetition. 
The three old French songs were sung in arrangements for 
male voices made by Carlos Salzedo. The most effective was 
“Mariann’ S’en Allait au Moulin.” The best work done by 
the chorus during the evening was its excellent singing 
of the Stojowski cantata, a very difficult work indeed, and 
of the final number, “News From Whydah,” a ballad by 
Balfour Gardner to words by John Masefield, first pro- 
duced by the society some two years ago, a most virile and 
vigorous work, extremely good to hear. 

There was a large audience, which comfortably filled 
Carnegie Hall and was very friendly toward Mr. Schindler 
and the chorus. 





A Cincinnati Pupils’ Program 





Pupils from the class of Louise Dotti were heard at the 
Odeon, Cincinnati, Thursday evening, March 2, in a pro- 
gram made up of operatic arias and songs as follows: 
Duett, “Still wie die Nacht” (Goetze), Misses Doerler and 
Marguerite Heuerman; “Ah rendimi” (Rossini), Virginia 
Seymour; “Roberto tu che adoro” (Meyerbeer), Beatrice 
Wagoner; “O mio Fernando” (Donizetti), Marguerite 
Heuerman; Scene and Gavotte (Massenet), Edna Brock- 
hoff; Waltz Song (“Dinorah”) (Meyerbeer), Mrs. Frank 
Peters; “Celeste Aida” (from “Aida”) (Verdi), Donald 
Shafer; “Aria Suicidio” (“Gioconda”) (Ponchielli)’ Bea- 
trice Eagle Harrington ; “The Erlking” (Schubert), Marjo- 
rie Hankinson; “Ah, fors e lui” (Traviara”), (Verdi), 
Charlotte Sandman; “Io dieo no” (“Carmen”) (Bizet), 
Gertrude Molloy; “Che gelida manina” (“Bohéme”) (Pc- 
cini), Edwin Price; “Pace mio Dio” (Verdi), Helen 
Kessing; “My Heart at Thy Sweet Voice” (Sain-Saéns), 
Melba McCreery; “ The Gypsies” (Brahms), Charlotte 
Sandmann and Virginia Seymour. 

The accompanists were Irma Chambers-Wilson and Ann 
Olive Blair. 





Seagle and Bibb Entertained on Tour 

When Oscar Seagle was in Minneapolis recently to ap- 
pear as soloist with the Minneapolis Symphony Orchestra, 
Harold van Duzee, a Seagle pupil, entertained at his Lake 
of the Isles Boulevard home all the Minneapolis Seagle pu- 
pils who had been members of the singer’s vocal training 
camp at Hague, Lake George, last summer. Those present 
were Alma Johnson Porteous, Clara Williams, Kathleen 
Hart Bibb, Ruth Jackson, Margaret Menzel, Mildred Lang- 
try, Gladys Albrecht, Frank Bibb, Eugene Bibb and Mr. 
and Mrs. Harry Phillips. 

At Grand Forks Mr. Seagle, with his accompanist, Frank 
Bibb, was entertained by William Ogren, brother-in-law of 
Gustav Holmquist, a Seagle pupil who is winning laurels 
with his voice through the Northwest. 

Mr. Bibb met a number of old classmates during the 


Seagie tour through the West and Middle West. Mr. Bibb 
formerly attended the University of Minnesota. 

Eugene Wodhams, head of the vocal department of the 
North Dakota State Normal School, entertained Mr. Seagle 
and Mr. Bibb at Valley City, N. Dak. At Lawrence, Kan., 
Professor Skilton, of the University of Kansas, was their 
host, among his other guests being Dean Butler and Prof. 
Harry Downing. 

Both singer and pianist are now back in New York and 
have resumed work at their studios. 





Pupil of H. W. Maurer Scores Big Success 





Pietro Aria, the young violin pupil of H. W. Maurer, 
who is winning many admirers by his playing, was born 
in Italy nineteen years ago. At the age of seven young 
Pietro came to New York with his parents, who at once 
sent the boy to school. Owing to poor health, however, he 
did not remain there long, but devoted his time to home 
study. At the age of thirteen he commenced the study of 
the violin, his parents intending to give young Pietro some- 
thing merely to occupy his time more fully. He was 
brought to Mr. Maurer. After about two years’ study, Mr. 
Maurer saw unmistakable signs of talent in the boy, and at 
once set to work to develop this talent seriously. 

On December 27, 1914, Pietro made his debut with the 
seventh concerto by De Beriot, some pieces by Wieniawski 
and others. 

The impression he made at this performance was such 
that within a few weeks he was compelled to repeat the 
identical program to satisfy numerous requests of his ad- 
mirers, and aside from this, he was kept busy appearing at 
private musicales of many prominent people, and when 
O’Brien Butler came to America to introduce his modern 
Irish music, he engaged young Aria to play his sonata at 
Aeolian Hall, New York, April 17, 1915. 

After that Mr. Maurer withdrew Pietro from the concert 
platform, as it seriously interfered with his studies, and 
when he reappeared in recital at Carnegie Chamber Music 
Hall, New York, February 20, 1916, his playing showed the 
results of earnest, hard work, well directed. He is again 
filling private engagements, one recently for the Rev. F. G. 
Urbano, of Grace Church, New York, and again has been 
honored by requests of several well known composers to 
play their works. The consensus of opinion is that Mr. 
Maurer has been very successful in developing Pietro Aria’s 
talent in so short a time. 





Culp and Grenados Furnish White House Program 
—__ 

Julia Culp, Lieder singer, and Enrique Granados, pianist, 
and composer of “Goyescas,” furnished the program for 
the March 7 musicale at the White House in Washington. 
The President, Mrs. Wilson and Miss Wilson are said 
to have been particularly gratified at the excellence of the 
program rendered and to have expressed their gracious 
appreciation. 

The program was as follows: Sonata (Scarlatti), “Danza 
Valenciana” (Granados), “Allegro de Concerto” (Grana- 
dos), Enrique Granados; “Sei mir gegriisst,” “Du bist die 
Ruh,” “Standchen,” “Ave Maria” (Schubert), Julia Culp; 
nocturne in C sharp minor (Chopin), “El Pelele” (Gra- 
nados), Enrique Granados; “Geluckig Vaderland” (Old 
Dutch), “Mignonette” (Old French), “Wind Song,” “The 
Star” (Rogers), Julia Culp. 

At the musicale scheduled for March 14, Louis Graveure, 
baritone, was the soloist, and the New York Chamber 
Music Society, Carolyn Beebe, piano; Gustav Longenus, 
clarinet, and Jacques Renard, cellist, were the other par- 
ticipants. 

Henry Junge is in charge of these White House musi- 
cales. 





“Skovgaard” Pronounced 

In view of the fact that the name Skovgaard is to be 
seen with Skovgaard’s portrait and his autograph in con- 
nection with the announcements for his concerts through- 
out a big portion of the United States, many questions are 
being asked as to its correct pronunciation. To Americans 
it is, of course, a somewhat unusual name, but the pronun- 
ciation is simple. Thus “Skov,” almost rhyming with 
“love,” but the “o” a little longer, and “gaard” to rhyme 
with “for.” Skovgaard thus becomes “skovgor,” and trans- 
lated means forest farm. 

Skovgaard is an old Danish name over 400 years old; it 
was originally the name of a large estate and was adopted 
by the owners for a family or surname, as was the cus- 
tom. 





L. de Pachmann, son of the famous pianist, has written 
some piano pieces which are published in England. 














March 16, 1916. 


MUSICAL COURIER . 


19 





JULIA CLAUSSEN SECURED FOR 
REDPATH CHAUTAUQUA TOUR 
Chicago Opera Artist Will Appear in 120 Cities in Ten States 


—Tournee Will Last from April to September—Other Noted 
Singers to Appear in Chautauqua Sections 








Harry P. Harrison, president and general manager of 
the Redpath Chautauquas, has closed a contract with Julia 
Claussen, of the Chicago Grand Opera Association, whose 
successes of the recent opera season has surpassed even 
her former achievements, to make the tour of the big Red- 
path seven day Chautauqua circuit this season. This cir- 
cuit comprises 120 cities. She will begin in Jacksonville, 
Fla., on April 20, and close in Chicago on September 5. 

Mme. Claussen and her family will travel over this en- 
tire circuit in a private car. With the party, as assisting 
artists, will be Pierre Henrotte, whose work as concert- 
master of the Chicago Grand Opera Association has also 
attracted wide attention this season, and Marcel Charlier, 
one of the leading conductors of the Chicago Grand Opera 
Association this season. 

This Chautauqua tour of Julia Claussen will be prac- 
tically over the same route as that of Alice Nielsen in 1915. 
The news of Miss Nielsen’s tour was widely heralded 
throughout the musical world, together with the prophecy 
that the Chautauquas would open a new and larger field to 
celebrated musical artists—a prophecy which is rapidly be- 
ing fulfilled. 

The people of all the cities en route showed the highest 
appreciation of Mr. Harrison’s efforts to give them the 
best musical talent, and this taste thus once created is grow- 
ing among Chautauqua patrons. Also, the program for this 
year proves that the introduction of grand opera artists 
to the Chautauqua platform is not spasmodic, but perma- 
nent. 

The announcement of Julia Claussen and the assisting 
artists referred to, which will soon be made over the Chau- 
tauqua circuit, will no doubt be met with decided enthu- 
siasm. Her appearance in Jacksonville will be her first 
introduction to audiences in that section of America. Mme. 
Claussen is also looking forward to her tour with enthu- 
siasm. She loves the American people and she wants to 
get better acquainted with them. The tour will afford her 
an opportunity to meet large American audiences six days 
in the week in Florida, Georgia, Alabama, North and South 
Carolina, Tennessee, Kentucky, Indiana, Michigan and 
Iilinois. 

Julia Claussen’s remarkable versatility will undoubtedly 
appeal greatly to Chautauqua audiences, as it has also in 
grand opera. During the recent season of the Chicago 
Grand Opera, it will be recalled that she sang in German, 
French and Italian roles. Her appearance as soloist with 
the Minneapolis Symphony Orchestra, in both New York 
and Chicago, received the highest commendations, as did 
also her recital in the Blackstone Theatre, Chicago, at the 
close of the grand opera season. The efforts of Mr. Har- 
rison in securing this distinguished artist for his Chau- 
tauqua patrons should certainly be greatly appreciated 
throughout the entire territory which the tour covers. 

As further evidence of the growing field for grand opera 
artists on the Chautauquas, it is of interest that Dora de 
Phillippe is to appear on the Redpath Chautauquas in 
Pennsylvania this season, and Myrna Sharlow has been 
engaged by Mr. Harrison for Chautauqua dates. 

Alice Nielsen, the pioneer in presenting best music to 
the Chautauquas, will fill a two months’ Chautauqua tour 
for the Redpath in Ohio in July and August, 1916. 





Gruppe to Be Heard at Aeolian Hall, March 25 





On Saturday, evening, March 25, Paulo Gruppe, the 
eminent Dutch cellist, will give a recital in Aeolian Hall, 
New York, assisted by Coenraad v. Bos at the piano. His 
program will be as follows: “Harlequin” (D. Popper), son- 
ato for cello solo, by Pietro Locatelli; sonata in F major, 
by Brahms; “Chants Russes” and introduction and finale 
of cello concerto, by Lalo; “Sarabande” (Wilhelm de 
Fesch), “Ritornelle” (Sinding), a romance of Schumann, 
and “Danse Espagnole,” by Popper. 

This artist is a favorite in New York and his appearance 
is being awaited with much interest. 





Work of Walter Henry Rothwell Praised 


Victor Wittgenstein, the well known pianist, who is 
coaching with Walter Henry Rothwell, was most sincere in 


his appreciation of this eminent conductor in a recent in- 
terview. 

“I disapprove heartily of pianists studying too long with 
pianists,” said Mr. Wittgenstein. “Professionals feel the 
need of study between times, but this business of working 
first with one pianist and then another is injurious owing 
to the constant change of technic. I have found it a most 
excellent plan to go to a conductor. He treats one like 
an orchestra, and one learns something about real music 
and the expression of self. 

“It is indeed a wonderful inspiration to me to work with 
a musician of Mr. Rothwell’s splendid capabilities.” 





Edith Mason’s Micaela Incontestably Successful 





On her appearance as Micaela with the Metropolitan 
Opera Company on February 25, Edith Mason added one 
more to the list of half a dozen incontestable successes 
which she has secured in this, her very first, season with 
that famous organization. It was a difficult task for her 
to follow so experienced and famous an artist as Frances 
Alda in the role, but that she accomplished it with success 
is shown by the opinions of the New York press of Febru- 
ary 26, 1016: 

There was a new Micaela in Edith Mason and a charming one 
Miss Mason’s diction was del'ghtfully clear and her sweet voice ad 
mirably suited to the part. In addition her acting was natural and 
girlish.—-New York Tribune. 

Edith Mason, who sang Micae'a for the first time, displayed a 
greater volume of tone than she had in previous appearances, being 





Copyright by Mishkin, New York. 
EDITH MASON, 
The new Metropolitan Opera Micaela in 


“Carmen.’ 


part.cularly good in the first act. The big third act aria was 
well sung throughout; the very close she did beautifully.—New York 
Herald. 
Edith Mason sang Micaela for the first time and did very well 
with the role.-—New York Times. 
sang Micaela with charming vocalism and made a 


Miss 


pretty girlish picture. 


Mason 
New York American. 


Miss Mason, who appeared as Micaela, sang in a way that thrilled 
acting. Her splendid voice was 


the audience and gratified by her 


heard with rapture.—Morning Telegraph. 


She was a very pretty picture and acted with girlish simplicity 
New York Sun. 

Edith Mason, singing M‘caela, revealed a lyric soprano of excellent 
quality and acquitted herself with credit.—-New York Morning World 


Miss Mason appeared as Micaela for the first time. She looked 
pretty, played the role with inte!ligence and girlishness and sang the 
part with skill.—Staats-Zeitung. 

Miss Mason did a M’caela gay and girlish beyond custom in the 
But youth is a charm and so is a fresh young voice, espe 


New York Globe. 


first act. 
cially when used with no little skill 


here for the time as Micaela, 


New York 


Edith Mason, who appeared first 
was a very charming exponent of the role and sang well. 


Evening Telegram. 


New in last night’s cast was Edith Mason, a charming Micaela 


This young Amer‘can girl vindicated her French training in Mar 


seilles——New York Evening Sun 


Guiomar Novaes, Brazilian Pianist, 
Scores Again in New York Recital 





Guiomar Novaes, the young Brazilian pianist, at her 
second New York recital at Aeolian Hall, Wednesday af 
ternoon, March 8, confirmed and strengthened the excel 
lent impression created at her first appearance. She began 
with the Beethoven 81a, 
sonata, op. 58, and then by a number of shorter pieces by 
Philipp, and H 


“Military 


sonata followed by Chopin's 
Couperin, Daquin, Saint-Saéns, Dubois, 1. 
Oswald, concluding with the Schubert-Tausig 
March,” 

Miss Novaes, 
of much present accomplishment and of really great prom 
Technically she meets all requirements 


young as she is, proved herself an artist 
ise for the future 
and she has a mature and determined style of interpreta 


tion usually only associated with a much older artist. The 
Chopin sonata was especially well done and the “Military 
March” brought the program to a truly brilliant close 


There was very hearty and well deserved applause, for 
Miss the 
strongest impressions created by any young pianist who 


New York in 


Novaes undoubtedly and rightly made one of 


has come to a long while. 


Nigob, Distinguished Russian Pianist, Gives Recital 





On Friday evening, March 10, Eugen Nigob, a Russian 
pianist, well known in the musical centers of Russia and 
Austria, gave his first American recital, at the Academy 
of Music, Brooklyn, Mr 


from the large audience that gathered to hear him 


Nigob received a warm welcome 
His 
recital was a decided success, and he will doubtless eventu 
ally be heard all over the country An artist of distinction, 
with ample technic, impressive interpretation and remark 
able poise of manner, he became a favorite with his audi 
ence directly 

The program was interesting and diversified. It included 
the “Waldstein” sonata, op. 53 (Beethoven), adagio (Mo 
zart), capriccio (Scarlatti), “Faust Fantaisie’ (Gounod 
Liszt), Chopin’s nocturne, B major, mazurka, B flat minor, 
intermezza (Les 


“Marche 


and etude, F minor; etude (Arensky), 
chetizky), “l’Orient et l'Occident” (Dvorsky) and 
Militaire” (Schubert) 

Shanna Cumming, soprano, assisted on the program 


Osborne a Pupil of Kuzdé 


Willard Osborne has sent the following communication 


to the Musica Courter, which is in itself explanatory 


To the Musical Courier 

In look:ng over the issue of February 24 I have noticed a slight 
error which I beg to correct In the issue referred to above it wa 
mentioned by the writer of the “New York Brevities’” column that 
I have studied several years with Leopold Auer This privilege 
however, was not accorded to me, as much as I should like to clain 
it I studied only one winter at Petrograd and one summer at 
Loschwitz with Professor Auer 

I send you this corrected statement in justice to the great master 
The war drove me back to my native land, and ever since my re 
turn I have studied with Victor Kiizdé, who, as your readers well 
know, is the sole authorized exponent here of the Auer system of 
teaching Very truly yours, 

(Signed) WHE&LLARD Osnorne 


Middlesex Musical Association Third Concert 


On Thursday evening, March 9, the third concert of this, 
season, of the Middlesex Musical Association, 


Middletown, Conn., by 


the seconc 
was given at the Middlesex Theatre, 
the Kneisel Quartet. The program was made up of com 
positions by Beethoven, Glazounoff, Mendelssohn, 
Handel Renard and Casella, and pleased the large and en 
T hese 
under the direction of the Middlesex Musical Association, 
the musical life 


Gliere, 


thusiastic audience which was assembled concerts, 


form one of the outstanding features of 
of this section and are, by the excellence of the artists and 
the program presented, doing much to aid in the raising 
of the musical standards in that vicinity 
Raymond professor 


SCHENECTADY, N. Y Wilson, 
of piano at Syracuse University, recently gave a most en 


This 


sonata 


joyable piano recital in Lincoln School, Schenectady 


recital, which included such works as Schumann's 


Chopin and Liszt 
Schenectady that 


in G minor, as well as a number of 


works, proved to the musical public of 


the reports from Philadelphia concern'ng the pianist’s ri 
cent concerts in the Pennsylvania city were by no means 
exaggerated, and that Raymond Wilson was truly a sterling 


artist. 
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A Canadian musical publication, in its February, 
1916, issue, reprints an article from the “Century 
Opera Weekly.” Timely! 


ne 


Theodore Spiering, the distinguished violinist, is 
already engaged for appearances with the Chicago 
and Philadelphia Symphony Orchestras next season. 


—_— —e- —— 


In February, 1917, Lucien Muratore will create 
the leading role at Monte Carlo in a new opera, 
“Satan,” by Raoul Ginsbourg, director of the opera 


there. 
ee tee 


The engagement of Mary Garden for some special 
performances with the Chicago Opera Association 
during the season of 1916-17 is among the possi- 
bilities. 

———4--- —- 


Enrique Granados, the composer of “Goyescas,” 
sailed most unexpectedly for Europe, Saturday, 
March 11, having been called back suddenly by an 
important cable. 


A London dispatch says that Oscar Hammer- 
stein’s beautiful London Opera House in Kingsway, 
built in 1911 at a cost of about a million dollars, has 
just been purchased by an English vaudeville syn- 
dicate with Oswald Stoll at its head. 


— -—-~¢-——- 


The De Foleo Grand Opera Company came to 
grief in Honolulu about the middle of February, ac- 
cording to press reports. This was an organization 
with which Mario Lambardi, the well known oper- 
atic impresario of the Pacific Coast, was formerly 
connected ; but since his death the company had not 
been able to make money. 


tO 


Directly after its concert in Brooklyn last Sun- 
day afternoon, the New York Philharmonic Society 
left for its Western tour and will return to New 
York in time for its two all-Wagner concerts on 
the evening of March 23 and the afternoon of 
March 24. The Philharmonic Society, under Josef 
Stransky’s baton, will close its regular season on 
Sunday afternoon, March 26, in Carnegie Hall, with 
a request program. 


In Lima, Ohio, on the evening of March 9, John 
McCormack sang to a huge audience which included 
no less than 700 people from forty-three different 
villages in the section of the State about Lima who 
had ordered tickets for the event by mail and 
traveled, some of them, from very long distances to 
hear him. Incidentally it may be mentioned that 
the receipts of this concert were by far the largest 
of any musical event in the history of the city, and 
it was the first time that local music lovers saw a 
crowded stage. Mr. McCormack was immediately 
booked for a return engagement there next season. 


———_-o--  — 


In the death of Alfred D. Behrens, which oc- 
curred at Canton, Ohio, on February 18, the Amer- 
ican musical world in Paris has lost one who has 
long been prominent there. As organist and direc- 
tor of music at the American Church in the Avenue 
de l’Alma he had organized a very fine choir of 
boys and men. He himself was long associated with 
Jean de Reszke in various capacities and had 
achieved much success as a teacher of voice on the 
principles laid down by Mr. de Reszke. Personally 
he was a splendid gentleman, one who attained to 
his recognized position in Paris by sheer hard work 


and ability. He was held in much affection by a 
large circle of friends. His death followed a severe 
nervous breakdown occasioned by hard work and 
worry over conditions brought on by the war. 


——o>——_. 


If, as the daily papers say, Oscar Hammerstein 
has offered $710,000 for the site of a new opera 
house in Philadelphia, it would be interesting to 
know who is putting up the money. Oscar himself ? 


sical ening 


Marie Sundelius and Marion Green have been en- 
gaged through Gertrude F. Cowen for the next 
Springfield (Mass.) Music Festival, to be held 
May 4, 5 and 6, and in which the Chicago Sym- 
phony Orchestra will participate. Marion Green 
will appear on May 4, and Marie Sundelius on May 


5 and 6. 
——_——_—— 


A writer in the New York Sunday American of 
March 12 gives statistics for the New York concert 
season up to the present time. According to him 
there have already been over four hundred concerts. 
The individual concert givers have included forty- 
two pianists, twenty-six cellists and violinists and 
forty-six singers. 


——$—-—___—_ 


In the Baltimore letter, published in another 
column, reference is made to the way in which the 
newly organized Baltimore Symphony Orchestra is 
being utilized in connection with the teaching of 
music in the public schools. This is a very long 
step in the right direction and something which 
should heartily encourage other communities to take 
the enterprising step that Baltimore has with the 
foundation of a municipal symphony orchestra. Be- 
fore the concert, given for high school pupils and 
described in the Baltimore letter, a short explana- 
tory address was made by Henrietta Baken Low, 
former instructor of music in the public schools. In 
the course of her talk, Mrs. Low asked how many 
of the girls had ever heard a symphony. In an as- 
semblage of fifteen hundred girls, whose ages 
ranged from thirteen to nineteen, about thirty hands 
were raised. When Mrs, Low asked how many of 
these were making a special study of music the 
same hands were raised. Let nobody be discour- 
aged by or wonder at the fact that out of fifteen 
hundred girls only thirty hands were raised. No 
healthy minded young girl or boy ever did or evet 
will enjoy a symphony unless nature herself has 
given them a special musical turn of mind. The 
thirty who raised their hands were making a special 
study of music. Now these thirty represent two 
per cent. of the fifteen hundred, and if two per cent. 
of all the public school pupils now being educated 
turn into professional musicians this country will 
continue to be plentifully supplied with music. Evi- 
dently the fact that only such a small percentage of 
the girls had heard a symphony made an impression 
in the city of Baltimore, but there is nothing to be 
astonished about in that. If two per cent. of the 
huge population of this country gives itself to the 
special study of music that will be quite enough to 
produce all the music that the other ninety-eight per 
cent. can listen to; and until such pioneer work as 
the new Baltimore Symphony Orchestra is doing 
spreads out to cover all our country, that other 
ninety-eight per cent. will have no desire to hear 
nor be in a position even remotely to understand a 
symphony until it is more than nineteen years old 
Before any article can be sold, be it a symphony, a 
pair of shoes, a looking glass, or a sewing machine, 
a demand for it must be created and built up. Such 
an effort as that now best exemplified in Baltimore 
is the only way in which that two per cent. of raised 
hands can be increased. Let the good work go on. 
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VARIATIONS 


On [lusical Themes Southwestern. 


Waco, Tex., March 2, 1916, 

Aside from its solitary twenty-two story Amicable 
Building, Waco has also twenty-two story enter- 
prise and progressiveness. It is a thriving, bustling 
little city with a sure future of wealth and impor- 
tance. Waco does things in its own way and does 
not lean on precedent and usage for its guidance. 
That is one reason why we found Magistrate J. G. 
Wren running as a candidate for County Judge, and 
his wife representing the Musicat Courter in her 
city. The magistrate is only thirty-two years old 
and Mrs Wren is—decidedly younger. She is, fur- 
thermore, first vice-president of the Texas Federa- 
tion of Music Clubs and president of the Euterpean 
Club. In addition, she possesses a voice of unusual 
range and quality, so well trained and used that she 
will be sure sooner or later to listen to the call of 
the concert or opera manager and the luring invita- 
tion of the box office. Mrs. Wren sang several 
operatic and ballad numbers for us and showed 
She has interested 
herself now and then in concert management to- 


poise, feeling and stylistic sense. 


gether with the Euterpean Club, as well as indi- 
vidually, and her record of success in that field is 
unbroken, 


The New York Philharmonic Society will play in 
Waco in May, and Mrs. Wren will be one of the 
soloists of the occasion. 

Mrs. Wren’s teacher is George F. Brierly, of 
Austin, who spends one day in the week at Waco, 
where he has a class. Mr. Brierly is seventy-two 
years old and about thirty years young. We never 
have met a man of his age more modern and thor- 
oughly up-to-date than Mr. Brierly. He knew of 
all the musical happenings of the current week all 
over the country and astonished us with his informa- 
tion until we found out that _he is a MusicaL Covu- 
RIeER reader and has been one for practically forty 
years. “I began to take the MusicaL Courier with 
its third or fourth issue, about a month after it was 
founded, and I have not missed a number since then. 
In fact, I have not even thrown away a number and 
have huge files of the paper in my studio and at 
my home.” Mr. Brierly was a Worcester ([ng- 
land) Cathedral chorister, and like many other lads 
of that class received a comprehensive musical edu- 
cation. He came to this country early and had a 
large Eastern experience before he hit the Western 
trail. In Chicago the great fire burned him out and 
he went to Denver after a short stay in Erie, Pa., 
where he taught at the conservatory together with 
George Lehmann and F. W. Riesberg, the latter 
now a MusIcAL Courter staff member. At Erie, 
Mr. Brierly had in his class, among others, the 
talented negro composer, Harry Burleigh, later a 
pupil of Dvorak, in New York. Balatka, Dudley 
Buck, Sr., Root and many other celebrities of the 
musical pioneer days in this country were associates 
of Mr. Brierly in those times. 
tenor, is said by those who know him to be in amaz- 
ingly fresh and effective condition, and that is the 
best possible recommendation of his singing method. 


His own voice, 


Huaco is the original name of Waco, which start- 
ed as an Indian village. 





There seems to be no corner of Texas so remote 
The Goggan 


as not to have a Goggan piano store. 





By the Editor-in-Chief. 





family were the first ones to engage in the piano 
business on a large scale in Texas. Once in awhile 
some of the members of the firm take what is known 
as a “little outside flier” in cotton. During the past 
year these excursions netted over $2,000,000 to one 
of the Goggan vice-presidents. 

Prices for music lessons are not very high in 
Waco. Most of the instructors charge $5 per 
month for eight private lessons, two each week. 

Sara McCullogh Ferguson is one of the very fine 
Waco pianists. Many years ago we heard her play 
the Liszt E flat concerto in Chicago, and a few 
strains of the Chopin A flat ballade, audible outside 
of her studio door here the other day showed us 
that she has not lost any of her former skill or mu 
sicianship. 

We motored to Kaylor College, and at the invita- 
tion of the dean, Dr. J. L. Kessler, addressed the co 





\LL THE COMFORTS OF HOME AFTER THE RECENT GULF 
STORM AT GALVESTON, 


educational body of students. At the college there 
is a very lively musical department under the direc- 
tion of Dean Hoffmann. J. L. Evans has the piano 
and Fred E. Eggert is the vocal chief. 


Messrs. De Heck and Johnson are other teachers 


classes 


there. 

An enjoyable concert of the Euterpeans was on 
the tavis during our stay in Waco. The performers 
were Irl L. Allison, Mr. Eggert, Mattie Watson, 
Eldora Stanford, Anton Navratil (related to the 
3ohemian composer of ,that name) and Joseph 
Evans. The last named furnished unusually finished 
accompaniments and shone also as the teacher of 
the pianists on the program. 

Our first glimpse of baled cotton was obtained in 
Waco. 


are worth $60 or so per bale. Mr. Devries, who is 


There were thousands of the bales, which 


very mercenary, began to count the bales and figure 
on their total value. At the end of his calculation 
he announced triumphantly: “Only 43,000 new sub- 
scribers need come into the Musicat Courter this 
week to equal the value of those bales of cotton.” 
He seemed quite encouraged over his discovery. 

Louise Lawson is a pianist of much taste and in- 
sight, with a sympathetic touch and a_ newly 
awakened leaning toward the modern composers. 
“I do believe, however,” she said, “that a musician 
should know the old works before devoting too 
much time to the new.” 





In Waco we obtained the information that last 
season Cleofonte Campanini had wired to Titta 
Ruffo offering him an engagement for ten perform- 





ances with the Chicago Opera, and asking him to 
name his own terms. Rutfo answered, “Thousand 
thanks ; impossible owing to military conditions.” 


Fort Worth Winks 


Fort Worth, Tex., March 3, 1916 

The first person spoken to in Fort Worth was 
from Chicago, and he was no other than Clark A 
Shaw, associated with Charles A. Ellis. Surround 
ing Mr. and Mrs. Shaw was a group of interested 
business men listening to the sirenic voice of the 
former, expatiating on the glories of the opera com 
pany which Mr. Ellis is to put into the field next 
season with Muratore, Farrar, Destinn, Stanley and 
Whitehill as the headliners. The aggregation was 
irresistible and when last seen Mr. Shaw was hand 
ing out to his listeners what looked very like a con- 
tract blank. In various cities the men underwriting 
the Ellis attractions have formed civic leagues, in 
which they take stock, for the individual responsi 
bility for such engagements would be very consider- 
Mr. Mrs. Wear, who have 
booked many concert artists in Fort Worth and also 


able. and Thomas 
have turned over many of them to the Harmony 
Club for exploitation, were much interested in help 
ing the Shaw-Ellis plan. Among the big matters 
handled by the Wears were the recitals of Tetraz 
zini and Paderewski. 


Carl Beutel, formerly of Indianapolis, and later a 
member of the University Music School here, now is 
the head of his own institution, which he calls Music 
Teachers’ Training School. Mr. Beutel is a com 
poser as well, and one versed in all the works of the 
latest extremists. We heard his melodrama, “The 
Raven” (Poe’s text) for high voice and orchestra. 
Mr. Beutei played the piano part and Frank Agar, 
rhe 
Beutel harmonic plan is ultra modern and shows 
Not long 
ago several of the Beutel piano pieces made a. hit at 


an accomplished baritone, read the vocal score. 
wide resourcefulness in its application. 


a concert of works by Fort Worth composers. Some 
of the other names on the program were those of 
. Simpson, Guy R, Pitner, W. 
Losh, FE. Clyde Whitlock, ete 
Mr. Beutel was particularly interested in the Orn 


Carl Venth, George I 
J. Marsh, Sam S. 


stein output, and we were able to tell him much 
about that gifted young man’s works and piano 
playing. 


Mrs, J. F. Lyons is the MusicaL Courter repre 
sentative in Fort Worth, and fills also the other im 
portant positions of president of the Texas Federa 
tion of Music Clubs, acting president of the Fort 
Worth Symphony Orchestra and president of the 
Harmony Club (of which Mrs. Wear is the business 
manager). Mrs. Lyons and her motor car were at 
the constant disposition of the MusicaL Courier 
visitors, and in consequence there was very little 
they did not see in and around Fort Worth and 
there were not many musicians or musical laymen 
they failed to meet. Mrs, Lyons is a marvel of 
energy and thoroughness. In conjunction with the 
other members of the Harmony Club she believes 
that it is not necessary when bringing artists to Fort 
Worth to ask the business men for underwriting, 
guarantee or subsidy. “We simply sell them as 
many tickets as they wish to buy individually, and 
they pay for them in the same manner as anyone 
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else. There are no hooks attached to the purchase 
and there are no promises of profit, except in an 
artistic and educational sense, to the purchasers of 
the tickets 
Harmony Club has not lost money on any of its con 
\t the present time | think we have close to 


The system has justified itself, for the 


certs 
»1,000 In Our treasury, representing our profits. It 
a fortune, but at least it is the result of our 


is not 

own endeavors and compared with the deficits which 
some less lucky clubs have to face after their con 
cert ventures, | consider our nest egg a great en 


couragement to us.” 


Possibly the Fort Worth Symphony Orchestra 


hould have been mentioned at the head of this 
article, for it is by all means the most important 
musical movement in the city. Its conductor is Carl 


New York 
an earnest and capable leader, 


He went West to take the 


Venth, well known for many 


i} years in 
and Brooklyn a 
pedagogue and compose! 
post of director of the Dallas Symphony Orchestra 
ind instructor at the Kidd-Key College in Sher 
but the organization was mismanaged in a 
Venth’s great per 
sonal Fort Worth 
was not slow to avail itself of the opportunity thus 
a result Mr. Venth 


important field of activity. 


Main) 
business way, and in spite of Mr 


uccess, had to be abandoned 


offered, and as found very 
quickly a new and no | 
there is not so large in numbers as 
elsewhere, but the material 


ted by Mr. Venth, and 


He says that he 


The orchestra 
some of its big brother 
has been very carefully sele 
local representation 


satishied with his players and with the 


if consists of 
is more than 
The orchestra is 


cooperation he get from them 


supported not by a guarantee fund, but by popular 


ubseription. Concerts are given on Sundays, as the 
men are busy at other times The local union is 
heartily in sympathy with the orchestra and permits 


the men to play for it at a minimum rate For in 


tance, the charge for a rehearsal is only $1 per 
man. Mr. Venth has a bit of work to do outside 
of his activity as conductor of the orchestra, for 
he is the head of music at the Texas Woman's Col 


lege, where he teaches 128 girls every week (he 
compels all the students in the music department 

there are about 350—to take harmony lessons) ; he 
gives private lessons, and he is the baton chief of 
the Harmony Club of seventy-five female voices. 
Mr. Venth club 


give concerts also outside of its own city, and he 


considers the fully competent to 


hopes that at no very distant date the call may come 
This 


very cultured and wide perspectived musician is one 


to them to appear at other points in Texas. 


of the broadest mentalities encountered on this tour. 
“| hope that if the European war sends many mu- 
sicians to this country, the best of them will find it 
We are able to use 


first class men that the East or Europe can 


worth while to come to Texas 
all the 
spare. The field is limitless out here and we do not 


purpose to put up fences or bars around it for our 


own aggrandizement. You will find a very liberal 
spirit in this regard all over Texas. Too many good 
men stay in the East and face practical starvation. 
Even those who succeed in the end find it increas- 
ingly difficult to make a living. By turning out 
scores of competent pupils, who also stay in the 
East and most of the time stay in the very cities 
where their teachers operate, the latter are building 
up competition for themselves. Do you see my 
point roe 
migrate every once in a while and seek out new fields 
We saw Mr. Venth’s point, even 


is wise, therefore, for a musician to 
of usefulness.” 
though it was a new phase and one which we veuture 
to say many musicians of the East never considered 
before. (We persist in referring to the Atlantic 
seaboard and a thousand miles inland as the East, 
although it is called “North” in this part of the 
country.) Mr. Venth has the greatest possible faith 
in the future of the Fort Worth Symphony Orches- 
tra and the musical achievement of Texas generally. 

We spoke to a musician the other day about some 
one who is autodidactic. “Personally, | prefer the 
Cadillac or the Peerless,” was the knowing comment. 

Guy R. Pitner teaches piano at the Texas Chris- 
tian University and has a private studio also. Some 
songs of his pen were published by Clayton F. 
Suminy not long ago and reviewed favorably in the 
Rita Zane-Zetti, pianist, was a 
and Bernhard 


MusicaL COURIER. 
pupil abroad of Willy Rehberg 
Stavenhagen. ‘The war sent her to this country, and 
while her foreign concert career had to be aban- 
doned temporarily, at least the troubled conditions 
on the other side of the ocean were the means of 
enabling her to build up a thriving piano class in 
Fort Worth. T. H. Hubbard is a vocal teacher who 
was kind enough to invite us to his studio to hear 
a performance of a song cycle, “A Flower Wreath,” 
by W. J. Marsh, who is a composer, correspondent 
for a music paper, and engaged in the cotton busi- 
ness. Mr. Marsh’s music has fluidity and charm 
and is set melodiously to the very lilting lyrics of 
Mrs. F. L. Jaccard. The numbers were sung by a 
finely balanced trio, Mrs. R. S. Kinniard, Mrs. 
Hubbard Mrs. 
present to hear the Marsh music was Oscar Seagle, 
George FE. 


and Dan Brown. Among others 
who is giving recitals in this vicinity. 
Simpson is the trenchant musical editor of the Fort 
Worth Star-Telegram, and unlike many other mu- 
sical journalists, has enjoyed a thorough musical 
education. He was graduated from the Leipsic 
Conservatory, has published thirty-nine songs, has 
had his works played by the St. Louis and Kansas 
City Symphony Orchestras, and would have had a 
symphony played by the St. Paul Orchestra, which 
was rehearsing it, were it not for the fact that the 
organization suddenly ceased to exist. Mr. Simp- 
son is an enthusiastic Texan by preference, even 
“When I came 


though he comes from New York. 


here,” he remarked, “I was prepared to find a 
population of cowboys, and I thought seriously of 
wearing a cartridge belt and a couple of six- 
shooters as I stepped from the train. You can 
imagine my surprise on encountering everywhere 
prosperous and well ordered cities, and persons as 
much interested in all the cultural movements as 
any one in the biggest communities of the United 
States.” 


Schools, schools, schools everywhere in Texas. 
Most of them have music departments and those 
that have are crowded with students. Mr. Venth 
was right when he extended his wholesale invitation 
to good Eastern teachers to cast their residence in 
Texas. 


Fakes & Co. nevertheless is a large and reputable 
furniture house in this city. 

“It is easier to put a place on the musical map 
than to keep it there,” a Fort Worth violinist said 
to us very wisely. 


Sam 5S. Losh is a versatile musician who teaches 
piano and singing, conducts and manages the Apollo 
Chorus, and is a member of the orchestral board. 
“He is one of the most public spirited musicians | 
know,” a Fort Worth business man remarked in our 
hearing. “I used to consider all musicians moon- 
ing creatures and incompetents in a civic and com- 
munity way, but | have changed my mind since 
meeting Sam Losh. He is a citizen in every sense 
of the word and one of whom the rest of us are very 
proud. He is up on all the issues of the day and 
full of public enterprise and local pride in the city 
and its accomplishments. I consider Sam Losh a 
real human being and | do not see why all the mu- 
sicians cannot be of the same mind and practise.” 
We were invited to join Sam Losh and some of his 
friends at Sam’s studio, and discovered that the 
business man’s estimate of him was correct, but that 
Sam’s friends, too, feel very much as he does about 
A very much alive group of musi- 
cians they were—Carl Beutel, William Marsh, 
Frank Agar, Holt Hubbard, Josef Rosenfeld, con- 
certmaster of the symphony orchestra; C. L. Lusk, 
Rabbi Fox, William Allgeier, W. A. Jones and 
Messrs. Schwenger, Hamilton and Venth. 


civic matters. 





Sam Losh requires of his pupils that they go to 
all the good concerts which come to Fort Worth, 
and he requires also of his vocal pupils that they 
study the piano and learn what a composer is trying 
to express in his accompaniment to a song. We 
arrived at the Losh studio before .the host’s little 
party began and inadvertently ran into the tail end 
of a lesson he was giving. We started to back out, 
but the pedagogue stopped us. “Come right in,” 
he called; “there are no secrets here. I have not 
the slightest objection to your listening. I am not 
performing a sacred rite, but only giving a vocal 
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GREATER GALVESTON CAUSEWAY, TWO MILES LONG. 


Before the Gulf storm at Galveston last August. 
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lesson.” The session resulted in our hearing young 
Miss Gullidge (accompanied by her master from 
memory ) sing a “Bohéme” aria very well, with care- 
ful method and correct delivery. She gave also a 
ballad by her teacher, “There Is a Land of Pure De- 
light,” a song so good that we advise publishers de- 
sirous of a new “best seller” to wire to Mr. Losh 
for the rights of the composition. Other reasons 
why we like Mr. Losh are that he has a typewriter 
in his studio, and he is an ardent and regular reader 
of the Musica Coukier—both proofs of extreme 
progressiveness. 

Everywhere there is trouble about Devries’ name, 
but Fort Worth is in agonies about it. Devriex, 
Deevers, Devrieux, De Vere and Devories are the 
common variations. A Fort Worth bellboy has 
added to the list ‘“Devroo,” and a local chauffeur 
called at the hotel for Mr. “Deviers.” 


Carl Venth taught for three years at Kidd-Key 
College, in Sherman, Texas. 





Yves Nat, now in the french army, was the piano 
director at the Texas Woman’s College last year. 

One of the few calls we made in Fort Worth was 
that at the residence-studio of E. T. Croft, who 
wished us to see what his pamphlet describes as ‘a 
modern and practical school for piano pupils, pro- 
viding a proper and careful training for young 
teachers, and for bringing into realization the ob- 
ject of those desiring to become artistic in the high- 
est ideals of piano playing.” Mr. and Mrs. Croft 
and young Talmadge Croft were surprised in the 
midst of morning domesticity and quite unpre- 
pared, the youngster was placed at the piano where 
he gave a sound demonstration of his father’s con- 
scientious method for beginners. Wilson Stuart, 
of Dallas, a Swinburnian blonde, with hair like a 
Texas Lorelei, drifted into the studio and was im- 
pressed by Mr. Croft into giving some advanced 
samples of his teaching. Her fingers operated like 
velvet tipped hammers and she revealed a pensive 
and delicate Mr. Croft 
sounded as to his artistic ideas generally. “I have 


poetical spirit. was 
some notions of my own,” he elucidated ; “and one 
of them is that Texas represents a fertile ground 
for making of musicians. We are serious in this 
section of the country, and we have a feeling of 
fraternalism among the musicians. See 
photographs on the wall? They were given to me 
by other music teachers in town, three of them 
I do not hesitate to hang them on my 
Those of 


those 


pianists. 
wall. I never fear the loss of pupils. 
them who are not in harmony with me and my sys- 
tem are not helping me or themselves by staying in 
my classes, and I am glad when they go. I refuse 
to keep pupils who are unwilling, as well as those 
who are not making progress. In the Croft studios 
—I have one downtown, too—we believe in an 
aphorism which came to me some time ago, ‘You 


cannot add to the general enlightenment of the 
world by putting out the other man’s candle.’ An- 
other thing we firmly believe in is that we are neces- 
sarily living in an age of specialties, because there 
is so much knowledge in every branch of every 
profession and business, and if one is to achieve 
the greatest success, he must concentrate his efforts 
upon one branch. At present the lawyer specializes 
in criminal, civil or commercial law. The physician 
specializes in the branch to which he is best adapted. 
The high school specializes in the different depart- 
ments. Business institutions have men who make 
a specialty of writing advertisements, and telling 
people what they have to sell; and every department 
of a store is separate and distinct from the other, 
every clerk handling his individual line. 

“This is especially necessary in the profession of 
music. <A successful piano teacher should not take 
advantage of his prestige as a musician and pretend 
to teach the violin when he does not play the instru- 
ment. <A violinist plays for and with his pupils in 
order to teach the different qualities of tone. To 
do this, he must have technic; the same is true of a 
violin teacher teaching piano. The qualities of tone 
are not the same on the two instruments. <A pupil 
can distinguish tone quality only by hearing it. One 
cannot describe tone in a conversational voice; it 
must be done by means of a technic for the par- 
ticular instrument. In responsible conservatories, 
the pupils receive their instruction in the different 
branches under specialists. It matters not how 
many branches a conservatory teacher may know, 
he teaches only one branch, the one in which he is 
most proficient.” Mr. Croft received his own mu- 
sical training principally in Cincinnati, under Bohl 
mann, Albino Gorno and Louis Victor Saar. At 
the end of our interview with Mr. Croft, the lady 
of the house threw open the doors to the dining 
room and revealed a wonderful Southern luncheon, 
all spread, and assailing the visitors with irre- 
sistible pungency and savoriness. Southern hospi- 
tality is a marvelous and prodigious inatter ; it pre 
supposes an insatiable and indiscriminate appetite 
at all hours of the day and in its bright lexicon of 
succulency there is no such word as “no.” 

Hugh Nugent Fitzgerald, editor in chief of the 
Fort Worth Record, is a newspaper man after our 
own heart. He thinks that a big daily should de- 
vote space to music whenever there is any worth 
mentioning and that the Sunday issue should have 
a page of musical comment and tonal news gener- 
ally. [ut Mr. Fitzgerald is a most unusual sort 
of man, whichever way one considers him. 

Fort Worth musicians seem to have taken as their 
motto that fine sentiment: “Live and let live.” 


Doings in Dallas 
~~ Dallas, Tex., 
We had not thought to include Dallas in our itin- 
erary at first, as there is no symphony orchestra 


March 


5, 1916 


here and also the other outward signs of local mu 
sical endeavor are not evident to the observer from 
afar. However, the city is the center of a radius 
wherein are located many schools and colleges with 
important music departments, and so it was decided 
to make Dallas the headquarters for several days 
and to trolley and motor from there to the outlying 
localities. Another attraction that drew us to Dal- 
las was the visit of the Boston Grand Opera Com 
pany, which, while it is in no way indicative of Dal- 
las local musical achievement, nevertheless is a 
highly pleasant experience and one we had been 


looking forward to along the route 


Dallas is a very busy and bustling city, reminding 
the routined traveler somewhat of Kansas City, but 


It has distinet Northern 


even more of St. Paul. 
characteristics and shows only few of the features 
which make the more southerly cities of Texas so 
picturesque, what with their Mexican and Spanish 
affiliations and historical associations. Thoroughly 


utilitarian, Dallas has a commercial future, 


and through the influx of Eastern and Middle West 


great 


ern capital (the St. Louis brewers, Busch and Faust, 
have been especial benefactors here, the leading ho 
tel, the Adolphus, being named after Mr. Busch), 
the city is bound to make its mark in a big business 
way. Everything Dallas does is done in a big way. 
They brought a big conductor here not long ago in 
the person of Carl Venth, now of Fort Worth, and 
they started a symphony orchestra with a big guar 
antee fund. They promised the guarantors big 
profts, and when those did not materialize, through 
circumstances, even the deficit 


various untoward 


was big. Dallas goes into the business of grand 


opera every year or so in big fashion for sev 


eral days, and obtains the biggest and best lyric 
companies on the road. Big preparations are made 
and big local advertising is done. The purpose is 
the booming of the city in a big way by the big busi 
ness interests. It is a laudable project from the 
civic and commercial standpoint, one that makes 
Dallas the most talked of city for several hundred 
miles around during the period of the grand opera 


fiesta. 


The Dallas News is a big newspaper, but it does 
not run a music page in its Sabbath or any other 
issue. We hope there will be a big change in that 


regard some day, not-too far distant 


The Boston Grand Opera Company, in conjunce- 
tion with Pavlowa and her ballet, gave here “Pagli 
acci,” “Coppelia,” “Madame Butterfly,” “L’Amore 
and a mimochoregraphic version of 


dei Tre Re,” 


Gluck’s “Orfeo.” The success was complete, and 
the public and the newspapers overflowed with 
praise. The total receipts of the two day engage 
ment were about $19,000, which left the local man 
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agement with a profit of several hundred dollars. 
Unfortunately, our various college and school invi- 
tations made it impossible for us to hear any of the 
performances except that of “L’Amore dei Tre Re,” 
but we enjoyed every moment of the Montemezzi 
opera thoroughly. It was given with Maggie Teyte 
as Fiora, Graham Marr as Manfredo, Jose Mar- 
as Archibaldo, Giovanni Zenatello as Avito, 
The or- 


dones 
and Roberto Moranzoni as the conductor. 
chestral playing was of striking merit, a fact which 
we established as early in the life of Mr. Rabinoff’s 
company as on the occasion of its initial perform- 
last fall in Chicago, when we heard the or- 
I’ssentially 


ance, 
ganization do the “Muette de Portici.” 
orchestral, “L’Amore dei Tre Re” needs an instru- 
mental body of the best kind to bring out ifs full 
beauty and significance, and an imaginative leader 
to do justice to its poetry, lyricism and dramatic im- 
Moranzoni and his men satisfied critical taste 


pulse 
They set 


fully in the particulars just mentioned. 
forth the euphonious measures with impressive tech- 
nical finish and fluent phrasing and tone manipula- 
Their contributions to the evening’s joy were 
In no respect did the singers lack 
Zenatello 


tion 
considerable 
equality with the orchestra, 
was in splendid voice, and sang and acted with stir- 
Mardones was a great surprise to us 


Giovanni 


ring effect 
as Archibaldo, for we had not heard him previously. 
He is a sonorous bass-baritone with a truly noble 
Histrionically he lifted his role into the 


organ 
Graham Marr 


realm of genuine operatic tragedy. 
gave an honest and whole hearted rendering of the 
honest and whole hearted part of Manfredo. Mag- 
gie Teyte also caused us astonishment. Her voice 
has taken on much volume and a richer, more sen- 
suous timbre. In the vast auditorium at the Fair 
Grounds she could be heard amply in the remotest 
recesses of the place. She presented a delightful 
picture as Fiora, and made of that passionate patri- 
cian a fascinating and compellingly pathetic figure. 
With such a cast and such an orchestra as we heard 
the Boston Grand Opera put forward in Dallas, it is 
no wonder that they are scoring a string of artistic 
and financial successes on their journey westward. 
The balance of their tour will take them to E1 Paso, 
Los Angeles, San Francisco, Portland, Victoria, Ta- 
coma, Seattle, Spokane, Denver, Omaha, Salt Lake 
City, Kansas City, ete. 

We asked Miss Teyte when she intends to marry 
the armless and legless English officer to whom the 
daily papers reported her engaged. We shall hold 
Miss Teyte’s reply sacred. 

A new symphony orchestra is in the throes of 
formation in Dallas. Walter Fried is spoken of 
as the prospective conductor. 

Harriet Bacon MacDonald, one of the most 
forceful and competent executive figures in Texas 
music, has been secured as the representative of 
this paper in Dallas, and the MusicaL Courter 
feels honored to entrust her with that post. Mrs. 
MacDonald is the vice-president of the Texas State 
Music Teachers’ association, and director of the 
Schubert Choral Club, beside being a teacher and 
accompanist of wide renown. She served in the 
latter capacity for several well known artists, and 
several years ago accompanied Oscar Seagle in this 
part of the country. At other times she has been 
busy in a musical way in New York, Paris, ete, At 
present, Mrs. MacDonald is one of the valued lieu- 
tenants of Mrs. Dunning, in Dallas, and is spoken 
of by that famous pedagogue with the greatest ad- 
miration. Mrs. MacDonald finds time, among her 
other duties, for impresario work of an important 
nature and has been the means of helping the Schu- 
bert Club and other local interests to handle musical 
events of the largest kind. Mrs. MacDonald is a 
firm believer in the brilliant musical future of Dal- 
las and of the Musicat Courter in this city. We 


were congratulated by the leading musicians on 
having secured her for this journal. 


Kirk Towns, formerly of the Chicago Musical 
College, and of several European opera houses, is 
engaged in vocal work at the Southern Methodist 
University and also teaches a numerous class of pri- 
vate pupils. 

The Dallas telephone company’s book gives some 
good advice: “The quickest and coolest way to cover 
the ground is to sit still and telephone.” 

Anna Craig Bates is a Dallas composer of repute. 
Some of her songs have been sung by Yvonne de 
Tréville, and Maggie Teyte has promised to put 
others on her future recital programs. 


Harold von Mickwitz is a pianist of high repu- 
tation, who is teaching some private pupils at pres- 
ent, but refusing many more. His purpose in this 
discrimination is to save his energy as much as 
possible for next season, for beginning in Septem- 
ber he has contracted to take full charge of the 
music department at the Southern Methodist Uni- 
versity, and the position will occupy most of his 
time what with the many students and teachers to 
be under his direction. Mr. von Mickwitz 
found to be a polished and delicately cultured gen- 


was 


tleman whose musical experience dates back to his 
period of study with Leschetizky at the best period 
of that master’s maturity, and extends through 
years of concert playing in the various countries of 
Kurope, including a tour with his cousin, Aino 
Acktée, the former prima donna of the Paris Grand 
Opera and of the Metropolitan Opera in New 
York. Mr. von Mickwitz is a Finnlander, and 
some of his intimate friends in his old home town, 
Helsingfors, were Sibelius, Jaernefelt, Cajanus, ete. 
He told us that many years ago, Leschetizky wrote 
to him: “Pianists are foolish not to go in more for 
teaching. The concert field is overcrowded and 
yet there never are more than ten persons who 
tnake more than a bare living at playing in public.” 
We discussed the conditions of today with those 
of the earlier Leschetizky period and agreed with 
Mr. von Mickwitz that times have not changed 
much in that regard. We counted the contempo- 
rary pianists who earn appreciable sums in concert. 
There were ten. Confirm this by counting them 
for yourself. 


Facing Femininity 
Sherman, Tex., March 5, 1916. 

Mrs. Kidd-Key, the head of the celebrated col- 
lege of that name at Sherman, Tex., invited us to 
a Sunday dinner at the institution, and after ac- 
cepting the bidding innocently enough, the reader 
will understand our embarrassment when we men- 
tion that we sat at table with almost five hundred 
young ladies, presided over by venerable Mrs. Kidd- 
Key. She chided us with doing more looking than 
ating and with having an eye for certain direc- 
tions. In self defense we were forced to reply that 
where there is such profusion it is very difficult to 
specialize. In addition to its large student body, 
the Kidd-Key College possesses sixteen buildings 
for study and housing purposes. The size of its 
musical department may be gauged from the fact 
that there are 145 pianos at the school. Of all the 
music schools visited in this vicinity the one at 
Kidd-Key we found to be the best equipped and 
the most successful in results produced. Wynne 
Pyle and Henrietta Gremmel (the former now ap- 
pearing in concert throughout the country after her 
Kuropean tours, and the latter being the assistant 
of Alberto Jonas in New York) were students at 
Kidd-Key. Many pedagogues of note have taught 
here. At the present time there are, among others, 
Hans Richard, formerly of the Cincinnati Conserv- 
atory of Music; Mr. Renard, who enjoyed the 


honor of having a work from his pen played. by the 
Minneapolis Orchestra and now is writing a con- 
cert allegro for piano and orchestra; Louis Versel, 
vocal instructor and composer, etc. Mr. Richard 
took us for a spin in his motor car and acted as the 
verbal Baedeker of Sherman. He has renewed his 
contract with Kidd-Key College for another year 
beginning next fall. Mr. Versel’s compositions in- 
clude songs, “As You Dance, Oh Fair Marquise,” 
“Margarete,” and “Lullaby,” the violin piece, 
“Chant du Crepuscule,” etc. They are melodious 
works of facile fancy and reveal the tasteful touch 
and finished facture of the skillful musician. Mrs. 
Kidd-Key’s daughter, Mrs. Versel, is, according to 
her mother, primarily responsible for the remark- 
able musical development of the college. Mrs. 
Versel studied piano in Paris and was ready to en- 
gage in the career of a concert player when her 
health gave way owing to overstrain. Later she 
took up vocal work with Marchesi and has since 
become a member of the staff at Kidd-Key College. 
Mrs. Kidd-Key, of distinguished old Southern 
stock, entertained us with wonderfully interesting 
anecdotes of the slavery and war days of Dixie- 
land. She is idolized by the students of the col- 
lege, but in spite of its intimate and homelike at- 
mosphere, apparent to us in many little ways, she 
exercises strict supervision over her charges and 
brings to bear on their training all her keen mental- 
ity and the results of her long experience as an edu- 
cator, 


Intermezzo 


We forgot to speak in our San Antonio notes re- 
cently about Mrs. Warren Clarke, a young pianist 
of parts who also is a talented song composer. She 
has been spoken of by a competent critic as “a 
writer of originality of harmony, with a natural 
flow of melody and vivid imagination.” 

An Oklahoma City letter just received from Mr. 
(uinn, our representative there, tells us that there 
is disappointment because we were unable to in- 
clude his community in our present itinerary. The 
feeling of regret is shared in fully by us, but we 
are looking forward to visiting Oklahoma City, 
whose musical activities had not escaped our atten- 
tion, on the occasion of the next trip through the 
Central Western States. 


Two Days at Houston 
Houston, Tex., March 8, 1916 

Without any of the unprosaic appearance or at- 
tributes of Northern cities, Houston reminded us 
a great deal of balmy and romantic San Antonio. 
It is a thriving, booming, picturesque, hospitable 
place, full of energy and boundless possibilities. 
Southland climate and feeling abound in Houston. 

Kmmett Lennon, former light opera tenor, and 
now occupied with vocal coaching and managerial 
work in conjunction with Julia C. Montgomery, is 
the Musica Courter correspondent in Houston. 
He was aware before our visit to his city that the 
Musica Courier is an important paper, but never- 
theless he could not conceal his surprise when ‘he 
shared in a part of one of our strenuous days in 
Houston at the Rice Hotel, and noted the number 
of callers. On one day we saw fifty persons there, 
which is a record for any one day of this trip. 


Henri L. Therrien, a young tenor who is known 
in Houston as “The Little Man with the Big 
Voice,” astonished us with the warmth, range, and 
power of that organ. He sings in four languages, 
but the natural timbre of his tenor is essentially 
Italian, even though he sings English ballads in tra- 
ditional and effective style. Host Matthews, of the 
Rice Hotel, knew what he was doing when he put 
young Therrien under a long term contract to sing 
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a few numbers at the regular hotel concert each 
evening, but we predict that the larger musical field 
will see and hear him as soon as his present ar- 
rangement expires. He takes high C’s with the 
greatest ease and brilliance and makes his songs 
throb with sentiment and temperamental appeal. 
John McCormack heard the youngster (he is only 
twenty-two) not long ago and predicted a sure suc- 
cess for him, Tenor Therrien believes in the an- 
chor of early matrimony, and he has taken to him- 
self as wife and artistic companion Paula Sigerist, 
who was at one time accompanist to Schumann- 
Heink. Charming as to personality, she also is a 
pianist of marked ability, and in Liszt’s eleventh 
rhapsody and other severe test numbers revealed 
accurate technic and certain musical grasp. Mme. 
Sigerist-Therrien and her lyric husband are des- 
tined to achieve worth while things in the tonal 


world. 


inhabitants about fifteen 
(No charge 


Houston had 43,000 
years ago; today it has about 145,000. 
for this advertisement. ) 

Julia Claussen, Reinald Werrenrath and Fannie 
Bloomfield Zeisler are early artistic visitors whose 
coming is awaited eagerly by musical Houstonians. 


Much of the musical comment in the Houston 
Post is put under “Society,” which may or may not 
be a compliment to music, according to the view- 
point. 


An exceptionally attractive looking society audi- 
ence filled the Majestic Theatre on the occasion of 
the afternoon concert of the Houston Symphony 
Orchestra which we attended. In the morning a 
public rehearsal was given before 1,000 high school 
students. 


The Treble Clef Club, Choral Club, Apollo Club, 
Girls’ Musical Club (there is, too, a Junior branch 
of this organization), as well as the Art League, all 
are practical and active supporters of the symphony 
orchestra. 

The Boston Grand Opera Company had enor- 
mous houses in Houston during its two-day stay 
here and is wanted again for next year. 


It is impossible to mention all the musical per- 
sons who were seen and interviewed in Houston, 
but a few of those who come to mind are Esther 
Palmé, who was a former pupil of Herman De- 
vries in Chicago, and now is doing Oriental re- 
citals in costume; Theo. D. Meyer (“The Music 
Man,” as his card reads), of the Meyer Music 
House, who also has a reputation as an eleventh 
hour acconipanist and often jumps in to save critical 
concert situations; Frances Fisher Bostick, church 
and concert contralto; Mrs. John Wesley Graham 
(formerly of St. Louis), lyric soprano, a busy 
teacher and president of the music department of 
the Texas Woman’s Fair; Thomas Harborne, an 
English cathedral singer, from Birmingham, direc- 
tor of two choral bodies, and owner of a very active 
vocal studio where he teaches piano and the art of 
song. 


George E. Kepple, city editor of the Houston 
Chronicle, very courteously gave us much informa- 
tion about the musical life and doings of the city. 
He is the president of the Press Club, which 
brought the Boston Grand Opera here not long ago, 
and also is to foster the local engagement of the 
New York Philharmonic Society next May. Mr. 


Kepple told us that Houston will spend about $30,- 


ooo for music in all forms this year. From him 
we first learned too about the municipal entertain- 
ments which the city puts on for twenty Sunday 
afternoons during the season, consisting of lectures, 
concerts, etc., surely a form of public education 
worthy of being copied by all other wealthy com- 


munities. 





At the representative department store of Hous- 


A COTTON COMPRESS IN WACO. 
Equal in value to 43,000 Musicat Courier subscriptions. 


ton, Munn & Co., there are formal recitals every 
Saturday evening. 

Ten years ago there were practically no busy mu- 
sic teachers in Houston; now there are dozens of 


them. 


An oratorio society is in process of organization. 


We saw the initials, H. T. F., blazoned on the 
front of a building and thought of our friend Henry 
T. Finck. However, this particular combination of 
letters is the trademark of the Houston Trunk 
Factory. 

Oil has been discovered in enormous quantities 
at Humble, not far from here. A large part of the 
Houston population is speculating in oil stocks in 
consequence. One of the exchanges, which opens 
on the street, was so busy that when we passed there 
after nine o’clock in the evening, a crowd of persons 
was observed frantically buying and selling the oil 
securities, while a shirt-sleeved man marked the 
fluctuating prices on a huge blackboard. Rene 
Devries, who is a brilliant operator in the larger 
stock markets, had difficulty to restrain us from pur- 
chasing the entire issue of one concern whose presi 
dent, standing on the curb, gave his word of honor 
that its output soon would be 170,000 barrels per 
We had the five dollars in our hand when our 
He said afterward that he 


day. 
companion interfered. 
had not heard the president give his word of honor 
or he would have permitted us to buy. 


Janners stretched across the street, like the huge 
ones used for election purposes, advertised the sym- 
phony concert in most useful fashion. 


Mischa Gluschkin, a young violin virtuoso, and 
one time pupil of Auer, has settled in Houston, 
where he ought to acquire a big and profitable fol- 
lowing, for his musical experience has been of the 
widest and best. He has served as concertmaster 
of the Helsingfors (Schneevoigt) and Stuttgart 
Orchestras and played under such baton masters and 
composers-as Pfitzner, Reger, Sibelius, Fitelberg, 
Schneevoigt, d’Indy, etc. Concert tours have taken 
Gluschkin all over Europe and he was embarked on 
a successful virtuoso career when the war broke 
out and found him in Berlin, where as a Russian 
After many months 


influential 


interned. 
of negotiations through 
finally regained his 


subject he was 


friends the 


young artist freedom and 


| | 


It towers aloft in solitary grandeur and may be 









BUILDING IN 


WACO 


seen for miles from 


THE AMICABLE 


the surrounding prairies 


cago, Boston, and many other cities in concert \l 
ready Gluschkin has offers for appearances from 
many parts of Texas and will do concert traveling at 
such times when he can arrange absences from his 
studio, where he teaches many pupils. Some larger 
plans regarding his activity in Houston, Gluschkin 
will make public later. 

Rice fields were seen for the first time in our 
limited agricultural experience and viewed with 


more respect than understanding. 


Julien Blitz, son of Dr. Edward Blitz, who used 
to be a contributor of special articles to the Musicat 
Courter, is the conductor of the Houston Sym 
phony Orchestra and of the Treble Clef Club 


\nna Clyde Plunkett, a concert contralto, sings 
songs in plantation, Japanese and Indian costumes, 
and doubtless looks as bewitching in them as she 
1916 and very 


does when we saw her attired as a 


\merican. Her accompanist is Louise 


Daniel, of whom Mrs 


fashionable 
Plunkett spoke in the most 
complimentary terms. She played also for Frances 
Ingram, Helen Ware, Helen Stanley, Paul Reimers, 
etc. Mrs. Plunkett holds the post of correspond 
ing secretary of the Woman’s Choral Club, which 
is to bring Mme. Claussen here shortly 


\ Houston musician in literal quotation: “I 
must tell you, to the shame of some of our Texas 
daily newspapers—I except the Houston papers 

that many of them do not notice concerts unless 
their givers advertise in those papers. I used to 
think that only musical journals did that, but now | 
know that they do not pursue such a policy, while 
the dailies 1 mean admit openly that they follow the 


course of ‘no pay, no notice.’’ 
r $ 


Mr. Kepple, of the Houston Chronicle, invited us 
to review the concert of the symphony orchestra, 
and we reprint herewith what we said in that paper, 
as our opinion of the Houston symphonic body and 
its conductor, Mr. Blitz: 

NEW YORK MUSIC EDITOR REVIEWS WORK OF 
SYMPHONY ORCHESTRA 

In the midst of his many interviews with the local musi 
cians and music lovers, Leonard Liebling, editor in chief 
of the New York Musicat 
Hotel, where he 
opinion about the concert of the Houston Symphony Or 


Courter, was seen at the Rice 


is making a two day stay, and asked his 
chestra, which he attended yesterday afternoon 
“IT was a bit disappointed at first when I saw the size of 


came to this country, where he has appeared in Chi- » the orchestra,” said Mr. Liebling frankly, “but, being a 
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musician and a critic, | adjusted my mind to the conditions 
iid based my estimates on quality rather than on quan- 
tity,’ 

And regarded from the standpoint of quality, how did 
the playing impress you?” 

lhe first thing | look for in an orchestra is the evidence 

It is the keynote of successful orchestral 

An orchestra must be thoroughly acquaint- 
matter it is handling before the manner can 

In that respect the Houston Symphony Or- 
The 


musicians call it, was unanimous, the tone 


of rehearsal 
pertormance 
ed with the 
iM perfected 

tra wave me real pleasure in the Haydn score. 
ittack,” as we 
production was refined and well modulated, the dynamic 
were all carefully observed and executed, and the 
It is not 


mi 
veneral effect was one of smoothness and ease. 
ecessary to have a very large orchestra for a reverent and 
correct reading of a Haydn symphony, for that composer 
rote at a period when the modern sized orchestra of our 
vn day would have been considered a monstrosity.” 

What do you think of our conductor, Mr, Blitz?” 

it was clear to me that he is a very capable and earnest 
musician who knows his score, exacts obedience in matters 
of rhythm, technic and phrasing, and does not cater in the 
lizhtest degree to sensationalism or the other extraneous 
tricks that make for easy popularity. My respect for his 
musical ability was enhanced also by the fact that he was 
the soloist of the concert, Not many conductors are able 

do that At 

istc conductor in 
the Cincinnati Orchestra, who is an exceptionally fine pian- 


present we have only one other solo- 


America, and that is Dr, Kunwald, of 


ist and has played big numbers with his orchestra, conduc:- 
ing them from the piano by nodding his head and beating 
time in the intervals between his solo passages. Mr. Blitz 
is unquestionably an accomplished virtuoso on the cello 
His playing of the Saint-Saéns concerto was admirable in 
and | could not well imagine a more polished 
To tell you the truth, I was 


every Way 
or authoritative performance 
tremendously surprised, for | had been given no previous 
intimation that Mr. Blitz is such a master of his instru- 
ment He would be given that title in any musical me- 
tropolis anywhere.” 

“How 
larger Northern and far 

| have acquired the belief that in art and music com- 
parisons are I like 


to judge achievements individually and directly and not in 


with those of the 


> 


Eastern cities! 


does our orchestra con.pare 


not only odious, but also malodorous 


a relative way as compared with something else of the 
same kind 
five to one hundred men and therefore a comparison with 


fair nor of the least artistic 


Most of the large orchestras have from sixty- 


the Houston body is neither 
value. But, since you have brought up the subject, I wish 
to say that I cannot understand why it is not possible for 
your city to have a bigger orchestra than it possesses at 
present Houston does everything else in such a lavish 
and magnificent spirit that an orchestra representative of 
‘the wealth, culture and civic pride of this progressive com- 
munity ought to number at least sixty men. There is no 
reason why Houston should not hear the latest and great- 
est musical masterpieces as well as all the standard classics 
hut as constituted at this time your orchestra, through no 
fault of its own or of its leader, is unable to give you the 
whole of the symphonic repertoire. Viewed from the 
coldly commercial standpoint as well as from the artistic 
aspect, nothing booms a town like a symphony orchestra. It 
is the most impressive sign of wealth and the most undeni- 
able badge of culture. If there is any local doubt on the 
ubject ask the cities that have orchestras of the first class. 
You will undoubtedly hear the Minneapolis Orchestra next 
year on its tour to California, and I understand that the New 
York Philharmonic is to play here in May. That will 
show those persons who do not travel what a symphony 
orchestra of the highest class should be like, Cultured 
Houstonians do not need the object lesson, for they have 
been in the biggest American and European cities and do 
not need me to tell them about the orchestras in those cen- 
lhere is no reason which | can figure out why Hous- 
Surely 


ters 
ton should continue to lag behind orchestrally. 
there is as much money here, and intelligence, and desire 
for the best, as there is in Sondershausen, Germany; or 
Marseilles, France; or Graz, Austria; or Riga, Russia.” 

“What would you recommend as the first steps toward 
the establishing of the kind of orchestra you consider rep- 
resentative of Houston energy and ambition?” 

“Give your leader enough players to enable him to give 
you all the best music. Have at least two concerts per 
Give a regular and a popular course. Arrange 
Bring good soloists from the out- 
Those are the 


month, 
for evening concerts 
side and use also your best local talent. 
first requisites, to my mind, for the betterment of the or- 
chestral conditions and the chief steps on which to bu‘ld 
up the brilliant musical future of Houston, Might I add 
also that there should be plenty of publicity for the orches- 
tra—boosting by the citizens as well as by the papers. The 
spirit of Minneapolis is the right thing. I remember an 
old gentleman there who told me in the hotel lobby that 
the city had the best orchestra in the country, and insisted 


on bis opin‘on. 1 ‘old him that I could easily conceive 


of the pleasure he derived from hearing the concerts. ‘TI 
never go,’ he said; ‘I send my wife and daughter, but, by 
gum, we've got the best orchestra in the country.’ I hope 
that when I return to Houston for some orchestral con- 
cert of the future, as I surely will, some one or many per- 
sons will tell me the same thing I heard in Minneapolis.” 


Errata 
In Dallas the libretto boy called out in a pleading 
voice: “Buy a libretto for ‘The Love of Three 
Kings’—for ‘The Love of Three Kings’ buy a 
libretto.” 


In Picturesque Galveston 
Galveston, Tex., March 10, 1916. 

A truly tropical island, situated in the Gulf of 
Mexico; a city built on the island, with a vast bay on 
one side of it and the infinitely vaster gulf on the 
other; wide boulevards densely lined with waving 
palms and poetical oleanders ; a perfect climate which 
gave twenty-nine sunshiny days this February; a 
wonderful harbor, from which $215,000,000 worth 
of material and food stuffs were exported in 1915; 
an indomitable spirit and energy, exemplified by the 
recovery of the inhabitants and the municipality 
from the effects of the cruel storms of 1900 and 
igi5 (last August); sea forts and a big military 
post; an engineering and building marvel in the 
way of a concrete wall which stands between the 
city and the insatiable Gulf; those are some of the 
things representative of Galveston and inviting to 
the tourist in search of picturesqueness, novel at- 
mosphere, and something generally different. 


Galveston, with about forty-five thousand inhabi- 
tants, nevertheless has cosmopolitan aspect and 
polish. Just now the cosmopolitanism is especially 
marked, for the presence of big European ships in 
the harbor lends decided international flavor. We 
saw train loads of wheat, cotton and oil being load- 
ed on the ships for war consumption abroad. The 
yards are choked with wheat trains from the 
Middle West and Northwest. Thousands of them 
have been standing about for days waiting for 
transferment to ship. We wondered whether any 
of the vessels we saw would fall victims to the lurk- 
ing submarine danger on the other side of the 
journey. 

Trolleying from Houston to Galveston, a trip of 
two and one half hours, we overheard a lady tell 
her neighbor that she was returning from the sym- 
phony concert in the latter city, and expressing her 
regret that Galveston has no orchestra of the same 
kind. she added, “we soon shall have 
the pleasure of hearing an orchestral treat in Gal- 
veston, for I understand that the New York Phil- 
harmonic is to be with us in May.” 


“However,” 


Arrived in Galveston, we learned that the con- 
tract has not been signed as yet for the appearance 
here of the Philharmonic, but the influential mer- 
chants and bankers of the city are thinking of un- 
derwriting the project for one of the local musical 
clubs. 


There are not many professional musicians in 
Galveston, but the few the city possesses are of a 
Mrs. M. F. Bornefeld is a piano 
instructor of recognized worth. Her daughter, 
Marie, teaches singing very successfully. Hu 
Huffmaster is another vocal pedagogue whose 
work is of such calibre that he is busy also 
part of the time in Houston. Seth Abergh, 
Charles Coverman and Carl Singer constitute the 
uncommonly good trio at the Hotel Galvez. Sara 
Helen Littlejohn played for us at our request and 
displayed a soulful tone, accurate technic and rare 


superior order. 


refinement in pieces by Debussy and Liszt. She 
won the Mason & Hamlin prize of a grand piano 
in Boston in 1913. The judges on that occasion 
were Dr. Muck, Heinrich Gebhard and George W. 
Chadwick. Miss Littlejohn has made many con- 
cert appearances since then in Texas and elsewhere 
and at present is engaged in teaching. With no dis- 
paragement to Galveston, it may be stated that Miss 
Littlejohn plays far too well to be located here per- 
manently as a pedagogue. 





Miss Littlejohn’s sister, Elfleda, has been ap- 
pointed Musica Courter representative in Gal- 
veston and will take charge at once. She is 
supervisor of music in the public schools, director 
of the Choral Club, chairman of the music section 
of the State Teachers’ Association, and one of the 
county vice-presidents of the State Music Teachers’ 
Association. Miss Littlejohn makes light of her 
various titles, but nevertheless we had opportunity 
to convince ourselves of her importance and high 
musical standing in the community. The Choral 
Club is only about one year old, but already has 
brought Mme. Bloomfield Zeisler and Merle Alcock 
to Galveston for concerts. 


Rebecca Truehart is the president of the Girls’ 
Musical Club, which also engages outside artists. 
This year the club is giving three concerts, two by 
Kitty Cheatham and Emilio de Gogorza, and one 
consisting of numbers contributed by members. 
Miss Truehart said that she is an old reader of the 
MusicaL Courter and is so familiar with its con- 
tents that when she travels here or in Europe she 
recognizes all the well known artists she encounters 
from having seen their pictures in the Musica. 
Courter. The Girls’ Musical Club was organized 
by the mother of Olga Samaroff, who lived and 
taught piano in Galveston for many years. Frances 
Ingram and Olga Samaroff were the soloists of 
the Girls’ Club last season. 


George Waverly Briggs, editor-in-chief of the 
Galveston News (affiliated with the Dallas News), 


‘is very much interested in musical development as 


a potent civic asset. He told us that his paper 
stands solidly behind any dignified tonal endeavor 
in Galveston. He is a fine type of the younger, 
progressive and broad minded American newspaper 
man, 





It was Devries who discovered that the cellist 
at the Hotel Galvez is a German, and he claims that 
he recognized, him by his forty-two centimeter 
tone. The trio at the Galvez plays the best kind of 
music and plays it splendidly. The hotel spends 
about $7,000 per year for its music and that is why 
it is good. It was at a Galvez Hotel musicale that 
Devries stunned us by asking, meditatively, “what 
did they used to play at weddings before the 
‘Lohengrin’ and Mendelssohn marches were writ- 


ten?” We have been wondering ever since. 


The Hotel Galvez is one of the most beautiful in 
the world. Its situation cannot be excelled. (Adv.; 
no charge.) As we write we are facing the Gulf of 
Mexico, not one hundred feet away. We have no 
fear, however, as the seventeen foot concrete city 
sea wall bids defiance to the possible attentions of 
the playful winds and cheerful tidal waves. 





Two million dollars’ worth of ruined concrete, 
twisted rails and steel posts were passed as our train 
went over the mammoth causeway leading from the 
mainland over the bay to Galveston Island. The 
damage dates from the storm of last August and was 
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caused by defective construction. With character- 
istic courage and ambition, the city has made ar- 
rangements for an early rebuilding of the entire 
causeway. The sea wall, too, will be lengthened 
as soon as the United States starts on its plan of 
larger defense by adding to the fortifications. 


Mme. Bloomfield Zeisler created such a furore 
here at her recent recital] that it still is town talk. 


“Those loaded grain cars unable to discharge their 
cargoes for lack of shipping facilities to Europe,” 
said a shipping man to us, “are an eloquent argu- 
ment for an American merchant marine,” to which, 
being only a musical person, we answered vaguely, 
“Yessirree.” 





A recovered naval target was seen at Fort 
Crockett. It showed an uncomfortable number of 


bull’s eyes. 





Little mother of pearl souvenir boxes of Galves- 
ton were found to be stamped on the back, “Made 
in Germany.” 


High School Principal Jennings invited us to 
make an address at the Ball High School, and we 
did so to a remarkably attentive and responsive au- 
dience of young people, who understood all our 
musical references fully. Miss Littlejohn took us 
also to a colored children’s school, where we heard 
them sing some of the old negro spirituals and 
songs. The regular school male quartet not being 
available, another one was improvised, and after a 
hasty rehearsal in the corridor, performed a four 
voiced number very creditably. 


Mr. Burton, director of the moribund Galveston 
(Juartet Society, not having been met owing to a 
misunderstood appointment, Charles Fowler, one 
of the most enthusiastic music lovers in Galveston, 
and a delightful and cultured gentleman, gave us 
some information about the famous organization 
which controlled the musical destinies of the city 
for so many years. It was organized in 1891, and 
F. O. Becker, a musically inclined railroad man, was 
the first director. Then came Oscar Garreisen, fol- 
lowed by Ralph Savage and the present Mr. Bur- 
ton. The society is subject to his call even now, 
but is generally looked upon as having dissolved. 





No big symphony orchestra has been heard in 
Galveston for fifteen years. 


That music editor who about a year ago alluded 
to several Texas cities as “a cross between a grave- 
yard and an ice-box” is eagerly awaited for a return 
visit in these parts. Perhaps his peevishness was 
caused by the absence of the famous rising vote. 


All told, we are glad today that we are in Galves- 
ton and not in Columbus, N. M., through which we 
passed a few days ago and at whose post office we 
mailed some manuscript to the MusicaL Courier. 
Mr. Villa and his friends paid a pleasant call yes- 
terday in Columbus and sent some souvenir bullets 
into those Americans who fled to the portico of the 
post office for shelter. 





En avant a New Orleans. 
LEONARD LIEBLING. 


a 
JEAN DE RESZKE’S OPINION 


We are not in the habit of publishing the letters 
constantly received complimenting the MusIcaL 
Courier, but when so distinguished a person in the 
musical world as Jean de Reszke sends us quite un- 


solicited words of praise we are very glad to pub- 
lish them. Writing on February 18 from his Paris 
home, Mr. de Reszke says: “I have read with great 
interest the MusicaL Courier, and I notice with 
pleasure that your publication is still developing, if 
that is possible. I beg to compliment you upon it.” 


—_--o—- —- 
RICHARD STRAUSS’ NEW OPERA 


“Die Frau ohne Schatten” (“The Woman without 
a Shadow”’) is the title of the new opera on which 
Richard Strauss is now at work. It has a strange, 
fantastic libretto, one that offers ample opportunity 
for magical stage effects. ‘The action is briefly as 
follows: 

The Emperor of the Seven Islands, an imaginary 
empire of the Far East, while on a hunting expedi- 
tion, comes across a white gazelle, which he chases 
and catches with the help of his falcon. As the ga- 
zelle dies, a lovely maiden emanates from its body— 
a fantastical fairy-like being in human form and yet 
not human, although filled with longing to become a 
real woman. ‘The light shines through this strange 
being as through glass. She has no shadow. She 
is the daughter of the magician Keikobad, who had 
conferred upon her by means of a talisman the 
power to assume whatever form she desires. In the 
arms of the Emperor she becomes a woman, but 
loses thereby her talisman. Now there is a curse 
connected with that talisman. He who should 
loosen the girdle of Keikobad’s daughter is doomed 
to turn to stone, unless he succeeds in giving her a 





shadow within one year. 

In the East the shadow of human beings is the 
symbol of fruitfulness. Keikobad is aware of his 
daughter’s longings to become a human being, and 
he does not stay the process. The Emperor is a 
very ordinary type of man—a hunter and a lover, 


nothing more. In strong contrast to him is a spooky : 


nurse, who has charge of the woman without a 
shadow, who has now become the Empress. This 
nurse is a sort of female Mephisto. The Empress 
begs her nurse to provide her with a shadow, and 
the nurse promises her help. In search of a shadow 
the two women go out among the poor people, where 
they have some fantastic experiences, and where the 
Empress learns to know what pity is. Meanwhile 
the Emperor has already been turned nearly to 
stone, but when the Empress returns to him she has 
acquired a shadow earned through the human ex- 
periences which she had among the people. She 
comes back in time to save her husband from chang- 
ing entirely into stone and transforms him into a 
human being again. 

Strauss has played on the piano the principal 
themes of the score for some friends. Broad and 
majestic is the theme of the Emperor’s love. The 
motive of the falcon soars aloft—even the bird’s 
bristling feathers are illustrated in tones. He played 
also the fantastic motive of Keikobad, the themes 
of the maiden and the nurse, numerous ensemble 
numbers, ete. 

The premiere of the “Frau ohne Schatten” will 
occur at the Dresden Royal Opera, which has for 
years been so closely identified with Strauss’ 
premieres. 

ee ae 


THE REVIVAL OF “THE TAMING OF THE SHREW” 


Last evening (March 15), too late for review in 
this issue, Hermann Goetz’s opera, ‘““Der Wider- 
spanstigen Zahmung” (“The Taming of the 
Shrew”) was revived at the Metropolitan Opera 
House. This was the first hearing of this work in 
America since about thirty years ago, when it was 
given by the American Opera Company. The prin- 
cipal parts were taken by Margarete Ober, Marie 
Rappold, Clarence Whitehill and Johannes Sembach. 
Artur Bodanzky conducted. A complete review will 
appear in next week’s Musica COURIER. 


CHICAGO OPERA FACTS 


Now that the smoke and dust is all cleared away, 
what the Musica Courter has known from the 
first about the Chicago Opera affairs becomes per- 
fectly apparent to everyone; namely, that all the 
sensational stories about “graft,” “treachery” and 
“betrayal” carried by the daily press and certain 
weeklies amounted to nothing. As a matter of fact 
the kernel of the whole matter lay in the fact that 
Cleofonte Campanini, director of the Chicago Opera 
Association, was dissatisfied with the work of cer- 
tain of the men associated with him and removed 
those who did not succeed in anticipating their dis- 
missals by handing in their resignation a few hours 
before notice was given them. The Chicago Opera 
deficit, $98,000, was somewhat less than foreseen 
by Director Campanini, and $12,000 less than the 
guarantee of $110,000 which he asked and obtained 
in advance of the season just finished. 

All those stories about the lease of the Audi- 
torium Theatre which adorned the pages of the daily 
press last week were also founded on something 
little more substantial than air. Though the Chi- 
cago Opera Association had faithfully and promptly 
paid the rent of the Auditorium for the last year, 
the lease had never formally been transferred to it 
from the old Chicago Opera Company, and one of 
the guarantors of the old company attempted to 
turn that fact to advantage in opposing the plans 
of the present Opera Association and Mr, Cam- 
panini, its director. The matter was one not worthy 
of serious consideration and certainly not worth 
the space it occupied in the daily papers. 

The fact may be emphasized here that there was 
never any question of Mr. Campanini not being 
director of opera in Chicago next season. Not only 
will he be there next season, but if plans which are 
now under way in Chicago are carried through, as 
they undoubtedly will be, after the expiration of his 
present contract, which ends with the season 1916 
17, Mr. Campanini will be at the head of an organi- 
zation stronger than ever and with guarantees run- 
ning not from year to year but covering a period 
of three or five successive years, thus establishing 
grand opera in Chicago on a firmer basis than it ever 
has been. Cleofonte Campanini has certainly deserved 
well of Chicago, and Chicago, evidently realizing 
that fact, has no intention of deserting Campanini 
at the present moment or in the future. It may be 
said with confidence that for the next several years 
Campanini will continue to be at the head of oper- 
atic affairs in Chicago, as he has been for a number 
of years past. 

Mr. Campanini has just spent three or four days 
in New York attending to matters connected with 
next season’s Chicago opera, and announces that 
the following artists already are under contract: 
Geraldine Farrar, Olive Fremstad, Maria Kous- 
nezoff, Julia Claussen, Alice Zeppilli, Florence 
Easton, Hector Dufrane, Marcel Journet, Francis 
Maclellan and Clarence Whitehill. Owing to the 
uncertain conditions created by the war the Italian 
personnel of the Chicago company cannot be an- 
The season again will be ten weeks, 
Mr, 
Campanini’s assistant conductors are not announced, 
though Egon Pollak will again lead the German 


nounced as yet. 
as this year, beginning about November 15. 


operas if conditions permit. 

One of Mr. Campanini’s principal objects in com 
ing to New York at the present time was to discuss 
arrangements for next with his leading 
French tenor, Lucien Muratore. Muratore has not 


season 


yet signed for the season of 1916-17, but it is highly 
probable that he will do so. 


Says E. T. Croft, progressive piano teacher, of 
Fort Worth, “You cannot add to the general en- 
lightenment of the world by putting out the other 
man’s candle.” <A fine thing to remember, O ye 


musicians ! 
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QUAKER CITY SUNDAY MUSIC 


Music lovers in Philadelphia are in a quandary. 
hey find they like the Sunday concerts their great 
orchestra has been giving them, and they want them 
continued, But the supperters of the organization 
find it too expensive to provide free concerts, and 
the old blue laws of Pennsylvania forbid money 
making on the Sabbath. 

Sut how about church music? Do the old blue 
laws not cover that as well? Certainly the Phila- 
deiphians have the reputation of being very par- 
ticular about their church music. They seek the best 
soloists and have to pay them high prices, because 
there is great competition among the churches for 
the good artists. Now if the blue law people will 
not let the orchestra give concerts and charge ad- 
mission on Sunday, why should the orchestra not 
turn around and keep the blue law people from hav- 
ing music in their churches? Surely a “Philadelphia 
lawyer” could be found to make sauce for the goose 


as well as the gander out of those old blue laws. 

It will be said that there is no charge for admis- 
ion in the church, but somebody has to pay the 
piper, and there is no doubt that those who listen 
to the high priced pipers in the Philadelphia 
churches pay admission to do so, whether it be in 
the form of pew rent, tithes or whatsoever. 

The 


so much interest in music and pays out so much 


situation is ridiculous. <A city which takes 
good money to support the best, as was evidenced in 
the truly magnificent performances of Mahler’s 
eighth symphony achieved there two weeks ago, is 
certainly ready, willing and able to support Sunday 
symphony concerts—the finest form of Sabbath 
amusement that exists; and without a shadow of 
doubt some way or other is bound to be found be- 
fore another season begins. 


— --~¢—-— 


DEATH OF GIOVANNI SBRIGLIA 


From Paris comes word of the death at his home 
there on February 20 of Giovanni Sbriglia. The 
funeral services were held on February 23 at the 
Church of the Trinity. 

With the death of Sbriglia there passes on almost 
the last of the famous Italian Old Guard. He was 
a Neapolitan, born in 1840. He studied in the 
Naples Conservatory and made his debut at the 
San Carlo Theatre there at the age of twenty-one 
in a long forgotten opera, “Il Birrajo di Preston,” 
by Ricci, He became one of the leading tenors of 
the day, sang all through Italy, and was heard in 
this country with Patti in “La Sonnambula” and 
other works of the old repertoire at the Academy 
New York, of which Maretzek was 
director at the time. Later he made a grand tour 
through the whole United States with Parodi and 
Adelaide 


took him way through to the Pacific Coast. 


of Musie in 


Philipps, and another tour later which 
He 
also sing in Havana and Mexico, meeting with un- 
Returning to Europe, 
he had great success in preparing the tenor Nou- 


varying success everywhere. 


velli, and from then on gave his principal attention 
to teaching. 

Of late he has been best known as the teacher of 
Jean de Reszke. ‘To the present writer, De Reszke 
himself once told the story of how Sbriglia, in two 
weeks’ work, converted him back from a false bari- 
tone to the tenor for which nature had intended 
him. De Reszke’s Edouard and 
Josephine also studied with Sbriglia, the latter 


brother sister 
changing from a light soprano to a dramatic under 
his direction, Other famous pupils of his were 
Plancon, Nordica, Sybil and many 
other artists of the generation now almost passed 


Sanderson 


away. 








THE BYSTANDER 


Let Us Hiss—Rubinstein Out of Form—Mendelssohn and Bagpipes—Unwillingly 
Bass—Drugged Music 











We Americans are altogether too chivalrous. Over on 
the other side of the water—especially in Italy—if you 
don’t like something an artist does, you hiss. If your 
neighbor, on the contrary, likes what the artist does, he 
applauds. The rest of the audience take sides with you 
or you with them, and the artist wins or loses according 
to whether you can hiss louder than your neighbor claps 
or whether he can clap louder than you hiss. Now, I do 
not advocate indiscriminate hissing in our opera houses 
and concert rooms, but there are occasions on which the 
hiss would bring most welcome and salutary relief. 

For instance, next time some one breaks into the midst 
of a number at the Metropolitan Opera with senseless hand 
clapping, and is followed by quite a little coterie, I pro- 
pose to hiss just as loud as the Lord will let me. If there 
is anything disgusting in this town it is the steadily increas- 
ing tendency of a certain section of the Metropolitan 
standees to burst in with senseless applause at the end of 
every big number (absolutely irrespective of whether it 
has been done well or badly), and what is worse, the ap- 
plause, started by some ignoramus, often comes not at the 
end of a number, but in the middle of it, at the end of 
some phrase or other with a high note in it. 

Can it be that there is really a claque at the Metro- 
politan? Perish the thought! Only somebody should ar- 
range the time schedule for those enthusiastic “art lovers” 
so that they won’t regularly register joy at the wrong mo- 


ment 


*_ * &¢+ * * 


The other day a young pianist had on her program the 
Saint-Saéns “Les Cloches de las Palmas.” There is noth- 
ing at hand at the moment to tell me just when it was 
written, but I have an idea that it is not exactly new. The 
point is that in this composition the Grand Old Man of 
French music shows Messrs. Debussy, Ravel, et al., that 
he knows as much about how to do peculiar things on the 
piano as they do. What is more, he goes them one better, 
for while achieving equally ingenuous and unusual har- 
monic effects, he at the same time preserves a certain 
semblance of form which makes his work considerably 
more attractive to the musician than the rather vague and 
spineless meanderings of his ‘younger colleagues. Have 
you chanced to hear “L’Apres-Medi d’un Faune” lately, and 
did you get the same impression that I did, that this 
“revolutionary” number of ten or a dozen years ago has 
already begun to sound a bit stale and old fashioned? 
One cannot deny a considerable amount of charm and 
grace to much of this music of the modern French type, 
best exemplified by Debussy and Ravel, but it is very much 
to be doubted if it has vitality enough to live even a life 
of medium length, let alone a long one. 


2. 2 


The other day Ossip Gabrilowitsch played the Rubin- 
stein valse from the suite “Le Bal,” op. 14, the one with the 
constant and tremendously difficult skips for the right 
hand, sometimes a jump of two complete octaves. Rubin- 
stein himself played it at an utterly reckless tempo, the 
consequence being that these skips were performed with 
more virtuosity than accuracy. Moritz Moszkowski was 
in the audience at a Rubinstein concert one evening while 
the great master was playing this valse. All of a sudden 
he turned to the friend next to him and exclaimed: 
“Heavens! Anton must be sick tonight—he got two of 
those top notes right!” 

* * * + * 

Fred R. Spark, who has been secretary of the Leeds 
(England) Music Festival for the last fifty years, has 
written a book entitled “Memories of My Life,” which 
surely will not come into the hands of a good many “By- 
stander” readers, so I take the liberty of printing here a 
good story out of it, told at the expense of a certain 
Alderman Scarr, a well known character of Leeds. The 
Alderman appeared at the box office of the festival, where 
Mr. Sparks was on duty, and the following dialogue en- 
sued: 

“My wife tells me I must take a ticket for a festival 
concert. What have you got?” 

“Here's a program,” I replied. 

“Well, what do you recommend?” 

I directed attention to Sir George Macfarren’s “Joseph.” 

“What's that?” he asked. 

“It’s a sacred oratorio.” 

“Nay,” exclaimed Scarr, “I don’t care for that. 
hear enough sacred music i’ Heaven!” 


I shall 


“Well,” I replied, “here’s Mendelssohn’s ‘Scotch Sym- 
phony.’” 

“Ah! I like bagpipes.” 
concert. 


And he took two tickets for the 


*_* * * * 


A nervous young conductor once was given the oppor- 
tunity to direct a concert of a famous and long established 
symphony orchestra. At rehearsal he took his place on 
the podium with evident trepidation. 

“Gentlemen,” said he, as he rapped for order, “this is a 
trying moment for me. I am very nervous! Please don’t 
watch me too closely or you will make me more so!” 


* *+ * * * 


As I said last week, my musical friends are always tell- 
ing these funny stories. It was a stout and valiant bass 
who related this one about Pat and Mike, the gardeners. 

Says Pat to Mike: “Mike, what is a virgin forest?” 

And says Mike to Pat: “Sure, thin, wan where the hand 
of man has never sit foot.” 


a ee ee ae 


It was this same bass, by the way, who once made the 
classic remark: “Give me a night gown, a pair of whiskers 
and a cheese knife and J can sing any darn role ever writ- 
ten for bass—except Mephistopheles. 


ye 6 & 2 


And speaking of basses, do you notice that it is quite out 
of fashion nowadays to call yourself one, even if Nature 
has given you one of those grand old cellar and foghorn 
voices. The weaker hearted among them have invented the 
term “bass-baritone” to designate themselves, whatever that 
may mean; while the courageous ones come right out flat- 
footed with the label “baritone.” Well, it is a poor bass 
who cannot squeeze a high G in case of emergency. So if 
they feel better about it, why not let the dear boys call 
themselves anything they want to? 

** * * * 

We were talking about Strauss operas when the Expe- 
rienced Hearer asked us this one: “When was horse racing 
first mentioned in the Bible?” To which the answer is: 
“When Salome got a head of John the Baptist on a 
charger.” 

** * *k * 

Last week a music critic of my acquaintance wrote about 
a certain “Choral Society,” but when it got back to him in 
proof it was “Chloral Society.” Somebody had the wrong 
dope, probably the compositor, who saw the word Phila- 
delphia” preceding the society’s name and thought it must 
be “chloral.” Byron HAGEL. 


Demands for Adele Krueger 


During the months of February and March, Adele 
Krueger, the soprano, has appeared at several benefit con- 
certs, and she has been heard also at a number of club 
concerts. Last month’s bookings included the annual con- 
cert of the Hoboken Quartet Club, on February 10, at 
Odd Fellows Hall, Hoboken, N. J.. when Mme. Krueger 
sang “Elizabeth’s Prayer” from “Tannhauser,” and Lieder 
by Hildach, Trunk and Rubinstein; on February 25, the 
soprano sang songs in English and German, and a duet 
by Hildach, with Marcus Kellerman, at the Bronx Casino ; 
February 29 she was heard in a group of Lieder at Masonic 
Temple, New York, under the auspices of the Masons. 

Sunday, March 5, Mme. Krueger sang at a private musi- 
cale given by Mrs. Gustav Heubach, at 184 Eighth avenue, 
Brooklyn, the other artists of the evening being Mme. 
Petchnikoff, violinist; Marie Maurer, soprano, and Her- 
mann Spielter, pianist. By request, she gave “Gretchen am 
Spinnrade,” by Schubert; “Sonnenschein,” by Schumann ; 
“Auf dem Kirchoff,” by Brahms; “Veil Traume,” by Spiel- 
ter, and “Zilignung,” by Strauss. March 6, Mme. Krueger 
sang two songs by Leo Braun, “Du bist so still” and “Am 
Ufer,” at a private musicale given by Mrs. Israel, ror West 
Seventy-eighth street. March 8, Mme, Krueger gave a 
musicale at her home, 35 West Eighty-first street, New 
York, for the benefit of the suffering war babies. Her 
numbers were an aria by Handel, and a group of children’s 
songs by Schumann, Luckstone, Carpenter, and Grieg. As 
encore, the singer introduced a new song, “Badelied,” by 
Franz Huld. Willem Durieux, cellist, and Alice M. Shaw, 
accompanist, assisted in the program, which was repeated 
the next afternoon at the Krueger residence in honor of 





»Mr. Durieux, the cellist. 
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CINCINNATI ORCHESTRA 
PLAYS REGER NOVELTY 


Dr. Kunwald Also Produces New Work by Robert Fuchs 
—Katharine Goodson Gives Fine Solo Assistance— 
Song Recital by Dr. Lulek and Other Activities 





Cincinnati, Ohio, March 11, 1916, 

Dr. Ernst Kunwald has been particularly lavish this sea- 
son in presenting novelties at the regular symphony con- 
certs, hardly a program having been given without one. 
This week’s program contains two numbers never before 
heard here, one of them probably never before in this 
country. One is a work by Robert Fuchs, lately deceased, 
brother of the Vienna kapellmeister and director of the 
Vienna Conservatory of Music. It is his serenade in D, 
op. 9, for strings, one of five similar compositions of this 
kind from the pen of this composer. It is a beautiful opus, 
which pleased the audience very much. The five different 
movements, each a gem in itself, formed effective contrasts 
in musical The rendition of it by the strings, 
under Dr. Kunwald’s baton, was wellnigh flawless. 


moods. 


The same as to conductor and orchestra may be said of 
the second novelty on the program, which was Max Reger’s 
“Symphonischer Prolog zu einer Tragédie,” op. 108. This 
work presents Reger in all the contrapuntal complexity and 
subjectivity associated with his later period. Even a cul- 
tured musical ear and understanding cannot grasp the full 
value of such a work at first hearing, except a previous 
knowledge of the score be obtained. Still it was evident 
at yesterday’s concert that enough of the beauty of this 
work dawned on most of those present, and caused them to 
look forward to a possible repetition of it with keen an- 
This was undoubtedly due to Dr. Kunwald’s 


ticipation. 
complete musical and intellectual grasp of the heavy, in- 
tricate score, and the masterly skill with which he handled 
his forces. The “Prologue to a Tragedy” is particularly 
rich in fine thematic material, which is exceedingly well 
contrasted as to mood and rhythm. In places great orches- 
tral brilliancy is obtained, in others an impressive somber- 
ness, prevails, and, again, passages of a soft, sad tenderness 


are heard. All these elements are massed into a compact 
whole with a genius for form which places Max Reger 
above many of his contemporaries in this respect. 

Beethovén’s “Leonora” overture, No. 3, closed this in- 
teresting program. 

Katharine Goodson, the eminent pianist, was the soloist 
on this occasion. Her number was the Grieg concerto, 
which received a beautiful rendition at her hands. She 
played as encore Schumann’s “Nachtstiick.” 

LARGELY ATTENDED “Pop” CONCERT 

As usual, every seat in Music Hall was occupied at the 
The, program was 
It began 


popular concert last Sunday afternoon. 
an unusually interesting one and hugely enjoyed. 
with the “March Heroique,” by Saint-Saéns, which was 
followed by the overture to “Richard III,” by Volkmann. 
Both these numbers were very favorably received. The 
“Boabdil” suite, which came next, especially the last move- 
ment, “Maurische Fantaisie,” so full of exotic character- 
istics, gave delight to the hearers, whose insistent applause 
demanded a repetition, even after Dr. Kunwald had several 
times bowed his acknowledgment and had caused his men 
to stand up and share the plaudits with him. Wagner's 
overture to the “Flying Dutchman” was splendidly played, 
as was the intermezzo from “Naila,” by Delibes. Very 
effectively rendered was the “Hungarian Dance,” No. 5, by 
Brahms, which closed the concert. 

The soloist was Marguerite Stegemiller, pupil of Dr 
Lulek, of the Cincinnati Conservatory of Music. Miss 
Stegemiller possesses a well rounded, sympathetic soprano 
voice, which shows good training. Her numbers were the 
aria from the first act of “Aida” and the “Ave Maria” 
from “Cross of Fire,” by Bruch. 
composed and unaffected. She sang the “Aida” aria in 
good taste and with dramatic effect, and the “Ave Maria” 
with fervor, and responded to encore with a song by Chad- 


Her stage presence is 


wick. 
Sona ReciTat By Dr. LULEK 

Last Tuesday evening Dr. Fery Lulek, of the voice de- 
partment of the Cincinnati Conservatory of Music, gave a 
song recital at Emery Auditorium before a large and dis- 
criminating audience. Dr. Lulek is an acknowledged artist 
of high rank in his line. 
His fine baritone voice, of good compass, 


He is pre-eminently a German 


Lieder singer. 


easily adaptable to all shades of expression, makes him 
Of 
such, with the exception of the aria, “Vision Fugitive,” by 


an excellent exponent particularly of German songs. 


Massenet, which he sang in French, his program consisted. 
His singing of the cycle, “Eliland,” by Alexander von 
Fielitz, elicited great applause, and he rendered such songs 
as “Der Doppelgangel” (Schubert), “Lied des Steinklop- 
fers” (Kienzel), “Der Salamander” (Brahms), “Wohin” 
(Lange-Miiller), and others with a dramatic power that 
gripped his hearers. 

At the end of his program there were many persons in 
the audience who wanted more, and he gave them more by 
singing “Der Sieger,” by Hugo Kaun 
the Cincinnati Conservatory of Music, was the accompanist 


Inez Gill, also of 


and performed her part of the program very creditably 


ELizABETH Barpour’s PIANO ReEcITAL 


Elizabeth Barbour, pianist, who had been widely heard in 
concert previous to taking up repertoire work under Mar- 
Music, 
gave a piano recital before an appreciative audience, Thurs- 


cian Thalberg, at the Cincinnati Conservatory of 
day evening, March 9. She played a Chopin group very 
artistically. Her other numbers were the Schumann fan- 
taisie, C major, the Wagner-Liszt “Liebestod,” the “Rigo 
letto” 
tions and fugue, op. 18, the latter convincingly exhibiting 


paraphrase of “Verdi-Liszt,” and the Nicode varia- 
her technical ability. Her performance was enthusiastically 
applauded. 


CINCINNATI CONSERVATORY (CONCERT 


A concert attracting a large audience was given at the 
Music, Wednesday 
Evans, pupil of John Hoff 


Cincinnati Conservatory of evening 
March 8, by Mrs. William A 
mann, assisted by Mozelle Bennett, violinist, pupil of P. A 


Tirindelli. Mrs 


gence a group of Brahms Lieder, followed by a contrasting 


Evans sang with good taste and intelli 
group of French songs. In the second part of her program 
she sang some American songs very effectively and con 
cluded her program with four of P. A. Tirindelli’s songs 
Mozelle Bennett’s numbers were the Wilhelmj arrangement 
of Schubert’s “Ave Maria” and Russian airs by Wieniawski, 
effect 
added 


CINCINNATUS 


played both technically and musically with good 


Florence Barbour’s sympathetic accompaniments 


much to the success of the evening 
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WIN UE LULL ANNI 


Club of New York, Walter Damrosch, 
president, gave a dinner “in honor of Johanna Gadski and 


Mhe fusicians 


Fritz Kreisler,” as the handsome souvenir dinner card said, 
vith Enrico Caruso an unannounced official guest, at Del 
March 13 


From the present writer’s copious notes, here is a record 


monico s 


of what happened at the dinner, with variations, which will 


follow in due course: 


taken 


treamers appear 


llashight jncture 
Halloor nd 
lommy Safford at the 
(‘aruso makes 
(A \ D Mi 


}) h speect 


piano, in 
strange noises 


Treasurer, pay Mr. Car 


(jadski speech 
john Lloyd Thoma 


} 


speech 
Kreisler speec 


Vocal quartet it Paylor 


original “Welcome to Our City,” by Deet 
Caruso speech 

(“He's a Jolly Good Fellow’ 
Miss Wyman sings 

Mr, Fars 


Rudolf Ganz play 


sung) 
er recite 


Lotus Glee Club sing 
Dancing 
10 mMignight—home 
This was certainly a gleeful occasion, doing great credit 
to the three capable ladies forming the committee of ar 
rangements, viz., Mrs. Julian Edwards, Florence de B, Al- 
len and Flora Hardy 
Che foregoing schedule gives the busy reader an idea of 
occurrences during the dinner, which, following the recep 
tion, began at 8 o'clock, and lasted until 12.30, midnight, 
Some doin’s! At the outset of the dinner the paper stream 
ers began their work, making appropriate such remarks as 


| am attached to you, lady.” The balloons, already suff- 


ciently inflated, soon led to contests in lung power, for 
every fellow was sure he could “blow” longer than the 
other man, and the result was a series of explosions of 


startling nature It was noted that Caruso’s balloon blew 
biggest, owing either to previous practice or to the quality 
of his production. Soon after this “Tommy” Safford, or- 
dinarily the dignified organist of St. George’s P. FE. Church 
and conductor of the Policemen’s Chorus, but celebrated 
for his musical parodies at the piano, started things. These 
“things” “Soldiers’ Chorus” 
from “Faust,” with the appropriate words, “O, No, We'll 
Never Get Drunk,” ete.; the “Toreador” song, in which 
Mme. Gadski, 
a parody on the “Flower Song,” which was followed by 


included the singing of the 


Caruso and the entire assemblage joined; 
wild applause; “Goodbye, Summer,” sung by Safford with 
hollow tones, leading to strange noises by Caruso, where- 
upon a voice called, “Mr. Treasurer, pay Caruso $1,000,” 
to which Mr, Damrosch replied, “The treasury is bank- 
rupt.” Certain portamenti, off key effects on high notes, 
tremolos and breath takings whenever needed, all this by 
Safford, parodied many singers to the minutest particular. 
Cries of “bis” followed, with sneezes by Caruso’s crowd. 
(Note: How did they produce them?) 

Mr. Damrosch then rose in all his dignity, urbanity and 
geniality, and said in effect: 

“Fellow Members and Non-Members—This simple din- 
ner, a daily occurrence with us, we want our guests to 
know, is a regular event in our lives We wish it could 
have been better; as it is, we are simple and content, (Har- 
old Land calls for rolls.) 
Club, has done well, and I sometimes wonder why I am 


This good ship, the Musicians’ 


here. You know the old time ships always had a beautiful 
mermaid, a sea serpent, or something similar as a figure- 
head, at the prow; so gaze on me, in my radiant beauty, 
the figurehead of this club 
to the prow of this happy gathering, with all this Delmoni- 
coan good fellowship, reminding us of our usual meals at 
the Café d’Enfant (Child’s?). We are gathered to honor 
Mme, Gadski and Mr. Kreisler, and I toast them both. .. . 
Only a few years ago it seemed to me that German opera 
was being neglected, so I entered the ranks of impresarios, 
went to Berlin, engaged Alvary, Sucher, Fischer and other 
celebrities of the told of a 
charming beginner in the operatic world, who sang the 


I am so happy to be fixed 


time, and was very young, 
roles of the youthful prima donna, a Johanna Gadski. It 
was said she had already sung twenty-eight roles. I too 
was charmed with her, engaged her, and she came to 
America to show her powers. For four years she sang 
Elsa, Elizabeth, Senta and Isolde, growing into one of the 


foremost dramatic singers of our age. Well, I soon 


wearied of an impresario’s life (for, let me tell you, sing- 


fi LNA IH HEU) THAT 


NEW YORK MUSICIANS’ CLUB DINNER 


Johanna Gadski and Fritz Kreisler Guests of Honor—Caruso Was There Also— 
Two Hundred Persons Honor Them—Guests Make Speeches 
—Praise Kreisler Peace Sentiments 
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| refer only to German opera 
So I lift my glass to 


ers are the very divil!). 
singers; | know nothing of others. 
Johanna Gadski.” 

Thereupon the entire company rose, and with “Hoch 
soll Sie. leben,” sung fortissimo, to Walter Damrosch’s con- 
ducting, the welkin rang. 

Mme. Gadski, rising after the tumultuous applause had 
died away, commenced, “I am a singer,” whereupon Mr. 
Damrosch said, “Sing your speech,” and continuing, “I 
thank you for this wonderful reception, and since I have 
heard so much about myself, who was so young, such a 
beginner, I want to tell the truth. If I was successful 
when Mr. Damrosch first heard of me, | must have been 
at least thirty years of age, and, since that was twenty or 
thirty years ago, this makes me from fifty to sixty years 
of age. Well, dear friends, I was born in 1872. Now, I 
have a confession to make, namely, I had only sung Elsa 
once when he first heard of me in Berlin. The twenty- 
cight roles were in due course of study, but I had not sung 
them, only one single one! I had this chance to come to 
America, listen to and sing with the great singers, and was 
glad and thankful for the chance. So I am full of thank- 
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ATTRACTIVE MENU CARD OF MUSICIANS’ CLUB DINNER, 





fulness to this American, Walter Damrosch, who took me, 


only an amateur, and gave me my chance.” 

(Cries of “Fine, fine.’) Mme. Gadski’s 
speech’ was delivered charmingly, with sweet expression 
and modesty, and in excellent English. 

John Lloyd Thomas followed, making a speech of real 
heart interest. The big Welsh-American is always fluent, 
but was never in better form, He said he had always been 
in awe of the president, Mr. Damrosch, but now was fully 
confirmed in his estimate of himself as a figurehead, his 
radiant beauty, etc. “Behold him, the entrancing figure- 
head of this organization, who I remember first about ten 
years ago, now grown so handsome, with his Jovian front, 
now decidedly a sinister front.” He was proud of the 
beautiful women, the scholorly and artistic men present. 
He paid special tribute to Leopold Damrosch, the father, 
who did so much for music in America, and especially in 
the operatic world. Concluding, a little story followed 
concerning a Welsh miner who had a beautiful dream. 
He was in heaven, millions of sopranos, millions of altos, 
millions of tenors, but only himself and Bill Jones (another 
Welshman) singing bass. Said the angel Gabriel, “Here, 
you fellows, not so heavy on the bass.” (Wild applause.) 
He was told to toast the president; well, he had a chance 
to “roast” him instead, as per the foregoing. 

Regarding Mr. Kreisler, “the poet of his art,” Mr. 
Thomas said he had been thrilled many times by his won- 
drous playing, thrilled with the poetry he voices, with the 
message he is giving to the souls of his hearers. He came 
from his home in Austria, true to the impulse of his art, 
and surely served his country and his art better thus than 
as a fighter in the trenches. (Tremendous applause.) He 


impromptu 


attributed much of his success to his American wife; she 
should share in his honors, “I drink to Mr. Kreisler,” and 
again “Hoch soll er leben” was sung fortissimo, with 
gusto, con amore, pitched so high that the tenors and so- 
pranos found themselves singing a high C at the close. 

Said Mr. Kreisler, in scholarly English: “Mr. President, 
Mr. Figurehead, Ladies and Gentlemen—I am indeed very 
happy tonight, proud of this occasion, overwhelmed with 
gratitude for the kind things said of me and mine. Where 
in this world could such a heterogeneous assemblage take 
place? Here are all nations gathered, with one impulse, 
their hearts warm, bound by the common tie of our art, 
with good wishes for one another. Indeed, the outside 
world could well learn from this happy company the ful- 
fillment of duty and patriotism to his own country. We 
are the only remaining link connecting humanity in peace, 
representative of the warring nations gathered in lovely 
harmony. (Cries of “Hear, hear.”) May I say we are 
veritable ambassadors of peace? Indeed, what greater 
ambassadors of peace could be found than Caruso, Gadski, 
Rudolph Ganz? (Cries of approval.) Friends, I drink 
to peace.” 

There followed a musico-dramatic sketch, “Welcome to 
Our City,” words and music by Deems Taylor, sung by 
the Stanley Quartet, consisting of Mr. and Mrs. Stanley, 
soprano and bass; Flora Hardy and Mr, Mathieu. It be- 
gan with a recitative, “Good friends, we have two distin- 
guished guests, and sing of them.” Then followed ex- 
ceedingly humorous “stunts,” made up of snatches from 
operas, and closing with “Glad to See You Here,” to the 
Valkyrie cry, “Ho-yo-to-ho.” The prelude to “Tristan and 
Isolde,” welcome to Walter Damrosch with a passage 
from his opera, “The Scarlet Letter,” and the phrase, 
“We owe it all to him,” with curious diminished sevenths 
and ninths, and “Enrico Caruso” sung in waltz time, all 
this was included, The full text of the final chorus was 
simple “Damrosch, Caruso, Kreisler, Gadski.” 

There followed calls for Caruso, whereupon Mr, Dam- 
rosch rose and said he was proud of this wonderful im- 
provisation of Deems Taylor, so beautiful, especially so 
rhythmical. He would drink to Enrico Carissimo-uso and 
ask all to join him, whereupon the 200 guests rose with 
mighty noises and sang “For He’s a Jolly Good Fellow.” 
(Land calls, “Gargon, more rolls,” and sings soprano in 
aforesaid chorus.) The Caruso speech: 

“Ladees and Gem’men—Ah! (Tremendous applause.) 
Nobuddy else are glad like me to be here t’night. Very 
beeg chance. Nobody likes Mme. Gadski, Mees-ter Kreis’ 
like-a me do, doos, does. Seem twelve year ago, first time 
with Gadski, I was inspired her art, and his playing, 
Meester Kreisl’. Conseederation my poor English, nobody 
else in world love music so, drink to Gadsk’ and Kreis’.” 

Said Mr. Damrosch: ‘I am not surprised with the elo- 
quest words of Mr. Caruso; he has a full heart. Now we 
will listen to Miss Wyman” (a daughter of the lament- 
ed Julie Wyman, mezzo-soprano), who sang French songs. 
Following this there was more imitation lugubrious non- 
sense at the piano by “Sunny Jim” Safford, Mr. Farmer 
recited, Rudolph Ganz played, the Lotus Glee Club sang, 
and about this time President Damrosch remarked, “We 
could keep this up indefinitely.” At 12.30 midnight the 
formal (?) program ended, and the choir singers and or- 
ganists wended their way home to get some sleep ere ap- 
pearing in their places at church a few hours later. It 
looked as if dancing were about to follow when the pres- 
ent writer left. 


, 





Gertrude Hale to Give Recital, March 17 


Gertrude Hale, soprano, who gives a song recital at 
Aeolian Hall, New York, on the evening of March 17, will 
present the following interesting program: 
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A Joint Recital at Stevens Point, Wis. 





Appearing at the Westminster Club, Stevens Point, Wis., 
on March 2, with great success, were Carolyn Willard, 
pianist, and Anna Louise Week, contralto. Mrs. Guy Nash, 
a local artist, assisted. 

Miss Willard’s work is so well known in America since 
her return from abroad as to need little comment, aside 
from the fact ‘that it bore its usual artistic stamp. Miss 
Week has a lovely contralto voice, warm and sympathetic, 
and of wide range. Both artists reside in Chic:go. B. 
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LOUISE EDVINA FOR EXTENDED CONCERT TOUR 





Well Known Soprano Now Under the Management of John 
W. Frothingham, Inc. 


rior to her departure for Europe last Saturday on the 
Rotterdam, Louise Edvina announced that she would re- 


irn to America early in the fall and would make an ex- 


neert tour under the direction of John W. Froth- 


tensive ce 
ingham, Ine The acquisition of this noted artist by the 
new management—-the latest addition to the New York 
managerial field—is indicative of the prominence of the 


irtists whom it has under consideration and with whom ne- 


otiations are pending 


rhe advent of Mme, Edvina into the concert field is an 
portant one Hitherto in America she has been known 
chiefly as an operatic prima donna, although she has made 
mme very important concert appearances. However, her 
operatic engagements have necessarily limited the time 
vhen she was available for concert, but next fall and win 
ter she wili be at liberty the greater part of the season 
Her career in America has been a markedly suceessful 
ne For two seasons she was the leading lyric soprano 
{ the Boston Opera Company, during which time she 
created in Boston the leading roles in “The Jewels of the 
Madonna” and “Louise,” and Antonia in “Les Contes 
Hoffmann,” and, in addition, offered brilliant interpreta- 
tions of Melisande, Tosca, Marguerite and Madame But 
tertly This past season she has been a leading member 
of the Chicago Opera Association, and there she immedi- 
ately secured a loyal following, which applauded her as 
Louise, Maliella and Fiora in “L’Amore dei Tre Re.” 


In England and France Mme. «Edvina has been similarly 
uccessful in concert, and judging from the triumphs which 
he won on a recent tour of the most important cities of 
Eastern Canada, her popularity on this side will be as great 


n concert as it has been in opera. Wherever she sang in 


Canada she was hailed as the successor of that other illus- 
trious Canadian soprano, Mme. Albani 
During the coming summer Mme. Edvina will make a 


eries Of guest appearances at the Opera Comique, Paris, 


the scene of some of her earliest successes. 


Philharmonic Society Brings to 
Brilliant Close Its Brooklyn Season 





At the fifth and last of the Sunday concerts given at the 
Music by the New York Philhar 
monic Society, Harold Bauer was the soloist. The eminent 
pianist played the Schumann concerto, in A minor, op. 54 


Brookiyn Academy of 


I'schaikowsky’s ever popular symphony No. 6, in B minor, 


known as the “Pathetique,” was the large 


Conductor Josef Stransky gave a 


more familiarly 


work of the afternoon 
reading that was at once dignified and replete with all the 
spirit of the Russian. Particularly fine was the adagio 
movement, although the performance of the entire work 
fully merited the enthusiastic applause with which it was 
received, The other orchestral numbers were the overture 
to Weber's “Oberon” and the prelude to “Meistersinger.” 
| he SC 


of music lovers, as might be judged from the enthusiasm 


two also are familiar numbers, dear to the hearts 

There was a large and delighted audience present, gener- 
ous in its approval of conductor, orchestra and soloist 
Next year, which will be jubilee year, will see as soloists 
with this organization, Alma Gluck, Mischa Elman, Josef 
Efrem Zimbalist and Julia Culp. The 
promises to be as popular as in the past 


Hofmann, series 


John W. Frothingham, Inc., Secures Lada 


One of the first announcements to come from the offices 
f John W 


just been completed whereby 


Frothingham, Inc., is that arrangements have 
Lada, the celebrated concert 


dancer, will appear under the direction of this managemen 


during the coming season, 
York, Boston, Pittsburgh, Toronto and other 


“discovered” the rare art of Lada, 


New East 
ern cities bave already 


and it is now proposed to make it equally well known 


throughout the country, therefore an extensive tour, open 
ing in October next, is now being booked. That 
vent will be a welcome one is certain, for wherever she has 


her ad 


ippeared het has been gratifyingly appreciative, 


on the part of both public and press, 


reception 


It is generally conceded that Lada’s dancing is unique, 
combining the best that her contemporaries have to offer 
And as her art 
So varied 


and yet of a school that is hers alone. 
expression is different, so will her programs be. 
and comprehensive is her reperto're that her performances 
have all the interest and variety possessed by the well ar- 
So different are her performances 
the 


ranged recital program 
from those of the other 
that 
dancer.” 
Russian music will form the major portion of the store 
from which Lada seeks the inspiration for her interpreta- 


famous dancers now before 


public she has been styled “the pioneer concert 





tions, although the names of more than a score of great 
composers find place on her program lists. 


“Madame Butterfly” Is “Pocket 
Prima Donna’s” Favorite Role 


When Sybii Vane made a sensation “over night” at Co- 
vent Garden, London, in “Hansel and Gretel,” two years 
ago, the press and public alike said; “What an admirable 
‘Butterfly’ she would make!” And they were right. The 
“pocket prima donna,” as she is called, has indeed all the 
necessary attributes for an ideal Cio-Cio-San, i, e., beau- 
tiful voice, dramatic ability, and the size, 4 feet 9 inches. 
Since her London début, Miss Vane has lived the role 
practically every day of her young life. Last summer, at 
Clara Novello Davies’ Kent Colony for singers, she gave 
a performance of “Madame Butterfly” in the open. Later 
a London manager tried to persuade her to give up her 
Amer'can trip, saying that he would put on “Madame But- 





Byron Company, New York. 


Photo by 
SYBIL VANE AS MADAME BUTTERFLY. 

rhis picture was taken at the home of Clara Novello Davies on the 

morning following Miss Vane’s initial song recital at Aeolian 


Hall, New York, 


terfly” especially for her. A flattering offer, which she 
refused because her inclinations were for America! 

At her recent song recital at Aeolian Hall she sang “Un 
bel di” (“Madame Butterfly”), in which the New York 
critics praised her greatly. “She should be 
in opera.” When the right opportunity presents itself Miss 
Vane will doubtless be among the leading singers of opera 


in America, and her favorite role will be that of “Madame 


They said: 


Butterfly.” 

“A year ago,” relates the tiny singer, 
lesson in dramatics at the home of my teacher. | 
just about to sing to my doll, when my teacher’s little son 
An idea came to me 


“| was having a 
was 


about three tumbled into the room. 
like a flash. How lovely it would be to play to a real, live 
baby. Well, I sang on, on and on, and when I had finished 
the baby put up his little hands to my cheeks and lisped: 
‘Don’t cry, Mme. Butterfly, please don’t!’ He couldn't 
understand just why I was his mother during my practice. 
It must have set his little brain thinking, for that night 
when his mother was putting him to bed he said: ‘Mother, 
Well, tell me, then, 
The wee chap 
We have been 


you are my right mother, aren't you? 
why did Mothe- Butterfly cry so today?’ 
inspired me still more to play the role. 
friends ever since, and when | was sailing from home this 
last time I sent him a large train of cars.” 

The pocket prima donna is so small that she has rather 
a difficult time shopping here. For her shoes she goes to 
the children’s department, where a thirteen year old sized 
boot is a bit too large for her tiny foot. All her frocks 
must be altered! 

In the accompanying photograph Miss Vane is seen as a 
“veritable ‘Butterfly’ amidst a bower of roses.” The flow- 


ers were received the day of her recital. 


De Luca Engaged for Havana Opera 


Giuseppe de Luca, baritone of the Metropolitan Opera 
Company, wlio has presented no less than a dozer roles 
during this, his first season with the company and met with 
pronounced success in cach one, is engaged for the leading 
baritone roles for the short season of opera which will 
take place in Havana in May with a company of Metro- 
politan stars, including Enrico Caruso, 


FINAL BEETHOVEN MUSICALE 
A BRILLIANT SUCCESS 





Mrs. Mortimer, President, Again Present After Illness—In- 
teresting Program Offered 





The Beethoven Society held its final musicale of this 
season, Saturday afternoon, March 11, at the Waldorf- 
Astoria Hotel, New York. The affair from beginning to 
end was a marked success in every respect. The carefully 
chosen artists proved most enjoyable. Flora Hardie, of the 
Stanley Quartet, gave a charming group of German songs, 
followed by a still more charming set of English ballads. 
Her voice is a rich mellow contralto, the low notes of 
which are especially fine. She sang with individual grace 
and style. 

Daisey Pickering, a member of the Beethoven Choral, is 
a doubly gifted girl. She possesses a clear, soprano voice, 
which was heard to advantage in “Lullaby” from “Joce- 
lyn” (Godard), to which she accompanied herself with the 
A very difficult thing to sing and play at the same 
Eva Pickering 


violin. 
time, and do it well, as Miss Pickering did. 
accompanied at the piano, 

Lester Donahue, the young pianist, presented an inter- 
esting program, beginning with Brahms, followed by De- 
bussy, and closing with Liszt. His technic is of established 
excellence, and his tone equally brilliant. 

Emil Asker, the tenor, was interesting in “Una Furtiva 
Lagrima” (in Italian), by Donizetti, but the hit of the 
afternoon was his rendering of “Sweet Little Woman o’ 
Mine” (Bartlett). This little song was just the right one 
with which to display the pathos of his voice. Harold 
Osborne Smith accompanied. 

Louis Koemmenich, musical director of the society, was 
present and spoke a few words in commendation of the 
work of the Choral. This is making rapid progress in 
the preparations for the coming spring festival. Mr. Koem- 
menich closed by saying that he would not be surprised at 
its anticipated good showing at the festival (and he is not 
one to be easily surprised). 

Several new members were received into the growing 
society. : 

Mrs. James Daniel Mortimer, the president, presided 
again, after recovery from a recent illness. Her presence 
was indeed a most fitting surprise. As one of the vice-presi- 
dents put it: “We are to be congratulated that our dear 
president is here with us upon this occasion. She tells us 
that illness has kept her away; if so, she has come back to 
us looking like a blooming rose.” 

Mrs. Mortimer has worked diligently during the two 
years of her presidency, and the organization has pros- 
The society has a definite aim, 


pered through her efforts. 
Its success in this 


which is to promote American talent. 
has been shown more than once in the talent displayed by 
its protégés. 

The guests of honor were Mesdames Arthur Elliot Fish, 
Charles Milton Ford, Robbins Lau, Everett Menzies Ray- 
nor and Charles H. Griffin, 

The musicale program in full follows: Ballade, D mi- 
nor (Brahms), “Reflects dans l’eaur” (Debussy), scherzo, 
C sharp minor (Chopin), Mr. Donahue; “The Dewdrop 
Loves the Morning” (Guy d’Hardelot), “Prelude to Life” 
(Landon Ronald), “Lullaby” from “Jocelyn” (Benjamin 
Godard), Miss Pickering; “L’Esclair” (Lalo), “Standchen” 
(Brahms), “Zueignung” (Strauss), “Waldeinsamkeit” (Re- 
ger), Miss Hardie; “Una Furtiva Lagrima” (in Italian) 
(Donizetti), Mr. Asker; “Sposalizio,” “Dances of the 
Gnomes”™® (Liszt), Mr. Donahue; Aria, “Ebben ne andro 
loutana,” from “La Wally” (Catalani), Miss Pickering; 
“The Star” (Rogers), “How’s My Boy” (Homer), “My 
Lover, He Comes on the Skee” (Clough-Leighter), Miss 
Hardie; “Serenade” (Raff), “Sweet Little Woman o’ 
Mine” (Bartlett), “Galway by the Sea” (Barcley), Mr. 
Ask-r. 


American Academy’s Sixth Performance 
—Thirty-Second Year 
The American Academy of Dramatic Arts, New York, 
gave its sixth performance, Friday afternoon, March 10, 
The play was entitled “An Ideal 
Those taking part were: 


at the Lyceum Theatre. 
Husband,” a comedy in four acts. 
John Litel, Robert Cook, William Crowell, Stanley Stan- 
ton, F. Littleton, C. Vail, Philip Loeb, William Crowell, 
Donald Call, P. McNutt, Ethel Remey, Juliet Singleton, 
Jane Warrington, Mona Kingsley, Lorette Donlin and 
Gesmonda Willanoir. These young actors a'l displayed a 
remarkable dramatic ability. Ethel Remey, as Lady Chil- 
tern, was dignified as well as dramatic. Stanley Stanton, 
as Sir Robert Chiltern, was indeed “An Ideal Husband.” 
Gesmonda Willanoir, as Mrs. Cheveley, acted the villainess 
very well. Robert Cook, as Viscount Goring, was a most 
invaluable “friend in need.” Others worthy of special men- 
tion are Mr. Litel, Miss Singleton and Miss Donlin. 
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“RIGOLETTO” AND OTHER FAVORITE 
OPERAS PUT ON AT METROPOLITAN 





Amato Scores as Jester in Verdi’s Work—Geraldine Farrar’s Continued Indisposition Causes 
Withdrawal of “Madame Butterfly’ Matinee—Schumann-Heink 
Welcomed at Sunday Night Concert 


“‘Rigoletto,’’ March 8 

There was a huge audience again on Wednesday evening 
to listen to “Rigoletto,” with Enrico Caruso, Maria Bar- 
rientos and Pasquale Amato, the latter’s first appearance 
in the title role this season. Caruso was in the best “Rigo- 
letto” voice that he has so far revealed this season and 
sang his famous numbers magnificently. Mme. Barrientos 
has already won New York audiences with her Gilda, and 
all the familiar numbers, done with her really supreme 
vocal art, were enthusiastically applauded. This prima 
donna has won a secure and certain place for herself as a 
New York favorite in the very few weeks with which she 
has been connected with the company. 

It was good to see Amato again as Rigoletto. He, too, 
like the other principals, was in capital voice, singing and 
acting with vigor and spirit. His impersonation of the 
lame jester is constructed along most dramatic lines and 
his energetic vocalism gives added spirit to his histrionic 
He was very heartily received and awarded 
Flora Perini gave her 


excellencies. 
energetic applause throughout. 
usually excellent Maddalena and Léon Rothier was Spara- 
Giorgio Polacco conducted. 


** Madame Butterfly,’’ Matinee Cancelled 
Owing to the continued indisposition of Geraldine Far- 
rar, the afternoon performance of “Madame Butterfly,” 
announced for last Thursday, March 0, was abandoned. 


**Rosenkavalier,’’ March 9 

Thursday evening’s production brought fortin Melanie 
Kurt in the main soprano role of the “Rosenkavalier,” a 
part heretofore sung by a coloratura soprano, that is to 
say, Frieda Hempel, who has concluded her contract with 
the Metropolitan for this season. While there might be 
some question as to the advisability of substituting a dra- 
matic soprano for a coloratura in this role, it goes without 
saying that throughout the interpretation, both vocally and 
interpretatively, Mme. Kurt was the thoughtful and ef- 
She who is known for her convincing Wag- 


fucile. 


fective artist. 
nerian dramatic roles, also as an excellent Fidelio, adapted 
herself to the part of the Princess with all the success 
which it would be possible for a dramatic soprano to bring 
to the role. This was indeed another triumph for Mme. 
Kurt, as one familiar with her versatile art had no doubt 
in advance that it would be. 

The remaining members of the cast were the same as 
usual. Marguerite Ober was a gallant Octavian, and a 
vocalist of beautiful quality of tone throughout the entire 
role, which suits her so admirably. Otto Goritz repeated 
his familiar Baron Ochs, Herman Weil was the Von Fani- 
nal, and Edith Mason a lovely voiced and winsome Sophie. 

Artur Bodanzky conducted. 

**Samson and Delilab,’’ March 10 

Saint-Saéns’ Biblical opera had its fourth performance 
of this season on Friday evening, March 10, before one of 
the largest audiences assembled at the Metropolitan Opera 
House since the opening, last November. As on the for- 
mer occasions, Caruso sang the. role of Samson, of which 
he gave a particularly fine characterization. The Delilah 
was Louise Homer, who sang this role for the first time 
in this country. 

As the High Priest, Pasquale Amato has opportunity to 
display to advantage his exceptional histrionic and vocal 
talents, and his singing met with the enthusiastic applause 
Léon Rothier made a dignified and 


of his many admirers. 
Other members of the 


vocally satisfactory old Hebrew. 
cast were Carl Schlegel as Abimelech, Max Bloch a Philis- 
tine messenger, Pietro Audisio as the first Philistine, and 
Vincenzo Reschiglian as the second Philistine, 

Giorgio Polacco was at the conductor’s desk, and under 
his baton the orchestra and chorus did some remarkably 
fine work. All the beauties of this score were brought out 
by this leader, whose every appearance at the desk was 
grected with hearty applause. 

*‘Meistersinger,’’ March 11 (Afternoon) 

The new feature of this “Meistersinger” performance 

was the first appearance of Mme. Gadski as Eva this sea- 


son. Otherwise the roles were distributed as usual: Sem- 
bach, as Walther; Weil, as Sachs; Goritz, Beckmesser; 
Braun, Pogner; and Mme. Mattfeld, as Magdalene. 
Bodanzky conducted a brilliant and poetic performance. 
*‘Barber of Seville,’? March 11 (Evening) 
Saturday evening saw a performance of Rossini’s ever 
charming “Barber of Seville,” given by a splendid cast be- 
fore an unusually large and enthusiastic audience. Maria 
Barrientos, the Spanish who has achieved so 
marked a success since her American debut a short time 
ago, repeated her delineation of the role of Rosina. Her 
voice and exceptional ability make her thoroughly at home 
in this opera, which gives a picture of her native land. In 
the lesson scene, Mme. Barrientos sang the waltz, “Voce 
di Primavera,” by Johann Strauss, with wonderful effect 
As Figaro, the barber, Giuseppe de Luca did some very 
fine work. This versatile artist has endeared himself to 
the audiences at the Metropolitan this season by the ex- 
cellence and diversity of his roles. As the barber, he once 
more showed himself to be, vocally and histrionically, a 


soprano, 


thorough master of his art. 
Almaviva, and 


The remainder 


Giacomo Damacco was the Count of 
Adamo Didur made an excellent Basilio. 
of the cast included Pompilio Malatesta as Dr. Bartolo, 
Vincenzo Reschiglian as Fiorello, Marie Mattfeld as Berta 
and Pietro Audisio as an official. 

Gaetano Bavagnoli was the conductor, which is to say 
that the work was given a reading which brought out all 
the beauties of the score. He was heartily applauded at his 
every appearance. 

Sunday Evening Opera Concert, March 12 

Ernestine Schumann-Heink was the bright particular star 
of the regular Sunday evening concert at the Metropolitan 
Opera House. She sang Penelope's aria, “Hell strahlender 
Tag,” from Bruch’s “Odysseus,” and two Schubert songs, 
“Die Junge Nonne” and “Tod und das Madchen,” all with 
orchestra. Mme. Schumann-Heink has long ago ceased to 
be simply an artist among artists; she is here in America 
as a national institution. It is a pleasure to see her come 
out on the platform and stand dignifiedly there ready to 
sing, even before she utters a note. Her voice keeps its 
freshness and beauty despite the long years she has ap- 
peared before the public, and it is quite needless to say 
that she has forgotten none of her vocalism. She was 
heartily welcomed by the audience and repaid them by a 
splendid rendition of all her numbers, after each of which 
she met with a regular ovation. 

The other were Jacques 
scenery and costume to help out his art and voice; and the 
boy pianist, Marvine Maazel, son of one of the members 
of the orchestra, who made quite an impression by his ren- 
dition of the Rubinstein D minor concerto. 

Last Sunday night the orchestra was under the direction 
of Anton Hoff, one of the assistant conductors. One 
would be glad to hear Mr. Hoff oftener as leader of these 
Sunday evening concerts, for he puts a life and vigor into 
He began with 


soloists Urlus, who needs 


the orchestra that is sometimes missing. 
a well thought out, carefully balanced and moving per- 
formance of Goldmark’s “Sakuntala” overture and ended 
with a really stirring rendition of Schubert’s “Military 
March.” A “Prairie Sketch” of Borodine’s and Volk- 
mann’s serenade for strings were also capitally done, with 
due regard to all their many nuances. 
“Alda,’”’ March 13 
Just as many people seemed willing to pay $6 for an 
“Aida” performance on a regular night as usually pay $3 
to hear it on Saturday, the popular priced night, on which 
it has most frequently been given this season. Monday 
evening the house was packed. The newcomer to the cast 
was Louise Homer, who sang Amneris for the first time 
this season. Otherwise all the old favorites covered them- 
selves once more with glory, for the Metropolitan “Aida” 
performance, taken all in all, is one of the best things done 


at that house? Rappold was Aida; Martinelli, Radames ; 


Amato, Amonasro; Giulio Rossi, the King, and Henri 
Scott, Ramfis. Rosina Galli led the corps de ballet in some 
capital dancing, and Gaetano Bavagnoli conducted with his 
usual spirit and command. ‘ 





Von Ende School of Music Recital 


a 

Faculty and pupils’ recitals at The von Ende School of 
Music, Herwegh von Ende, director, are frequent, showing 
the usual activity of the New York institution. Four 
artist-pupils of Alberto Jonas took part in a “concerto re- 
cital,” March 10, giving a wonderful performance. LaVar 
Jonson showed dependable technic in a Bach concerto in 
D minor, along with good memory and style. Pearl Roth- 
schild (summer student in Salt Lake City under Jonas) 
showed splendid chord muscles, and played with genuine 
expression in the Grieg concerto. Becky Almond played 
Liszt’s “Hungarian Fantasia” with dash and clearness, com- 
bined with fire and swing. Henry Oberndorfer (another 
Salt Lake City student) ended the program with the Saint- 
Saéns concerto in G minor. His Pachmanesque daintiness 
in the scherzo, and the finger strength he displayed, showed 
marked technical control. It is evident that all the Jonas 
pupils cultivate their master’s refined style and tonal con- 
They can thunder, they can whisper, they can elec- 
trify with brilliance and dash, yet keep themselves under 
control, so the hearer feels their technical mastery. Mollie 
Hourigan, Sybella Clayton Bassett and Henry Oberndor- 
fer (all Jonas pupils) furnished the orchestral accompani 


trasts. 


ments on a second piano, with total result of unanimity 
It was a most interesting evening, hugely enjoyed by a 
large and applausive audience 

The schedule of current recitals continues as follows: 


Friday evening, March 17, faculty piano recital, Lawrence Good 
man, 

Tuesday evening, March at, piano recital, Maximillian Smalzmann, 
artist-pupil of Sig'smond Stojowski 

Tuesday evening, March 28, faculty Alberto Jona 


violin recital, Nicholas Garagusi, artist 


piano recital, 
Friday evening, March 31, 


pupil of Arthur Hartmann. 





Buckhout-Cowdrey Musicale 

At the spacious and elegant New York residence-studio 
of Mme. Buckhout, March 11, there was a large gathering 
to listen to “classical songs rendered in English transla 
tions,” as the program said, by Cecil Cowdrey. The sing- 
ers were Mme, Buckhout, soprano; Harriet Behnee, alto; 
Claude Velsor, tenor; Raymond Loder and Dr, Otto Kin 
keldey, baritone; Miss Cowdrey and Leo Braun at the 


piano, 

This was a very successful affair in all respects, the 
singers giving songs by Rubinstein, Schumann, Schubert. 
Haile, Strauss, Brahms and Leo Braun. “The Lotus 
Flower” arranged as a quartet had to be repeated. The 


last number of the program, “Véglein, Wohin?” composed 
sraun, with the composer at the piano, was also 


All the singers were in exceptionally good 


by Leo 
redemanded., 
voice, so the afternoon was memorable in the perfection of 


the singing. 





Alice Nielsen’s Emphatic Denial 


that Alice Nielsen, the 


stage and concert plat 


In reply to the report prima 


donna, is to forsake the operatic 
form for the vaudeville stage, the gifted American so 
prano has issued a most emphatic denial, saying that no 
salary whatever could tempt her to consider even the of 
fers being made her by the various managers. Miss Niel 
sen cannot understand “why the story should be published 
now when I am head over heels in concert work to the ex 
tent that even the summer months are to be given over to 


a nine weeks’ tour.” 





Important Engagement for Winifred Christie 


Winifred Christie, the Scotch pianist, will appear as solo 
ist at the last New York concert of this season to be given 
by the Kneisel Quartet at Aeolian Hall on Tuesday, March 
21. This artist has enjoyed many successes in this, her 
first season in America. She will continue under the per 
sonal direction of Florence L. Pease. 


A new and valuable organization of San Antonio. Tex 
is the Junior Symphony Society, which offered a prize of a 
free season ticket to the matinee symphony concerts, for 
the best paper written by a student on the tone, construc 
tions and orchestral use of the less known instruments. 


such as the oboe, bassoon or horn 





London, The Standard, November 
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Clara Novello Davies Admires 
New York and Its People 
Clara Novello Davies, the London voice liberator, who is 
making her home in New York for an indefinite period, 
is charmed with American hospitality. New 
believes, is the “greatest city in the world” at the 


ivs she 
York, she 
present time 
Mm 
teachers of London 


mtisic 18 a very interesting one 


Davies is one of the most successful women 


Ihe story of her real awakening in 


tremely lazy as a child. One day my father 


‘| would not be you for anything!’ 


1 was ¢ 
aid to me 

Why?" | asked 

For one thing,’ said he, ‘if you passed out of this world 
tomorrow, you would not be missed by any save those who 


You have done nothing for humanity and you 
yy 


love you 
are not too young to start now 


The next day found me up bright and early, rushing 


about with a duster until it was time to practise on the 
Since then I have been working very hard 
My first big suc- 


I brought over 


pan 
Do you wonder | love America so? 
was achieved right in this country 


Welsh Choir to the Chicago World's Fair and 


my Royal 
we carried away the first prize for choir singing and sev 
for solos. The Amer'can people were perfectly 
at the time, and | shall never forget my 

After that other lovely successes 
Really, | quite believe that America 


eral other 
harming to me 
first visit to America 
seemed to come tast 

is my ‘mascot country,’ if there is such a thing.” 

Mme. Davies was next asked by the interviewer whether 


or not the present war would make it possible for New 


York to become the art center of the world 


A very good question,” she replied readily, “and one 
hat | have been thinking over much of late. The old art 
centers of Paris, Berlin, Rome, London, etc., are no longer 
what they were The war has closed op their pursuits. 


Do you know now all the fine vocalists, instrumentalists 
the world’s most advanced thought have 
York Abroad, you no longer hear 
going to Berlin to study.’ 


York,’ because it 1s the city of 


and teachers of 
flocked here to New 
Rome or 


people say, ‘She ts 


The new cry ts ‘to New 
upremacy now 

New York has had a wonderful opportunity offered to 
t, to build up its supremacy in art | believe absolutely 
that the New Yorkers are beginning to see that magnificent 
opportunity and that they will gradually take steps to make 


this great dream a reality 


Continued Demand for George Dostal 


Concert managers are booking George Dostal for thetr 
attractions a year in advance This concert tenor’s activi 
East, where he has had to confine his engage 


Among 


ties mn the 
ments for the present season, continue to be many 
his more recent engagements was the concert given by hm 
for the St. Anthony's Holy Name Society in Brooklyn on 
morning, March 6 On the same 
Dostal was heard at the Waldorf-Astoria 


Monday evening, at a 


later hour, Mr 
Hotel in New York at a special concert arranged for the 
Austro-Hungarian War Relief Fund. On the preceding 
Monday he appeared as soloist for the Catholic Layman 


Society in a concert given at Carnegie Hall. On each of 


these occasions the tenor was heard by audiences that 


crowded the halls in which he 
tendered him were in keeping with all others that have thus 


sang, and the receptions 


far accompanied a Dostal concert 
Dostal’s voice continues to grow in luster, and the versa- 


impresses the listener more and more 


tility of ts master 
each time it is heard 

loday, March 16, Mr. Dostal will be heard for the first 
time in Boston, when he will appear in Tremont Temple 


Campanari Reception 


On March 9 Giuseppe Campanari, the veteran baritone 
f operatic fame, and Mrs 
at their house in West End avenue, New York, in honor 
of the birthday anniversacy of their son, Christopher Cam 
firm of Spizzi & Campanar!, mu 


Canipanari gave a reception 


panari, a partner in the 
A great many musicians were present, in 
Amato, Enrico Caruso, 


sical managers 
cluding Mr. and Mrs 
Andrea de Segurola, Mr. and Mrs 
Henri Scott, Aline van Barentzen, Mr. and Mrs 
Giorgio Polacco, Alma Rinaldo 
Stroppa-Quaglia, the Misses Marina and Gina Campanari, 
and Mr. and Mrs. J. D. Hass. Everybody present enjoyed 
him or herself hugely and there was much informal music 


Pasquale 


Léon Rothier, Luca 


jotta 


Hass, Gladys Gilmore, 


of the very best kind. 


Half a Century in Music 





Antonio de Novellis, who is now conducting comic opera 
in New York, celebrated the fiftteth anniversary of his mu- 
sical career on his birthday, Monday, March 13. He be- 
wan his musical activities as a young boy in Italy and con 








ducted in Salerno before he was twenty. He came to this 
country in the Centennial year, 1876, and first conducted 
grand opera at Philadelphia with the Max Strakosch Opera 
Company. After half a dozen years as a grand opera con- 
ductor he went over to comic opera, and has been active 
in that line ever since. 
Amelita Galli-Curci Establishes 

Great Success as Lucia in Havana 





\Amelita Galli-Curci, the Italian coloratura soprano who 
has been ranked among the very first in her native coun- 
try for many seasons past, but has not yet appeared in the 
United States, is now singing in Havana. She made her 
debut there as Lucia and achieved what can only be desig- 
nated as a truly extraordinary and overwhelming success. 
The papers overflowed with enthusiasm and both as singer 





AMELITA GALLI-CURCI IN “LUCIA.’ 


with true 
have 


was unanimously acclaimed 
Latin fervor El Mundo “We, in Havana, 
awaited with great curiosity the appearance of the em-- 
Like Crsar, she came, we saw, and shie 


and actress she 
said, 


nent soprano. 
conquered, A frenetic ovation, a truly overwhelming out- 
burst of applause greeted the end of the famous aria with 
flute obligato.” 

Le Prensa said, “At last Galli-Curci has sung in Ha 
vana, Last evening, at the Teatro Nacionale, she achieved 
a grand success, arousing the huge and select audience to 
extraordinary outbursts of enthusiasm.” 

El Dio said, “She went from one triumph to another ; 
The whole evening was one 
series of applause and ovations, Her triumph was indis 
As Lucia she is an interpreter perfect, unap- 


ovation was piled on ovation. 


putable. 
proachable. 

And the critic of El Triunfo remarked, “There have 
been Lucias in the past, including Patti, but it is impos- 
sible that any one of them can have surpassed the ex- 
quisite and refined interpretation of Amelita Galli-Curci, 
She is a magnificent singer and an inspired actress, No 
other prima donna whom we have ever seen here (and we 
have had the best) has made such an impression.” 





TOLEDO, OHIO—Jay Donaldson, who has been hailed 
by the Toledo Blade as “one of the foremost baritones in 
the Middle West,” recently went from Cleveland to sing 
at one of Conductor Ruvinsky’s concerts at the Secor in 
Toledo. His singing was greatly admired and the large 
audience repeatedly called him back after each number to 
acknowledge the tumultuous applause. 

ROCHESTER, N. Y.—Wenzel J. Dousek, conductor of 
the Bakers’ Singing Society, recently gave a concert in 
which a number of unaccompanied works were sung by 
the chorus. “Old Black Joe” appeared on the program as 
“Der alte Newer,” and there were some humorous num- 
bers as well, An orchestra and several soloists helped to 
make the bakers merry. 

LINCOLN, NEB.—Mrs. H. J. Lehnhoff entertained the 
Morning Musical Review with an interesting program of 
works by Wagner, Gluck and Mozart. A number of pa- 
pers concerning these composers were read. Club mem- 
bers illustrated these points in a pleasing fashion. 


Alexander Lang Steinert’s “Prelude” 
Reveals Fine Talent of Boston Youth 





The “Prelude,” by Alexander Lang Steinert, played by 
Hans Ebell at his recent Boston recital, has occasioned 
much comment there locally. This piece, the first serious 
work of a new composer, was given its initial public audi- 
tion. This fact, in conjunction with the youth of the com- 
poser and the undoubted merit of his composition, has stim- 
ulated much interest and speculation. 

Alexander Lang Steinert, who is the youngest son of 
Alexander Steinert, is but fifteen years of age. As a child 
he showed a remarkable musical talent. When still in his 
fifth year he acquired the knack of operating a Pianola, 
selecting by title the pieces that he admired and playing 
them with native discretion, This accomplishment awak- 
ened his interest in the piano, and he gradually learned first 
to pick out his notes and then to play a little. All this 
was before he began to study and before he seriously 
aspired to musicianship. 

When in his ninth year young Steinert showed the be- 
ginnings of a creatiye ability. He was fond of improvis- 
ing, Of experimenting w-th the rudiments of harmony. 
About this time, also, his parents began to take him to op- 
eratic performances. These opened a new vista to his 
youthful imagination. After returning from an opera he 
would sit at his piano and play the transcribed orchestral 
and vocal score as he remembered it. His parents and 
others, recognizing his unusual talent, gave the lad every 
opportunity for expansion, but wisely refrained from ex- 
ploiting him prematurely. 

Since this no far distant time Steinert has studied under 
several masters. At present he is with Mr. Ebell, whose 
pr-vilege it was to introduce to the public the first serious 
work of his gifted pupil—the prelude before mentioned. 

It would be futile to assume a composition of this char- 
acter without certain minor faults, yet, whatever these 
faults, its significance is unquestioned. It expands a gen- 
uine melodic idea in a manner distinctive alike for origi- 
nality of conception and facility of expression. It has 
color and tonal balance. It stimulates the imagination and 
holds the interest of its hearers. Nor is it the simple 
product of boyish talent; it is rather the outpouring of one 
who not only feels, but can express himself coherently 
in terms of music. 

Above all, however, the composition is rich in anticipa- 
tion; it is the rosy promise that heralds the dawn of a new 
artistic career, the symbol of the great work that may be 
expected of its author when the passing years will have 
brought full fruition to his now budding gifts. 


City Federation of Women’s Clubs Meet 





Henrietta Speke-Seeley, chairman of the music commit- 
tee of the New York City Federation of Women’s Club’s 
Mrs. Eugene J. Grant, president, has issued notices calling 
attention to the following musical events: 

NEW YORK CITY FEDERATION OF WOMEN’S CLUBS 

Mes, EuGene J. Grant 
PRESIDENT 

The Music Committe cordially invites you to its second conference 
which, by the courtesy of Lord & Taylor, will be held in Chickering 
Hall (Lord & Taylor Building), Fifth avenue and Thirty-eighth 
street, Friday, March 17th, at 2.30 p. m. 

David Bispham will speak on “Enunciation in Singing and Speak- 


ing.” 

Emilie Frances Bauer, critic and lecturer, will speak on “Modern 
or Classic in Music—-Which?” 

Fay Foster, composer, will play her own songs, Artists assisting 
her: Florence Anderson Otis, soprano; Roy Steele, tenor; Earle 
Tuckerman, bass-baritone. 

Kindly extend this invitation to the members of your club when- 
ever possible. 

Hienkietta SPeke-Seevey, 
Chairman of Music. 


Committee: 
Mrs. Thomas J. Vivian, 
Florence Weir Gibson. 


Elsa Alves Soloist at New York Bohemians’ Concert 





On March 6, Elsa Alves sang for the New York Bohe- 
mians, scoring an unusual and spontaneous success with 
these musicians, whose prominence in the field of music 
makes them most critical judges. Miss Alves was heard in 
songs by Rudolph Ganz, numbers which she introduced at 
her New York recital last year, and which on this occasion, 
as at the former hearing, earned for composer and singer 
the hearty applause of the audience. These songs were 
“Bitte,” “In verschwiegener Nacht,” “Sag’, Mutter,” 
“Nachtgesang,” “Ammersee” and “Reiseblatt.” Although 
each was sung with charming sincerity and exceptional 
vocal ability, it was evidently “Sag’, Mutter” which pleased 
most, since this number had to be repeated. Enthusiastic 
applause signified the genuine appreciation with which her 
work was received by her auditors. 

Among the well known musicians present were Franz 
Kneisel, Willem Willeke, Max Heinrich, Herbert Wither- 
spoon, Victor Harris, George Hamlin, etc. 
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Paul Althouse Triumphs at Utica 





Paul Althouse again proved himself to be a versatile 
artist at a recent concert in Utica, N. Y. This excellent 
artist is a valued member of the Metropolitan Opera Com- 
pany, but his work in opera does prevent him from being 
a recital and concert singer of genuine merit and one who 





PAUL ALTHOUSE. 


is in constant demand. As the excerpts from the Utica 
papers, appended, serve to show, he is an artist of sterling 
qualities : 

Mr. Althouse had sung but a few notes before the audience rec- 

ognized in him an artist of much skill. His voice is always under 
complete control, and he is able to pour forth a volume of music 
that can, at will, be s6 softened that it seems like the echo of an 
echo, if such an expression may be used, At the conclusion of his 
first number Mr, Althouse was awarded a burst of applause that 
only partially conveyed the appreciation felt by the audience. 
The selection was given with a force that filled the large hall with 
melody. The interpretation was masterful, The songs 
were given with a skill that bespoke the finished singer.—Utica 
Herald-Dispatch. 

Mr. Althouse sang with a warmth of feeling and dramatic expres 
sion that gained the immediate approval of the house. His voice is 
not only rich, powerful and sweet, but also subtle in expression. 

Mr. Althouse excelled in the quiet songs.—Utica Observer, 


It is hard to describe Mr. Althouse’s voice, there is so much 
timbre, resonance and apealing quality which is not describable. The 
aria displayed the volume, the breath @ontrol, the perfect modulation 
and intangible quality of the voice which makes one singer so differ- 
ent from another. In the group of songs he won hearts by the 
score, There was no harshness when the voice reached its 
lower registers or swelled to its greatest volume,—Utica Press, 





Yvonne de Tréville in 
Shakespearian Anniversary Program 

Of the operas which have been inspired by the text of 
Shakespeare’s plays, two have been most popular, namely, 
“Romeo and Juliet,” by Gounod, and “Hamlet,” by Am- 
brose Thomas. Both have very difficult and important 
roles for the high soprano, For that reason they have 
been sung many times by Yvonne de Tréville. To the pro- 
grams to be given by her this spring, Mme. de Tréville is 
adding the principal arias of these two operas as well as 
several songs with Shakespearian text. 

As an opening for her costume song recital, she will 
sing Handel’s “She Never Told Her Love,” and follow it 
with “Heigh-ho for a Husband,” a song which is twice 
mentioned in “Much Ado About Nothing.” Into the sec- 
ond part of the program is introduced Ophelia’s mad scene 
from “Hamlet” by Ambrose Thomas and “Hark, Hark the 
Lark,” by Schubert, while the third part includes in its 
usual twentieth century group, Harvey Worthington Loo- 
mis’ setting of “Crabbed Age and Youth,” 

The program closes brilliantly with the waltz song from 


“Romeo and Juliet,” which Mme. de Tréville sings in the 
original key in which Gounod wrote it, a feat which very 
few sopranos undertake. 








RUBINSTEIN AND HIS SUCCESSORS 


By Hugo Goerlitz 











Like so many other professions, that of piano playing 
was not always very popular in the earlier days, although 
some sums which were considered in the last century to 
be of quite enormous size when money was more valuable 
than it is today, were acquired by great virtuosi, notably 
among them the ill-fated Gottschalk. Rubinstein did not 
dare to make a tour unaided, but had to have the assistance 
of several great artists, notable among them the violinist, 
Vieuxtemps. And it is said that after he played in 120 
concerts, he took only $40,000 with him, and he elected to 
take this in gold as he was afraid to take any other 
security. Then came a great lull, although Von Buelow 
and the great Joseffy kept piano recitals as much as possi- 
ble in vogue. Still there was a decadence until Paderewski 
came. It is well known that he made $40,000 in two 
weeks. As a matter-of-fact the writer of this article 
vouches for it, as he was at that time, the great pianist’s 
manager. Paderewski gave a new stimulus, not only to 
piano playing, but to the entire piano trade, and the good 
effect which it had on the art was that the piano manu- 
facturet was able to support the pianists and help them 
to make a name which was reciprocal. The name of the 
pianists is legion now, but there are only a few chosen 
and out of those few only a limited 
can boast of ever having insufficient space to 


ones, chosen ones 
number 
accommodate their patrons. 

That is what happened to the now very popular and 
very brilliant Australian pianist, Ernest Hutcheson. He 
did what only Paderewski and only one other have done 
during the season, he filled the hall in which he played 
and many would-be buyers of tickets had to be turned 
away without gaining admission. Ernest Hutcheson is 
a modest man, he might have been at the very top of his 
profession a long time ago had not his own serious nature 
and studious temperament been an obstacle. 

But now first of all he was chosen to replace the famous 
Rumanian pianist, Moritz Rosenthal, and then he chose 
to come forth with the assistance of the New York 
Symphony Orchestra in a programme that not only greatly 
his patrons, but it attracted nearly every great 
pianist in America. ’ 

And now Ernest Hutcheson has to run into the vortex 
of great popularity and seek for his next recital a hall 
which, in case of need, can be enlarged like an accordion 
The auditorium in Chicago has a certain device to hold 
either 3000 people or half that number. Then why not 
in future build concert halls so that in case of need 
could be enlarged and when this extra space is not in use 
for the concert it might well be utilized for other pur- 


interested 


poses. 





Agnes Scott Longan Wins Triumph at Columbia, Mo. 





The following press notices are a striking commentary 
upon the excellence of Agnes Scott Longan’s work, This 
young soprano, who returned a year ago from abroad, has 
been most successful in every city in which she has ap- 
peared, The Times, Columbia, Mo., had the following to 


say about her: 

Last night at the Auditorium, Agnes Scott Longan scored 
home coming, and when the young soprano came upon the stage 
many of the large audience recalled the charming university girl 
who used to sing to them, and, in spite of her long stay in Europe 
and the praise she has won by her beautiful voice, she is the same 
to them. Her program admirable and one that tested the 
singer’s power and control of her voice. She sang the “Ave Maria” 
magnificently. In response to repeated applause Miss Longan sang 
as farewell, “Laddie, Laddie,” and sang it beautifully. 


a real 


was 


A crowded house welcomed Agnes Scott Longan, who sang at the 
University Auditorium last night. Her selection of songs was an 
exceedingly pleasing one. In the first group of German songs it 
was hard to decide which was best. The “Staindchen” of Brahms 
was charming, contrasting as it did with the plaintiveness of other 
songs. The “Ballynure Ballad” was well received. Miss Longan 
was forced to respond to many encores and the recital will be re- 
membered with pleasure.—University Missourian, Columbia, Mo. 
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At the Bowes Studio 


Five pupils of Charles Bowes were presented Tuesday 
of last week in a musicale at his studio, 601 Madison ave 
nue, New York. An was the very 
marked improvement shown by the 
with Mr. 
“Quality first in singing,” 


interesting feature 


singers, four of the 


ladies having been Bowes but a few 


The studio slogan, 


young 


months. was 





HIS STUDIO, 


CHARLES BOWES IN 


demonstrated again to be the real short cut to good re 
sults. Sureness of tone production, good musicianship and 
clear diction were notable. As Mr. 
large class, splendid variety makes these programs of more 


most Bowes has a 
than ordinary interest. 

Four more new pupils will sing at the next recital, which 
will be held March 21. 

The beautiful, large studio is splendidly adapted for these 
recitals, as a large number of people can be comfortably 


seated. The programs are always confined to an hour or 
less. 

The singers presented at the last musicale were Mrs 
R. Tebbitts, Misses L. W. Browne and A. Fjelde, Ruth 


Winters and Felix de Gregorio. 





Miss Griswold Sings at Dallas Sanitarium 


At the chapel service of the Baptist Memorial Sanitarium, 
Dallas, Tex., February 27, the 
tiful soprano voice of Zona Maie Griswold was heard in 
three numbers, those present being the invalids who were 


on Sunday afternoon, beau 


fortunate enough to be sufficiently well to be wheeled into 
Miss Griswold chose for her 
Face,” Del Dry 
beautiful number, “The 


the chapel for the services 
numbers Johnson’s “Face to Riego’s “O 
Those Tears,” and a wonderfully 
Spirit’s Presence,” the words of which were written by the 
chaplain of the sanitarium, Louis N. Waterman, and the 
Reynolds. This number, 


came as a complete 


being sung from 
to the chaplain 
beauty of the singing, 


music by I. E. 
manuscript, surprise 
and so overwhelmed was he by the 
that it was with difficulty that he could proceed with the 
services. The composition will unquestionably gain on its 
own merits the 
in things musical. 

Miss Griswold was recently 


recognition of all true lovers of sincerity 


New 
injury 


called 


owing to a serious 


Ye wk to 


sustained 


from 
her home in Dallas, 
by her father in an automobile accident. He 
at the sanitarium mentioned, but was not able 
the services at the time his daughter gladdened the hearts 
of so many of the other invalids. While in the South, Miss 
Griswold will fill several concert engagements throughout 
the State, which is so proud of her achievements 


was confined 
to attend 
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AMARILLO SPRING FESTIVAL 
PREPARATIONS IN PROGRESS 


Prominent Artists for Big Musical Event—Growth of New 
College — Distinguished Sopranos Honored Guests— 
Local Club’s Open Program 


Amarillo, 
he Amarillo Choral Club is working in earnest with 
Myers, of the Amarillo College of Music as director. 

begun and Haydn's “Creation,” which 
will be given as two of the performances of the spring 
al in early May. Mr. Myers has not yet stated who 
visiting artists are to be, but they will be an- 
date. Two, however, have been de- 
contracts Evan Williams, tenor, 
Vera Curtis, soprano, of New York, will be soloists 
Each will give recitals on the 
festival dates 


Texas, February 23, 1916, 


EI 

It has “Pinafore” 
fest 
ill of the 
nounced at an early 
cided 


ind 


upon and made. 


in the “Creation,” artist 


ifternoons of the The basso has not yet 
been selected 

Ihe success of this organization has done much to pro- 
musical interest of Amarillo, and the festival of 


mote th 


four performances, one light opera, one oratorio, and the 


other two of recitals by the artists, is said to be regarded 


is the biggest musical fete given in the Panhandle. 


Cotece Moves To New Quarters 
The Amarillo College of Music, which was organized 
two years ago with two in its faculty, has grown and in 


creased in faculty and attendance until it has had to seek 


new quarters. At present it is located in a large suite of 
he Bank of 


faculty E, I 


rooms over t Commerce with the following 


members in its Myers, director, voice and 


JULIEN BLITZ 


Belgian Cellist 


Conductor Houston Symphony Orchestra 
and Treble Clef Club. 
HOUSTON, TEXAS 








theory; Mrs. E. F. Myers, piano and organ; Elsie B. Eg- 
gleston, piano and organ; Anna L. Marsh, violin, and 
Gladys Marsalis, the preparatory work and Dunning sys- 
tem for beginners. Mrs. Dunning will visit the school 
some time during the spring. 


Maseri RreGeELMAN Hesrp IN REcITAL 


Mabel Riegelman, of the Chicago Grand Opera Asso- 
ciation, gave a recital in the Grand Opera House of this 
city on January 28 under the auspices of the Amarillo Col- 
lege of Music. Miss Riegelman had sung here thrice be- 
fore, always to an enthusiastic and appreciative audience, 
and this time she filled the expectations of her most ardent 
admirers as well as those who had never heard her be- 
fore. At one time she lived in Amarillo, so naturally she 
has many old friends here who are always eager for her 
return engagements, 


PHILHARMONIC ANv Frienps Meet Miss RIgEGELMAN 


January 25, the Philharmonic Club and a few of its mu- 
sical friends of the city met at the home of Mrs, Otis 
Trulove with Mabel Riegelman and her mother as guests 
of honor. The purpose of the meeting was to know Miss 
Riegelman personally and to hear her give in her interest- 
ing, informal manner a lecture on opera, the need of mu- 
nicipal opera, and opera in English. It was a rare treat to 
all present, for she gave so concisely and definitely the 
“other” side of opera. For a week she rested at the 
Amarillo Hotel and was at home to her many friends of 
the city. 

De Trévit_e 1n AMARILLO. 


Yvonne de Tréville, the coloratura soprano, gave her 
“Three Centuries of Opera” in the adjoining town, Plain- 
view, and some music lovers of Amarillo were privileged 
This, her first appearance on the plains was 
a wonderful success. She stopped for a day with friends 
in Amarillo, and was the guest of Mrs. Otis Trulove. The 
accompanying picture is of Mlle. de Tréville, Mrs. H. B. 
McDonald, her accompanist, and Mrs, Trulove, taken in 
front of the latter’s home after a fifty mile car ride over 
the plains of West Texas. It is hoped that Amarillo will 


to hear her. 
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have “The Three Centuries of Opera” given here before 
long. 
First Opera ProGRAM OF PHILHARMONIC CLUB 
The Philharmonic Club will give its first open program 
this year in the First Presbyterian Church during the 





I \ 
MRS. McDONALD, MRS. TRULOVE AND MLLE. DE TRE- 
VILLE JUST AFTER A FIFTY-MILE RIDE OVER THE 
PLAINS OF WEST TEXAS, 
Left to right: Mrs, Otis Trulove, Mrs, H. M. McDonald (accom- 
panist), Mlle, de Tréville, 





first week in March, It is expected to be very much of 
a success as all those heretofore have been. 
GLapys MARSALIs. 





FIRST CONCERT OF SALINA CHORAL 


Spohr’s ‘‘Last Judgment’’ Given by Chorus with Orchestra 
— Soloists Do Good Work—New Engagements 
for Local Singers 


ae Salina, Kan., March 5, 1916. 

An event of interest and importance was the first public 
appearance of the Salina Choral Union under the direction 
of E. A, Haesner, when “The Last Judgment,” by Spohr, 
was the offering, Eighteen members of the Bethany Sym- 
phony Orchestra, of Lindsborg, Kan., accompanied. The 
chorus showed careful training, the precise attacks being 
The unaccompanied numbers were effec- 
tive and proved favorites with the audience. Soloists for 
the evening were: Florence Swedenburg, soprano, who 
sang her recitatives with authority and who proved herself, 
in the duet, “Forsake Me Not,” a singer of intelligence and 
sincerity; Norman Drake, tenor, the possessor of a beau- 
tiful voice, although of limited range, who sang his parts 
well and received many compliments; Paul Edquist, bass, 
who proved himself a singer of ability. Mr. Edquist is a 
successful business man and deserves a great deal of credit 
for the interest he is taking in musical affairs, Besides 
taking voice lessons he is director of music at the Pres- 
byterian church, president of the Salina Choral Union, 
and also has charge of the music at the Masonic Temple. 
The other soloist of the evening was Mrs. Paul Edquist, 
alto, who in the small part allotted to her, displayed a rich 
and resonant voice. The accompaniments of the Bethany 
Symphony Orchestra were in every way notable for splen- 
did work. This orchestra is doing fine work under the 
leadership of Arthur Uhe, violinist, and will be heard here 
in concert this spring. Mr. Haesener, the director, had his 
forces under control and was very much gratified at the 
success of the evening, 

The next concert of the organization will take place in 
May and the program will consist of operatic numbers 
and part songs, 


especially good, 


Notes. 


Paul Utt, bass and teacher of voice at Wesleyan College, 
has been engaged to sing the solos in a performance of 
“The Messiah” at Enterprise, Kan. 

Ruth Hamilton, a student at the Haesener vocal studios, 
has been engaged as soprano soloist at the First Presby- 
terian Church of Salina. E. A. HAESENER. 





Jessie Fenner Hill’s Pupil Sings in Palmyra 


Sarah Tomlinson, an artist-pupil of Jessie Fenner Hill, 
appeared as soloist in Palmyra, New York, on Saturday, 
February 5. 

The Wayne County Journal, Palmyra, N. Y., of Feb- 
ruary 10, speaks as follows of Miss Tomlinson’s perform- 
ance: 





Saturday last, in the auditorium of the M. E. Church, music 
lovers in this community were given a rare treat by the Chapel 
Quartet. Sarah Tomlinson, contralto, sang her way into the 
hearts of her listeners; she possesses a voice of clearness and wide 
range. At every concert Miss Tomlinson is obliged to respond to 
successive encores, 





MILWAUKEE, WIS.—Conductor H. A. Zeitz recently 
tried the novel experiment of consulting the assembled 
music critics in selecting a program for his Sunday after- 
noon concert of popular classical music. The result of the 
conference was a surprisingly international program se- 
lected from the works of Tschaikowsky, Wolf-Ferrari, 
Dvorak, Beethoven, Wagner, Meyerbeer, Handel, Victor 
He: ert and Percy Grainger, 
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LINDSBORG “MESSIAH” FESTIVAL 


Preparations in Full Swing—Mme. Schumann-Heink and 
New York Philharmonic Society Among Attractions 





Lindsborg, Kan., March 6, 1916, 

Preparations for the coming annual “Messiah” festival 
are in full swing Rehearsals started several weeks ago and 
the progress of the chorus is very noticeable. Director 
Brase is gratified at the results so far obtained and predicts 
one of the very best renditions of “The Messiah” ever 
given in Lindsborg. The season tickets will be on sale 
within a week and all indications point to a large attendance 
from all over the State. Inquiries are being received daily 
by the management, This is not at all surprising, since the 
two main attractions have been announced: Mme. Schu- 
mann-Heink on Palm Sunday and the New York Philhar- 
monic Orchestra, Josef Stransky, conductor, on Easter 
Sunday. “The Messiah” will be sung again three times 
during the week, accompanied by the Bethany Symphony 
Orchestra. The soloists engaged for “The Messiah” are 
Elizabeth Parks, soprano, and James Harrod, tenor, both 
of New York; Mrs. Walter Pfitzner, alto, of Lindsborg, 
and David Soderquist, bass, and teacher of voice at Beth- 
any College. Both Mrs. Pfitzner and Mr. Soderquist have 
been heard in Lindsborg in recital and have been enthusias- 
tically received. The management is to be congratulated 
on the selection of these soloists. 

The Musical Art Society, under the direction of Walter 
Pfitzner, will give Cherubini’s “Requiem” on Good Friday 
afternoon. Bethany Symphony Orchestra and the Bethany 
Band will also give concerts during the week. There will 
be recitals also by various members of the conservatory 
faculty. The week is to be turned over to the enjoyment 
of music. 

Lindsborg is becoming known throughout the nation be- 
cause of its “Messiah” festival. This has become a part of 
the community. The singing of “The Messiah” is part of 
its religion. For thirty-four years this festival has been 
held annually and the interest is steadily increasing. Four 
generations sing in the chorus of 500 members, They will 
let nothing interfere with the rehearsals. 

Souvenir books containing the program of the week may 
be obtained free of charge by writing to the treasurer of 
Bethany College. 

Mme. Schumann-Heink’s program on Palm Sunday will 
be: “My Heart Ever Faithful” (Bach), “Ich liebe Dich” 
(Beethoven), aria, “Ah, mon fils” (from “Le Prophete”) 
(Meyerbeer), “Du bist die Riih,” “Die Forelle,” “Der Erl- 
kinig” (Schubert), “Traum durch die Dammerung” 
(Strauss), “Heimweh” (Wolf), “Miitter and der Wiege” 
(Léiwe), “Spinnerliedchen” (H. Riemann), “Dawn in the 
Desert” (Ross), “Cry of Rachel” (requested) (Salter), 
“Down in the Forest” (Ronald), “The Rosary” (Nevin), 
“Good Morning, Sue” (Delibes), “A Child’s Prayer” (Har- 
old). 


Edith Evans will be at the piano. E. A. HAESENER. 


Duluth Music Mostly by Local Talent 


Duluth, Minn,, March 3, 1916, 

The last weeks of February were not quite so rich in 
musical events as the former ones; no welcome visitors, 
like McCormack and Grainger, came to our hospitable 
shores, where they found an enthusiastic reception. Home 
talent, however, offered many enjoyable features. . The 
fifth and sixth Sunday twilight concerts of the Duluth 
Orchestra proved the popularity of the organization, Few 
classics have so far been presented; it can hardly be ex- 
pected from so young an ensemble. But light, good music 
which pleases the majority of concert goers, has been well 
interpreted. The soloist of the fifth coypcert was Donna 
Riblette Flaaten, whose artistic superiority was again at- 
tested by her brilliant and finished rendition of the “Pol- 
onaise,” from “Mignon.” Her clear, bell-like soprano 
carrying to the farthest end of the hall. She had to re- 
spond to the enthusiastic applause with an encore. 

The sixth concert offered an exceptionally good pro- 
gram, which opened with the popular overture “Semira- 
mide,” by Rossini, The second number, Goldmark’s “Rus- 
tic Wedding,” charmed by its beautiful melodic simplicity 
and freshness and showed the orchestra at its best. The 
soloists were, a newcomer, Lucille Brown Duxbury, a 
charming addition to our musical circles, whose fine so- 
prano pleased the audience, and Stephen Mala, whose in- 
strument, the contra bass, was an interesting innovation. 
He proved himself a master of it and was forced to re- 
spond with an encore which had likewise been accorded 
by Mrs. Duxbury. 

The Matinee Musicale on Tuesday, February 22, pre- 
sented a program arranged by Mrs, Edward F. Berg. A 
piano quartet by Tschaikowski, played by Mrs. Ingersole, 
Mrs. Richardson, Misses Berg and Gonske, a group of 
songs by American composers, sung by Mrs. Homer An- 
derson and an organ solo by Mrs. W. S. Wingate, pleased 


the audience, which greeted the new string quartet from 
the Duluth orchestra with eager enthusiasm, A, Loeb, first 
violin; Maurice Kaplan, second violin; I. N. Sodahl, viola, 
and B, Sieger, cello, comprise the organization, whose ex- 
cellent ensemble work promises great things for the future. 
Gustav FLAATEN, 


CHICAGO PRESS LAUDS MRS. H. H. A. BEACH 


American Composer Plays Own Composition at Concert of 
Chicago Symphony Orchestra 











When Mrs, H. H, A. Beach appeared as soloist with the 
Chicago Symphony Orchestra on February 4, she was ac- 
corded a reception which speaks well for the value of 
American compositions and composers in general and of 
Mrs. Beach in particular. There was such an abundance 
of praise given Mrs. Beach for her appearance there that 
these two press notices are reproduced in full, as being fair 
examples of the opinion unanimously expressed: 


For the first time in its history the Chicago Symphony Orehestra, 
at its concert yesterday, set forth a concerto written by a woman and 
performed by her. It is true that two feminine representatives of 
musical creation had preceded Mrs. Beach, but they had no hand in 
the interpretation of their own works. Twenty-one years ago the 
late Hans von Schiller presented the town with a performance of 
Miss Chaminade’s “Concertstiick” for piano and orchestra, and in 
1908 a concerto for oboe by the Comtesse de Grandval was played 
by Mr. Barthel. 

It is not an uncommon thing for a woman to compose a concerto 
It will suffice to draw 
attention to the fact that Mrs, Beach’s feat had been performed by 
certain of her sister composers two centuries ago; yet it is strange 
that most of the lady concerto composers have been British, and that 
those who ca!l America their home have been singularly few. 

Although there are numerous works for solo instruments with 
orchestral accompaniment that have been set down by fair fingers, 
there is not one that has managed to survive the onslaughts of time. 
Does anyone still perform the concertos for piano by Dora Bright, 
Rosalind Ellicott, Leopoldine Blahetka, Louise Lebeau, Marie Jaell, 
Al'ce Mary Smith, Marie Wurm? Mrs. Beach’s true triumph has 


for piano or for any other instrument. 


cons.sted, not so much in composing a work for piano and orchestra, 
but in compos:ng one which makes an appeal to connoisseurs who 
exact much from musicians who handle symphonic material and who 
are not disposed to look leniently upon a composer merely because 
she is attired in petticoats and in other outward symbols of 
femininity. 

The excellence of Mrs, Beach’s C sharp minor concerto is not 
cumulative. It is broad, dignified, masterly in its first movement; 
clever and effective in the music of its scherzo; somewhat lacking in 
cony.cton in the slow movement, and trivial—albeit brilliant—in the 
finale. In all movements the composer disclosed admirable under- 
standing of orchestral effect. Her concerto is not as are the con- 
certos of many of her sisters. It is not a piece more or less showy 
for the solo instrument set against a pallid orchestral background. 
The symphonic aspect of Mrs. Beach’s creation is far from being 
un'mportant, nor has the orchestra been conceived in the terms of 
the piano, 

Whether the concerto will be gathered to that enviable collection 
of inspirations which have been taken to the hearts of musicians 
and to those of the people who listen to them, is a matter which the 
years alone will settle. ; 

The composer was cordially applauded by the people who had 
hearkened to her art. She well deserved their homage. Perhaps 
there is not another woman in America whose skill in handling the 
higher forms of composition is as fine as hers, Nor has her success 
been confined to those forms, It is much to have composed “The 
Year’s at the Spring.” 

As a pianist Mrs, Beach was satisfactory without having been ex 
traordinarily brilliant. But in the interpretative department she 
must again be congratulated. There are comparatively few com- 
posers who have set forth their own productions without spoiling 
the effect of them, There can be no doubt that the composer of the 
concerto gave an admirable account of her work. Her touch was 
sympathetic and her tone appealing; nor did she leave anything to 
the imagination in the execution of the brilliant passages.—Chicago 
Herald. 


Mrs. Beach’s concerto, with the so!o part presented by the com. 
poser and heard in its entirety for the first time in Chicago, was of 
an excellence that in the more modern spirit supports it in com- 
parison with the two master compositions between which it was 
placed. ° 

Her concerto commands admiration equally with respect, for with 
itg spirited construction, its fearlessness and its triumphant force 
is combined a richness of material that is unusual. The composer 
has been prodigal of melody, bringing interesting incidents into the 
progress of the different movements with as much care and as good 
effect as she attains in the handling of the massed orchestra and 
the solo instrument. 

As a pianist Mrs. Beach will satisfy people who demand that a 
woman play the piano like a man. The virile force with which she 
attains to an enormous tone is remarkable, the more so because she 
does not merely pound the piano, but seeks for effects with the 
pedal. Her technic is superb. The one mighty descending passage 
almost at the end of the finale would in itself induce enthusiasm.— 
Chicago Daily News. 





Karl Krueger Elected Organist of Brooklyn Church 





Karl Krueger has been elected organist and choirmaster 
of St. Ann’s Church on the Heights, Brooklyn, to succeed 
Richard Keys Biggs. This is one of the most important 
positions in Greater New York, and the honor is a signal 
one for Mr. Krueger, inasmuch as the number of appli- 
cants was very large. 

Mr. Krueger will enter upon his duties at St. Ann’s 
Church on May 1. Dudley Buck was at one time organist 
of this church. 
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A PROGRAM OF CONTRASTS 


New York Philharmonic Society Brilliantly Performs Works 
by Spohr, Schubert and Franck 





Spohr’s “Jessonda,” a grand German opera, written as 
long ago as 1823, has disappeared altogether from the 
stage, but the melodious, though too sentimental overture, 
occasionally gets an airing on a modern program. Such 
was the case last Friday afternoon, March 10, when Con- 
ductor Josef Stransky gave it an excellent performance 
at a Philharmonic concert in Carnegie Hall, New York. 
It was not vociferously applauded, but it appeared to give 
pleasure. Modern audiences, however, are accustomed to 
more strenuous orchestration in overtures. If Spohr’s 
works are to be played in twentieth century concert rooms, 
they should be heard at the beginning of the program be- 
fore the more sonorous compositions of modern times 
have filled the ear with their volume. This is what Josef 
Stransky was careful to do. After Spohr he put Schu- 
“Unfinished” symphony—a work that depends on its 
musical charm rather than its dramatic intensity 
and noise for the impression it makes. This ever popular 
and beautiful work was smoothly played. The orchestral 
was subdued throughout and all violent contrasts were 
avoided. The conductor properly insisted on the lyrical 
beauty of the work and did not try to read into it a tragic 
that always sounds forced when added to Schubert's 


bert’s 
purely 


note 
lovely melodies. 

César Franck’s great symphony in D minor was placed 
last on the program, where it belonged. It is a tragic work, 
mostly sombre of hue, and intense in emotion and unrest. 
There are phrases that suggest the grandiloquent manner 
of Liszt, and there are themes that are clearly the re- 
sult of the influence of Brahms. But the many beauties 
of the work, the nobility of the style, and the splendid 
workmanship in the construction, development, and orches- 
tration of the symphony, make this great score of Franck’s 
a work that must always compel the admiration of the 
musician, even though it may prove a little heavy and 
abstruse to the general public. Conductor Stransky and 
his fine orchestra never did better work than they accom- 
plished in their admirable performance of this great com- 
position. 


Musicale of the Jonas Club 





On Wednesday evening, March 8, the Alberto Jonas 
Club, an association of the pupils of the noted piano peda- 
gogue who have joined themselves together and taken the 
of their beloved master, was entertained for the 
first time at Mr. Jonas’ home. The program which Mr. 
Jonas had prepared and in which he by 
Arthur Hartmann, violinist, and David Bispham, baritone, 
was a splendid one. It began with the Grieg sonata, played 
by Arthur Hartmann and Alberto Jonas; then David Bis- 
pham recited the poem “Barbara,” while Mr. Hartmann 
played the accompanying music which he wrote for it. 
Poem and music fit each other splendidly and the work 
made a deep impression on the members of the club and 
their friends. Mr. Jonas played a group of short numbers 
and Mr. Bispham followed in four songs of Mr. Jonas’ 
composition, unusually fine numbers, deserving to be 
heard frequently on the concert platform. The program 
ended with Mr. Hartmann’s performance of two of his 
own best compositions for violin, “Cradle Song” and 
“Souvenir,” in which he was capitally accompanied by Mrs. 
Bassett, a pupil of Mr. Jonas. 

It was altogether a thoroughly enjoyable evening, for 
after the musical treat there followed an hour of pleasant 


name 


was assisted 


social intercourse. 





Fay Foster’s Grateful Pupil 





One of Fay Foster’s pupils who is exceedingly enthusi- 
astic over her progress, has hit upon a novel and (as Miss 
Foster finds) extremely pleasant way of showing her 
gratitude. 

For each note higher in the scale that she is enabled to 
sing under Miss Foster’s instruction, she presents Miss 
Foster with a beautiful piece of jewelry. At Christmas, 
Miss Foster’s tribute was a lovely brooch, amethyst set 
in pearls (an heirloom), and last week she received an 





cocoa 
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exquisite lavalliere of amethyst and diamonds (an an- 


tique). 
Miss Foster’s only regrets are that the human voice has 
its limitations. 





ST. CECILIA CLUB PROGRAM 


Interesting Novelties to Be Presented at Club’s March 21 
Concert—Grainger to Be Soloist 


On Tuesday evening, March 21, the St. Cecilia Club, 
Victor Harrs, conductor, will give a concert in the grand 
ballroom of the Waldorf-Astoria Hotel, New York. The 
assisting artist is to be Percy Grainger, the eminent Eng- 
lish pianist. Mr. Harris has prepared an unusually inter- 
esting program, including first performances of new com- 
positions by Deems Taylor and Edward Horsmann. Other 
composers whose works will be presented are MacDowell, 
von Holst, Per:lhou, Arthur Foote, David Stanley Smith, 
Grieg and Zandonai. 





Announcement of Merle Alcock’s Engagements 





On March 6, Merle Alcock, the popular contralto, gave 
a recital at Montclair, N. J., which was attended by the 
success which ever crowns this artist’s efforts. The fol- 
lowing evening she was heard at Ridgewood, N. J., before 
the Women’s Club. On her program appeared a new song 
by Kramer, “An Indian Serenade,” which is dedicated to 
Miss Alcock; “The Unremembered,” by F. Morris Class, 
and two new songs by Oscar Haase. March 27, Miss Al- 
cock is scheduled for an appearance in Syracuse, N. Y. 
Among this artist’s festival engagements may be men- 
N. J.; Newark, N. J.; Jersey 

City, N. J.; Buffalo, N. Y.; Memphis, Tenn.; Asheville, 
N. C.; Spartanburg, S. C., etc. She will also be contralto 
soloist with the New York Symphony Orchestra, Walter 
Damrosch, conductor, during its spring tour. 


tioned those at Paterson, 





Manager Anderson Books Harrod 
in Important Engagements 

Among the engagements recently booked for James 
Harrod, the tenor, through his energetic manager, Walter 
Anderson, are appearances at the musicale to be given by 
the Rubinstein Club of New York, Mrs. William Rogers 
Chapman, president, at the Waldorf-Astoria, New York, 
on March 18; a morning recital at the Chicago Musical 
College on Saturday, April 22; on April 25 before the 
Mozart Club of Pittsburgh; and a return engagement with 
the De Luxe Series of Providence, R. I, on May 1. 

Mr. Harrod’s splendid voice and consummate art make 
him one who is very much in deman« 





New York Oratorio Society’s Final Concert, April 15 





The Oratorio Society of New York will give its final 
concert of the season at Carnegie Hall, Saturday evening, 
April 15, presenting Haydn’s “Creation” and the Brahms 
“Song of Fate,” under the leadership of Louis Koem- 
menich. The soloists will be Florence Hinkle, soprano; 
Paul Reimers, tenor, and Marion Green, basso. 





Many Dates for Augstein Pupil 





Obliged to cancel her recent dates in Newark, Paterson, 
Trenton and Kansas City, owing to an obstinate cold, 
Loretta del Valle, assisting artist to Albert Spalding, and 
artist-pupil of Wilhelm Augstein, the New York vocal 
teacher, will be heard in several cities of Pennsylvania, 
and will appear in recitals with Albert Spalding at Easton, 
Allentown, Harrisburg, etc. Loretta del Valle is also en- 
gaged as soloist with the Harlem Philharmonic Society 
for a concert to be given in April at the Waldorf-Astoria 
Hotel, New York. 





Jacques S. Danielson Entertains 





On Tuesday evening, March 7, J. S. Danielson enter- 
tained at his home in Central Park South, New York, in 
honor of Boris Hambourg, the noted Russian cellist, and 
Fannie Hurst, the author. 

In April Mr. Danielson will give a musicale in his hand- 


some Carnegie Hall studios. 





Valentina Crespi to Play at Waldorf-Astoria 





Valentina Crespi, the brilliant young violinist, who played 
on the same program with Caruso and Amato at the Italian 
benefit recently given at the Hotel Biltmore, New York, 
will play at the Waldorf-Astoria Hotel on March 18, when 
Mme. Barrientos, Lucien Muratore and Rosina Galli will 
be the other artists on the program. 








March 16, 1916. 


MUSICAL COURIER 


39 





“Like Father, Like}Son” 





The accompanying picture, taken in E. T. Croft’s piano 
studio, at Fort Worth, Tex., shows young Talmadge Croft, 
son of the distinguished piano instructor, at work at the 





TALMADGE CROFT, PIANIST. 


This picture was taken in his father’s studios at Fort Worth, Texas. 


keyboard. His father brings the youth forward as an 
example of the Croft pedagogical method and dwells par- 
ticularly on his great rhythmic sense and predicts for his 
boy a brilliant future. 





Another Mary Armstrong Pupil Successfully 
Teaching the Dunning System 
Hilda G. Wright teaches the Dunning System of Im- 
proved Music Study for Beginners at Rye Seminary, Rye, 
N. Y. The accompanying photograph shows Miss Wright 
instructing three little girls in this system, and the evident 
interest which they are manifegting in their lesson speaks 
well not only for the practicability of this system, but 
also for their teacher's method of presenting it. Miss 
Wright, who is licentiate of the Royal Academy of Music, 


London, is a pupil of Mary C. Armstrong in this method. 
Miss Armstrong’s New York studios are at 100 Car- 
negie Hall, and she is accomplishing splendid results with 
her normal class in this method in making the study of 
music an interesting theme for the child. She is an au- 
thorized representative of Carrie Louise Dunning, the orig- 
inator of this system. On August 7 she will open a class 
at Asheville, N. C. New York classes are formed at con- 
venient intervals, and Miss Armstrong is pleased to en- 
deavor to arrange these in accordance with the wishes of 
applicants. 





Metropolitan Opera Contralto Also Successful Teacher 


At a concert given by the Newark (N. J.) Musicians’ 
Club on Tuesday evening, March 7, one of the artists ap- 
pearing was Mary Potter, contralto. Miss Potter is an 
artist-pupil of Florence Mulford Hunt, the well known 
operatic and concert contralto, whose studios are located 
in Newark and in New York. 

Another pupil of whom Mrs. Hunt is very proud is 
Robert Bartholomew, who is at present teaching very suc- 
cessfully in Ithaca, N. Y. 

On March 12 Mrs. Hunt gave a recital before the Peo- 
ple’s Institute of Brooklyn, and on March 29 she gives a 
recital at the Women’s Club of Orange, N. J. Associated 
with this Metropolitan Opera Company contralto will be 
Anna Louise David, the harpist. 





Anne Arkadij’s St. Louis Program 





Anne Arkadij has been engaged for a recital in St. Louis 
on March 23, with Clara Wullner, pianist. The songs which 
Mme. Arkadij will sing are: 

“Es hat die Rose sich beklagt” and “Vergessen” (Franz), 
“Brauner Bursche,” “Kommt dir manchmal in den Sinn,” 
“Von ewiger Liebe” (Brahms), “Once I Loved a Maiden 
Fair,” “The Willow Song,” “How Happy Art Thow and 
I” (Old English), “The Swan,” “In a Boat” (Grieg), “Send 
Me a Dream” (Bauer), “Floods of Spring” (Rachman- 
inoff), “Ueber die Haide” (initial hearing), “Der Tag ist 
trib” (initial hearing) (Rothwell), “Les Berceaus” 
(Fauré), “Il pleur dans mon ceeur” (Debussy), “Hat dich 
die Liebe bertihrt” (Marx). 





Maude Fay’s Recital Postponed 
On account of illness, the New York recital of Maude 
Fay, announced for Monday, March 13, was postponed 
until next Tuesday afternoon, March 21, at Aeolian Hall. 
Tickets can be exchanged or money will be refunded 
through Miss Fay’s manager, Mrs, Herman Lewis, 402 
Madison avenue, New York, 





Photo by Borman Studio, Port Chester, N. Y. 
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MINNEAPOLIS AND BOSTON ARE WELL 
REPRESENTED IN DAYTON’S MUSIC 





Eastern and Western Organizations with Paviowa Ballet 
Russe, McCormack and Werrenrath Contribute to 
Weekly Programs of Enterprising Ohio City 





Dayton, Ohio, March 3, 1916, 


lhe appearance of the Minneapolis Symphony Orchestra 


has come to be an annual event eagerly anticipated by the 

le of Dayton The concert this season occurred in 
Victoria Theatre, on March 2, and was a fitting climax to 
Mr. Thiele’s series. The program was given with the usual 
irtistic finish for which Emil Oberhoffer’s organization is 


ymphony played was Tschaikowsky’s fourth, 
were “Jubilee,” from “Symphonic Sketches,” 


j } 
oa. 


Other number 
hy Chadwicl A Dance Rhapsody,” by Delius ; “Shepherd’s 
He by Grainger, and prelude to “Meistersinger,” by 
Wagner As a final encore the thrilling “Valkyries’ Ride” 

Aded 
Concertmaster Czerwonky displayed great virtuosity in 
number, “Fantasia Apassionata,” by Vieuxtemps. 
encores he offered two of his own charming composi- 
Menuet in Antique Style” and “Serenade.” 

Mapame Burterrty” py Boston Granp Opera CoMPANY 
At the Victoria Theatre, on February 7, Dayton lovers of 
opera had the unusual pleasure of hearing a notable per- 
formance of “Madame Butterfly.” A capacity house 
ected the Boston Grand Opera Company on the occasion 


of its first visit to the city under the direction of A. F 
Thiel lhe cast included Mme. Miura, in the title role; 
Martin, Graham Marr, and Elvira Leveroni. Rob- 


At the close of the opera, Pav- 


Riccardo 








ert Moranzoni conducted 
Director Organ Dept. 
Northwestern Unwwersity 
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has been engaged for a recital at the 
National Theatre, Washington, D.C. 





1FTERNOON OF MARCH 22, 19170 
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lowa and her ballet appeared in a beautiful presentation of 
“Snowflakes.” 
WeRRENRATH WiTe AppoLLo CLuB 
February 17 the Apollo Club, Gordon Battelle directing, 
gave its second concert of the season in the Y. W. C. A. 
Auditorium. Reinald Werrenrath was the soloist. This 
was Mr. Werrenrath’s second appearance in Dayton this 
winter and he has become a great favorite. 
McCorMAck AT MEMORIAL HALL 
Under the auspices of the Civic Music League, John Mc- 
Cormack, the celebrated Irish tenor, gave a recital in Me- 
morial Hall, on February 25. The audience numbered 3,000 
or more and the usual enthusiasm for this great singer was 
He was assisted by Donald McBeath, the 
The accompanist was Edwin 


not lacking. 
gifted young 
Schneider. 


violinist. 


Oren MEETING OF WoOMEN’s CLUB 

The Women’s Music Club held on open meeting at the 
First Baptist Church, on Tuesday afternoon, February 29. 
The program was in charge of Ethel Martin Funkhouser, 
who also played the accompaniments. Those taking part 
were: Ruth Service and Mrs. George Timmermann, organ- 
ists; Orianna Abbott Jennison, soprano, and Mrs, E. C. 
Wells. violinist. 

Sincers’ CLuB CONCERT 

The Singers’ Club, an organization of women, under the 
direction of Grant Odell, gave a very successful concert 
in the Y. W. C. A. Auditorium, on February 15. The club 
was assisted by Anna Loy May, reader, and Harriet Deam 


Glover, pianist MABEL Cook. 





Laudatory European Remarks 
Concerning Vernon d’Arnalle 
Vernon d’Arnalle, who has been a victim of a severe 
attack of influenza, is now completely recovered. Mr. 





VERNON D’ARNALLE. 


d’Arnalle sang at the Ritz-Carlton, New York, last week 
for the Orphinelat des Armées. 

Wherever and whenever he sings, Mr. d’Arnalle invari- 
ably compels admiration and enthusiasm by his art, per- 
sonality and splendid voice. In Europe d’Arnalle’s suc- 
cesses were indeed notable, and the criticisms below are a 
convincing testimony to the great enthusiasm and sincere 
esteem in which he is held in the music centers there: 


Vernon d’Arnalle, who returned to Bechstein Hall yesterday after- 
noon, and who gave a program of well known German songs, fol- 
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lowed by some folksongs of Brittany, has not been here very lately. 

One remembers the voice not only for its power, which is 
considerable, but for its quality, which can only be described as 
translucent, and one got that beautiful quality at once in the first 
phrases of Schubert’s “‘Der Entsuhnte Orest.” The charm of 
his singing lies in the broad legato sweep of the phrases.—London 


Times, 


Brahms’ four serious songs have seldom seemed more impressive, 
or have been delivered with greater sensibility than by Vernon 
d’Arnalle. Vocal and interpretative necessities were fully met; in 
fact, Mr. d’Arnalle showed himself not only a singer who counts, 
but one who counts high.—London Standard. 


His interpretations are marked by great earnestness and intelli- 
gence. He attracts and captivates, interests and pleases his listeners. 
The Pall Mall Gazette, London, 


Vernon d’Arnalle is destined to be known among the great singers 
of the world; and he will attain his place entirely through his com- 
plete mastery of technic and his power to penetrate into the depths 
of his art. It is indeed rare to find an artist so capable of satisfy- 
ing all demands of his art with such a beautiful voice.—Allgemeine 
Musik Zeitung, Berlin. 

Vernon d’Arnalle is a singer of the kind one hears seldom. His 
vocal technic is well nigh perfect, and yet one never feels he is 
singing merely for the display of that beautiful, noble voice, for he 
always puts himself into the spirit of the work in hand. He is 
always interesting, and often thrilling.—Reichsanzeiger, Berlin. 

Max Kalbeck, the great friend of Brahms, and critic, writes of 
D’Arnalle’s almost clairvoyant gift of presenting his interpretations: 
“One thing is sure, that we must be grateful to Mr. d’Arnalle for 
some of the most intense and noble artistic impressions which we 
have ever experienced, and which make us long to hear him again. 

Wiener Tageblatt. 

Vernon d’Arnalle possesses a voice of brilliant quality, with a 
velvety softness in the middle register. He sings with no physical 
effort, his tone is steady and flowing, his technic and culture of the 
very highest. Above all these rare qualities he has extraordinary 
intelligence which knows how to guide and restrain his intense tem- 
peramental qualities.—Hamburg Correspondent, 

In recent years it is rare that we have heard a baritone with such 
a full, rich voice, of such equality in all its registers. It was a sheer 
Elbtal Post, Dresden, 


joy to the ear, 


D’Arnalle is the possessor of a splendid, full voice, and his in- 
terpretations are so intense and sincere that he sweeps his public 
Anzeiger. 


along with him.—Dresdenet 


In the last decade we have seldom heard a baritone with a voice 
so full and soft in all its registers as D’Arnalle’s. It was an un- 


alloyed pleasure to listen to him.—Dresden Abendpost. 


Godowsky Bookings 





Leopold Godowsky, the noted pianist, gave a recital in 
Youngstown, Ohio, on March 5 and Franklin, Pa., on 
March 8, 

On March 11 he leaves for Havana, Cuba, where he will 
give six concerts. After he finishes his Cuban tour he is 
to fill engagements at Tampa, Miami, Lake City and Talla- 
hassee, Fla.; Fort Smith, Ark.; Nashville, Tenn. ; Meridian, 
Miss., and New Orleans, La, He appears with the Phila- 
delphia Orchestra on April 14 and 15, plays at Chicago, IIL, 
April 23; Marquette, Mich., April 24; Lincoln, Neb., April 
27; Omaha, Neb., April 28; Tulsa, Okla., May 2; St. Louis, 
Mo., May 4. 


Sorrentino Sings “Falstaff” Role 





Umberto Sorrentino has discovered a great genius in vocal 
production, whose name he, however, prefers not to men- 
tion. He says: “I am very enthusiastic about it, and I 
know I have been learning what every artist, great or small, 
should learn.” He has added the difficult tenor role from 
Verdi’s “Falstaff” to his repertoire, in which he will be 
heard. A prominent manager has approached him with 
regard to singing in opera, but as yet Mr. Sorrentino is un- 
decided whether he will accept. 





Fay Foster in Portland, Me. 





Fay Foster is visiting her friend, Ethelynde Smith, in 
Portland, Me., where a large reception will be given in her 
honor. On Thursday and Friday evenings, March 17 and 
18, Miss Smith is to appear in recitals, about half of the 
numbers on her program to be compositions by Fay Foster, 
with the composer at the piano. 


Suit and Counter Suit 





Xenia Maclezova, first dancer of the Diaghileff Ballet 
Russe in the first part of the season here, has brought suit 
in Boston for $10,000 against M. Diaghileff, alleging breach 
of contract. Diaghileff has brought counter suit against the 
dancer for the same amount, claiming failure to perform 
her part of the contract. 





Herbert Fryer to Give Another Recital 


_ 


Herbert Fryer, the English pianist, will give a sécond 
New York recital in Aeolian Hall, Monday evening, April 3. 
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BOSTON OPERA AND PAVLOWA 
BALLET RUSSE DELIGHTS HOUSTON 


Three Productions Offered by Rabinoff’s Boston Grand Opera 
Company and Paviowa Imperial Ballet Russe— 
Art League Surprises Please 





Hiouston, Tex., March 2, 1916. 

The Boston Grand Opera Company in conjunction with 
the Pavlowa Imperial Ballet Russe offered us one of the 
best treats we have ever enjoyed in this part of the country. 

Three performances were given February 28 and 20, un- 
der the managing direction of Max Rabinoff. In the first, 
“Madame Butterfly,” Riccardo Martin was Pinkerton, 
Graham Marr was Sharpless, and Tamaki Miura, a won- 
derfully wistful Cio-Cio-San, portrayed with true Japanese 
fervor the difficult role, both histrionically and vocally. 
Elvira Leveroni, as Suzuki, was efficient; she has a good 
voice and acted her part most acceptably; likewise Paolo 
Ananian, Romeo Boscacci, Giorgio Puliti and Olivet Mar- 
cel, 

It is difficult to tell which was enjoyed the more, the 
opera or Pavlowa and her company. 

in “Boheme,” Maggie Teyte was Mimi, Giuseppe Gaudinz 
was Rudolfo, well cast, singing with a beautiful tenor voice 
and equal to the demands of the role. Thomas Chalmers’ 
Marcello showed him to be a most capable artist with a 
splendid voice. Jose Mardones, Georgio Puliti and Paolo 
Ananian sang and acted their small parts satisfactorily. 
Pavlowa and her ballet company followed with Gluck’s 
“Orfeo.” 

“Pagliacci” as the final opera made a fitting climax. 
Felice Lyne gave an intelligent rendition to the part of 
Nedda. Miss Lyne is a very pretty woman and a good act- 
ress, Giovanni Zenatello, as Canio, would have proved 
his worth in the great finale number of the first act alone. 
Throughout Zenatello lived up to his recognized standard 
of excellence. Mr, Marr appeared as Tonio, His “Pro- 
logue” reaffirmed his first impression as an artist. Through- 
out he was capital. Mr. Bascacci was capable, as was Mr. 
Puliti in their small parts. One of the prime favorites was 
Roberto Maranzoni and his excellent orchestra. Mr, Mor- 
anzoni proved himself to be a director of the first class, 
likewise Adolph Schmid, who conducted the Pavlowa Bal- 


let. This capable organization was brought here by the 
Houston Press Club. 


KReEISLER’S RECITAL 


Fritz Kreisler gave a violin recital at the City Audi- 
torium, February 23. Carl Lamson at the piano was a 
valuable support. 


Art LEAGUE SURPRISE 


The Art League gave to this city a very pleasant sur- 
prise, February 22, in presenting the three Fuller sisters 
in a very simple and pleasing program of folksongs with 
costumes and action. Their voices were very musical in 
quality; their interpretations distinctive and interesting. 

Emmet LENNON. 





Willy de Sadler Sings in Place of His Wife, 
Who Has Sudden Attack of Hoarseness 





At a recent New Assembly concert in the Hotel Plaza 
Willy de Sadler, baritone, contributed to the program on 
very short notice, taking the place of his wife, Ellen 
de Sadler, who was unable to sing on account of a sudden 
hoarseness. He sang songs from Schubert, Schumann, 
Tosti, Tschaikowsky and Wolf. An evidence of the ap- 
preciation in which he was held by the audience is the 
fact that he was compelled to sing no less than four 


encores. 





Perris-Sonzogno Concert 





For the first Perris-Sonzogno concert, which will take 
place in the Grand Ballroom of the Waldorf-Astoria Hotel, 
New York, on the evening of March 18, the following list 
of distinguished artists is announced: Maria Barrientos, 
Luisa Villani, Valentina Crespi, Rosina Galli, Lucien Mura- 
tore, Giovanni Martino, Wassily Besekirsky, N. Buonfiglio. 
The conductors will be Roberto Vitale, Joseph Knecht, 
Ettore Titta Ruffo, Carlo Peroni, and there will be an 
orchestra of fifty musicians. The proceeds will be devoted 
to the project of founding a permanent Italian theatre in 


New York City. 


MINNEAPOLIS ORCHESTRA REGALES “SALT CITY” 





Syracuse Is Favored with Excellent ‘‘Elijah’’ Performance at 
Crouse College Hall—Faculty Professor’s Orchestral 
Work Played in Chicago 





Syracuse, N, 

On Monday, evening, February 28, the Minneapolis Sym- 
phony Orchestra visited this city and gave a concert in the 
Wieting Opera House, which was patronized largely by 
local musicians. The orchestra was excellent in all depart 
ments and it has been a long time since so large a group 
of musicians have come to this city for a concert, The 
most imposing number on the program was the Rachman- 
inoff symphony, No. 2, in E minor, which was done in 
splendid power and tone, particularly in the reeds and the 
strings. The soloist, Louis Graveure, baritone, was splendid 
in his arias and his voice was notable for its great sympathy 
and compelling power. The audience forced him to return 
It is to be hoped that he can return to 


2725 Midland Avenue, 
y } 


» March 4, 1916 


for an encore. 
Syracuse again in the near future. 
UNIVERSITY PResENts NorasLe “Eviyan” 


the Syracuse University 
Lyman, gave 


On Thursday evening, March 2, 
Chorus, under the direction of Howard W 
a splendid rendition of Mendelssohn's “Elijah” before an 
audience which crowded the hall at John Crouse College. 
The chorus was conspicuous for its beauty of tone quality, 
the accuracy and finish of its interpretations, and the clear- 
ness and sharpness of attack, which showed the results of 
long and faithful tutelage and fidelity in their rehearsal 
work. The assisting soloists were John Barnes Wells, Lucy 
Marsh and H. Morton Adkins, all of New York City, and 
Mrs. Charles G. Hooker, of Rochester. 

BERWALD ORCHESTRAL WorK PLAYED IN CHICAGO 

William Berwald, of the University, was in Chicago, 
Thursday night, to hear one of his orchestral works pro- 


duced by the Chicago Symphony Orchestra. 
S. B. Everts 





“Un poco pitt mosso” is the tempo indication at the be- 
ginning of a piano composition printed in an Australian 


musical paper. “Piw” than what, Mr. Editor? 
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MEMPHIS BEETHOVEN CLUB RESUME 1888-1916 








Memphis, Tenn., March 8, 1916. 

That a society membership of four should grow into 
one numbering into the hundreds is not surprising, when 
one recalls that Martha Trudeau, founder, first president 
and musical director of the Beethoven Club, has untir- 
ingly devoted her life to the elevation of musical and artis- 
tic standards, 

To follow its growth and development minutely through 
new combinations and phases, from its quartet state, when 
meetings were held weekly, offers much of definite interest. 
Becoming enthusiastic after much study and thought, these 
four conceived the idea of having an Artist Concert, Soon 
plans were perfected and the late Wm. Sherwood was 
engaged and played to a capacity house, January 20, 1890. 
The club realized ten dollars, which was such a triumph 
that its existence was assured. At this stage the quartet 
endeavored to increase the membership, thereby broaden- 





MARTHA TRUDEAU, 


Founder of Beethoven Club, Memphis, Tenn. 


4 
ing its scope and influence. On January 16, 1892, the club 
was incorporated with a membership of sixty, and during 
the year the artists presented were: Mme. Bloomfield 
Zeisler, pianist; Gordon MacKenzie, tenor, and Jacob 
Bloom, violinist. 

In 1893, the club occupied new and attractive quarters, 
and on April 5, 1894, the twelfth artist concert was given 
by Emil Liebling and Mme. Johnstone-Bishop. 

In 1895 Mrs. Napoleon Hill was elected president, and 
after serving faithfully for eight years, was elected hon- 
orary president for life. It was just at this turn of events 
that the late Mrs. Edward Taft Toby suggested that a 
branch be formed and called Beethoven Club Juniors. 
Mrs. Hill took charge of the Juniors and made a success 
of the work. 

Among some of the distinguished artists who have ap- 
peared under the auspices of the club are: Mmes. Gadski, 
Schumann-Heink, Nordica, Maud Powell, Mér6, Elvyn, 


and Messrs. Amato, Witherspoon, Lhevinne, Ganz, 
Scharwenka, Ysaye, Kreisler; the New York Sym- 
phony, the Dresden Philharmonic, and the Theodore 


Thomas Orchestras, and others too numerous to mention 
here. With but few exceptions, the Beethoven Club has 
the distinction of being the only organization to bring dis- 
tinguished talent to Memphis, and a careful review of the 
twenty-eight years’ work reveals unprecedented success. 
The Beethoven Club is a recognized factor in the civic, as 
well as musical life of Memphis, and for the past few 
years has been adding steadily to an Auditorium Fund, the 
one thing most needed in our prosperous, progressive city. 

A most artistic and successful season is just closing. 
The study classes have proved highly interesting and bene- 
ficial. Subjects have included: “The Opera,” “The Sym- 
phony,” “Oratorio,” “American, German and Modern 
French Composers,” and Russian music. Concerts have 
been given periodically at the several charitable institu- 
Through the efforts of the club, a piano is retained 
at the Rescue Mission. Seats are always provided for the 
blind at artist and local concerts. But the crowning ef- 
fort is the giving of a Free Matinee Concert once a month, 
when the public is cordially invited. Only members are 
permitted to appear on these programs, which are most 


tions. 


creditable. The last artist concert was given February 14, 
at the Lyceum Theatre, when the Minneapolis Orchestra, 
Emil Oberhoffer, conductor, and Luella Chilson-Ohrmann, 
soloist, scored a wonderful success, 

This excerpt from a criticism in the Commercial Ap- 
peal, December 6, 1904, is of interest, and is therefore re- 
produced here: 

“Of Miss Trudeau, pianist and accompanist, nothing 
can be said in too much praise of the woman who, all- 
forgetful of self, devotes her life to music and to whom 
in a large measure is due the success of the Beethoven 
Club.” 

To the Beethoven Club Memphians owe much, It has 
a record of unselfish attainments, and a history of artistic 
ennoblement, 

The officers for the year are as follows: President, Mrs. 
Robt. Beattie; honorary president, Mrs, Napoleon Hill; 
first vice-president, Mrs. David L. Griffith; honorary first 
vice-president, Mrs. W. A. Gage; second vice-president, 
Mrs. W. E. Nickey; third vice-president, Mrs. W. S. Hy- 
att; corresponding secretary, Mrs. A. Denny DuBose; 
federation secretary, Mrs, Eugene B. Douglass; treasurer, 
Mrs. J. F. Hill; auditor, Mrs. George F, Gunther; chaplain, 
Rev. W. D. Buckner. Mrs, A, Denny DuBose. 





Lucy Gates Delights Philadelphians 


—_—_—_ 

At the last Sunday concert of the Philadelphia Orches- 
tra, Leopold Stokowski, conductor, Lucy Gates, coloratura 
soprano, was the soloist. 

“To say that she scored a triumph would be putting it 
mildly,” declared the Record of that city, “The 4,000 mu- 
sic lovers who packed the big auditorium simply went mad 
over her. Her voice is strong and clear and sweet, with a 
remarkable range and a sureness that speaks well for her 
training. It is a voice of more than ordinary grand opera 
caliber.” Miss Gates sang the “Bell Song” from “Lakme,” 
and “Caro Nome,” from “Rigoletto,” in so delightful a 
manner that she won for herself many recalls, refusing to 
give an encore. 

Fiom the Philadelphia Enquirer, it is learned that “The 
soloist revealed herself as an artist of capabilities little, if 
at all, beneath those of the great accepted concert sopranos 
of the day. She succeeded, for one thing, in making the 
absurd ‘Bell Song,’ from Leo Delibes’ ‘Lakme,’ a thing of 
beauty and rather through tone control and flexibility and 
pitch—something only too often attempted and too rarely 
achieved.” And so the various papers continue in this 
fashion, according her the warm admiration and praise 
which is her just due. 





Minneapolis Orchestra Scores in Columbus 


Columbus, Ohio, March 8, 

A concert that is worthy of special mention on account 
of its unusual worth was the one given on Wednesday 
evening, March 1, in Memorial Hall, by the Minneapolis 
Symphony Orchestra, with Helen Pugh, pianist, as soloist. 
The ‘symphony chosen was Tschaikowsky’s fourth, 
which was given a scholarly reading by Emil Oberhoffer, 
who is a great favorite in this city. Berlioz’s overture 
“Le Carnaval Romain,” opened the program, which was 
closed by three modern numbers; “A Dance Rhapsody,” 
by Delius, “Shepherd’s Hey,” by Grainger, and Chadwick’s 
“Jubilee,” from his Symphonic Sketches. 

The sensation of the evening was the skillful playing of 
the Tschaikowsky concerto in B flat minor, by Miss Pugh, 
who was more than equal to the demands made by the 
composition, both musically and technically. Seldom does 
one hear a more refined, finished or intelligent per- 
formance, and it is safe to predict a brilliant future for 
this young pianist, who made her debut here just a year 
ago when she played the Schumann A minor concerto 
with the Cincinnati Orchestra, with great success. 

Emity CHurcH BENHAM. 





1916, 





Mrs. Peocock’s Bookings 





Eleanor Hazzard Peocock, the Detroit soprano, will 
spend the ensuing weeks concertizing in the Middle West, 
where she is particularly popular. Mrs. Peocock’s engage- 
ments included a song recital at the morning musicale of 
the Chicago Musical College, Saturday, March 11, and a 
recital on the evening of the same day at Old Park. On 
Sunday, March 12, the soprano was scheduled for a recital 
at Joliet, and on Monday evening, March 13, at Watseka. 





AUGUSTA, GA.—At one of the musical Wednesdays 
which are a feature of the activities of the Cranford Club, 
Terrence Battey, soprano, was heard in an interesting pro- 
gram of songs, accompanied by Anna Baker Lamar. 
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CONCERNING UGO ARA 


Viola of the Flonzaley Quartet Has Been Musically Active 
Since the Age of Six Years 








Ugo Ara, viola of the Flonzaley Quartet, was born in 
Venice in 1876. Although his parents were not musically 
inclined, the child at an early age showed marked interest 
in music. Indeed, when he was but five years old and 
heard a violinist for the first time, he was so deeply im- 





UGO ARA. 


pressed that he burst into tears. His mother determined 
to develop this talent, and a year later he began his studies. 
Not long afterward he entered ‘the Benedetto Marcello 
Conservatory at Venice, where he studied under P, A. Tir- 
indelli, who for a long time has been professor at the Con- 
servatory of Cincinnati. 

In 1883 or 1884 there was an epidemic of cholera in Ven- 
ice, the tragic details of which were constantly in evidence, 
and the child, then at a most impressionable age, became 
possessed of the desire to be a doctor and help relieve so 
much suffering. After long deliberation, he decided to 
continue his musical studies, and at the age of thirteen he 
became a member of the orchestra at the theatre La 
Fenice in Venice. For several years he was the youngest 
member of this organization, and it is quite remarkable that 
at such an early age he was engaged for this important in- 
stitution. 

In 1894 he went to the Conservatory of Liége in Belgium, 
at that time said to be the best violin school in Europe, 
where he continued his studies under César Thomson. 
There he met, for the first time, Betti and Pochon, also 
pupils of the famous. master, and laid the foundation of a 
friendship that has lasted without interruption for over 
twenty-one years. Mr. Ara showed decided talent, win- 
ning great commendation from his teacher. A few months 
later, however, he was attacked by violinist’s cramp and 
was obliged to lay aside his instrument. Then, although 
but eighteen years old, he devoted himself to musical com- 
position and spent seven years at the Conservatory at 
Vienna, studying under Robert Fuchs. In 1902, he re- 
sumed his instrumental work, and at the suggestion of Mr. 
Pochon, took up the viola in order to join the Flonzaley 
Quartet, then being formed. He has heen a member of 
this splendid body since its organization. 





Yon Heard in Private Recital 

Pietro A. Yon, recently appointed piano and organ in- 
structor at the Academy of Mount St. Vincent, New York, 
gave a private recital at the Academy on Monday evening, 
March 13, 

His program consisted of first sonata (allegro, andante, 
finale), by Pagella; adagio in A minor, and toccata and 
fugue, Bach; “Melodia,” by Mauro-Cottone; (new) theme 
and variations, Martini; “Elegia,” “Christmas in Sicily,” 
and toccata by P, A. Yon. 





Fraternal Association of Musicians’ Program 





The sixth monthly meeting of the Fraternal Association 
of Musicians was held Tuesday evening, March 7, 1916, in 


the theatre of the Studio Hall Building, 220 Madison ave- 
nue, New York, 

Guests of the evening were the well known composer 
and pianist, Frank Howard Warner; Carrie Phebe Sager, 
soprano; Flora Hardie, contralto; Robert Ellis-Clendin- 
ning, dramatic reader; Lois May Alden, violinist; Poebe 
Arleitti, harpist, and Grace Elliott, pianist. 

Mr, Warner played two of his compositions, waltz in D 
flat. and nocturne in B flat minor in a thoroughly interest- 
ing manner, giving the audience a true conception of his 
charming compositions, The entire program was of a very 
enjoyable character and the evening proved to be a suc- 
cess, 





Mabel Preston Hall Re-engaged by Cleofonte Campanini 





One of the younger members of the Chicago Grand 
Opera Association, who has been re-engaged by Signor 
Campanini is Mabel Preston Hall. Miss Hall possesses a 
dramatic soprano voice of rare quality, unusual range and 
volume, in fact it is a voice which fits her for Wagnerian 
roles, and she has had a career out of the ordinary. 

Five years ago she had no idea of even studying music, 
as she had decided to turn her talents in another direction. 
She has the rather rare qualification among musicians of 
being well versed in all of the arts, and already has had 
many short stories and poems published in various maga- 
zines, 

At this time, however, Genevieve Clark Wilson, the Chi- 
cago teacher, happened to hear her sing, and was so im- 
pressed with the quality of her voice that she urged her to 
give up everything and devote herself to music. Acting on 
this advice, Miss Hall accompanied Mrs. Wilson to To- 
ronto, and remained with her for a year. At the end of 
this time she went to New York and entered the Institute 


of Musical Art, becoming a pupil of Milka Ternina. 


After a year’s work with the latter, Mme. Ternina de- 
cided to return to Europe and to take with her one pupil; 
it is certainly a surprising commentary upon Miss Hall’s 
ability that out of seven hundred and fifty pupils, she was 
the one chosen for this honor. During the next three 
years she was Mme. Ternina’s only pupil and under her 
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MABEL PRESTON HALL AS BRUENNHILDE. 





tutelage developed so rapidly that she was engaged to 
sing principal roles at the opera in Colmar, Germany. 

Her engagement began the following fall, but in August 
war was declared and Miss Hall, like many other singers, 
returned to this country. She located in New York and 
coached with Fernando Tanara, the celebrated coach of 
Farrar, Destinn, Caruso, and other great artists. The fol- 
lowing spring Signor Campanini, who was in New York, 
heard her sing, and immediately engaged her. 

Miss Hall already is in great demand for recital work, 
for which her beautiful voice, intelligence of interpreta- 
tion and musicianship particularly fit her. She recently 
gave three successful recitals at Michigan City, and La 
Porte, Ind., and Three Oaks, Mich., and she has concert 
engagements in the near future which will take her from 
Des Moines, Iowa, to Montreal, Canada. 

Next season this talented artist will be heard in some 
of the principal roles of the Chicago Opera Association. 





PROVIDENCE, R. I.—There is a choral organization 
here known as the Hyde Operatic Society. Under the di- 
rection of Arthur Hyde, this body of some forty mixed 
voices is doing excellent work. Scenes from “Lohengrin,” 
“Tannhauser,” “Faust” and “Erminie” were sung at a re- 
cent concert. 
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HUBBARD TALK AGAIN CENTER OF INTEREST 


‘*Melstersinger’’ Feature of Opera Club Program—Beckmesser 
and Sachs Among Listeners 





Beckmesser and Hans Sachs listened approvingly to 
Havrah Hubbard's realistic opera talk on “Die Meister- 
singer,” with Wells Weston at the piano, at the National 
Opera Club of America’s March 9 meeting at the Wal- 
dorf-Astoria Hotel, New York. At any rate, Otto Goritz, 
well known Beckmesser, and Henri Scott, whose recent 
Metropolitan Opera portrayals of the Nirnberger poet- 
hoemaker have called forth commendable criticisms, were 
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JULIA HEINRICH 


For three years Dramatic Soprano of the famous 
Hamburg Opera, now a member of 


THE METROPOLITAN OPERA HOUSE 


Will be available for Concerts and Song Recitals, 
There is nobody before the public today who is Miss Hein- 
rich’s superior in the art of Lieder singing. Her programs 
are as unique as they are beautiful, 
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York in the Spring of 1915. 
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among the most intent listeners, and among the first to 
congratulate Mr. Hubbard, at the conclusion of his mas- 
terful sketch of this famous Wagnerian comedy, given 
before an immense crowd of club members and their 
guests, in the grand ballroom of the hotel. (The Astor 
gallery has been found too small for this rapidly growing 
organization. ) 

Mme, Evans von Klenner, the founder and president of 
the National Opera Club of America, and the club were 
entertaining distinguished guests. These were, besides the 
above mentioned, Mariska Aldrich, contralto, Metropol- 
itan Opera Company and Berlin Royal Opera; Lila Robe- 
son, contralto, Metropolitan Opera Company; Louis 
Koemmenich, conductor of the Oratorio Society of New 
York and Mendelssohn Glee Clubs; Gardner Lamson, 
Agathe Barsescu, Hoftberg Theatre, Vienna, and Pauline 
Donalda, etc. 

It was “Wagner Opera” day, and the program in conse- 
quence was devoted to excerpts from the Bayreuth bard’s 
operatic works. Those who contributed to the program 
were Johanna Brocks-Oetteking, soprano, who gave pleas- 
ure in “Elsa’s Traum” from “Lohengrin,” “Elsa’s Gesang 
an die Liifte’ and “Traume.” Umberto Martucci was 
Mme. Brocks-Oetteking’s accompanist. Karl Klein, with 
Mrs. Bruno Oscar Klein (his mother) at the piano, in vio- 
lin numbers which included Walther’s “Preislied” from 
“Meistersinger,” was splendidly received; likewise, Agathe 
Barsescu, of the Hoffberg Theatre, Vienna, following her 
reading of a scene from “Briinnhilde.” 

It was a notable occasion for the members of the Na- 
tional Opera Club, one to encourage greatly those who 


are most deeply interested in this intellectual phase of 
operatic propaganda. At 2 o'clock members commenced 
to assemble, and throughout the preliminary business meet- 
ing and the successive program, of exceptional value to 
the listeners through Mr, Hubbard’s illuminating readings, 
and the impeccable support of Mr. Weston at the piano, 
the deep and sustained interest of the audience was 
marked. It was indeed a stroke of genius on the part of 
Mme. von Klenner and the directors of the club to secure 
Mr. Hubbard for these meetings, for it is beyond question 
that in the advancement of genuine operatic interest, he 
occupies a unique and thoroughly inspiring position. The 
announcement that ‘these talks are to be repeated at next 
season’s sessions, which, by the way, are to be given even 
more frequently, was received with marked spontaneity of 
applause and the club is to be heartily congratulated on this 
step. 

April 3 the club will offer three scenes from opera, 
“Freischiitz” (German), “Hamlet” (French), “Rigoletto” 
(Italian), the orchestra to be made up of members of the 
Metropolitan Opera organization. 

The growth of the National Opera Club of America dur- 
ing its short existence has been in truth extraordinary, not 
only in the home membership, that is to say, New York 
City, but in the widespread interest throughout the coun- 
try, as Mme. von Klenner’s increasing and interrogating 
correspondence indicates, it has been a movement which 
seems to have filled a great need and as the season closes 
ostensibly, it will not close for the president and directors 
of the club, whose efforts will be redoubled in its interests 
for the coming season, 





TECLA VIGNA’S PUPILS WIN HIGH PRAISE 


Well Known Cincinnati Instructor’s Students Much in Demand 
at Leading Concerts 





Some of Tecla Vigna’s pupils have recently taken part 
in very important concerts. Charles Gallagher sang in “The 
Messiah” and “Judas Maccabeus” at Winnipeg, and from 
reports at hand he met with excellent success and won high 
comments from the press. On March 14 Mr. Gallagher 
sang in Verdi’s “Requiem,” in St. Louis; this was a return 
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TECLA VIGNA, 


engagement. In October of last year, he sang in St. Louis 
with the Symphony Orchestra there. 

Mary Ann Kaufman, the popular Chicago soprano, sang 
at the concert of the Orpheus Club of Cincinnati. This 
was her first appearance in that city since she graduated 
from Tecla Vigna’s school. Her many friends turned out 
to hear her and she had a great success. Of her singing, 
the critic of the Commercial Tribune said: “Her method 
is perfect.” 

She wrote to Mme. Vigna that “though she had coached 
with the best musicians in Chicago and New York, she had 
never taken another voice lesson since she had left her.” 

Dell Kendall Werthner, another graduate of Mme. 
Vigna, sang at the Matinee Musicale in Cincinnati, and the 
very competent critic on the Commercial Tribune wrote of 
her singing: 

“At a recent concert given by the Matinee Musicale, an 
organization of about 800 musical celebrities and amateurs 
of Cincinnati, another pupil of Mme. Vigna achieved an 
overwhelming success. Dell Kendall Werthner sang 


the beautiful quiet aria “Orfeo” of Haydn, and the seldom 
sung aria from “Figaro,” “Al disio.” 

Her interpretations of these arias were given with the 
most artistic shading and beauty of tone, her Italian pro- 
nunciation and phrasing showing the careful training of 
Mme. Vigna. 

“Expression of the musical thought of the arias was 
uppermost to her and she achieved a spontaneous success 
seldom accorded to any of our local singers.” 





Helen De Witt Jacobs Delights Large Audience 


Helen De Witt Jacobs, violinist, appeared as soloist for 
the Nightingale Club on Thursday, March 9, at the Mo- 
hawk Hotel, Brooklyn, and received a splendid reception 
from the large audience present. She was obliged to re- 
spond with several encores, 

The president of the club, Mrs. B. B. Christ, gave a 
very complimentary address relative to Miss Jacobs’ artis- 
tic playing and untiring perseverance in her art, and ex- 
tended the club’s thanks to the violinist for keeping the 
engagement with them after a severe attack of la grippe. 

Marjorie E. Jacobs, as usual, provided accompaniments 
for the violinist. . 

Among the guests present were Mrs. Harry S. Holt 
Dey, president of Women’s Press Club of New York City; 
Mrs. J. Christopher Marks, president Theatre Assembly, 
New York; Dr. John Lewis Clark; Countess Alma von 
Blucher; Sarah A. Fischer; Katherine Butler; Edwin A. 
Rockwell, art and music editor of the Brooklyn Eagle, and 
many others. 





Mabel Riegelman in Constant Demand 





The transcontinental telephone was the means used to 
reach Mabel Riegelman, the young prima donna soprano, 
to request her appearance in two joint concerts with Tina 
Lerner, the Russian pianist. 

Miss Riegelman had been filling concert engagements in 
the Central West and was enroute to Chicago and New 
York when she was caught on the long distance telephone 
at Salt Lake City from San Francisco. She will return 
West in time to fill two joint appearances with Miss Lerner 
on March 7 and 9, respectively. 

Miss Riegelman will then return immediately to the Cen- 
tral West to fill engagements enroute to Chicago and New 
York. 

Miss Riegelman is scheduled for appearances in Salt 
Lake City, Ogden and Logan, Utah, and Butte, Montana. 





Helen Stanley a Member of New Opera Company 





Helen Stanley, soprano, has been engaged by Charles A. 
Ellis as a member of the company he is forming to give 
opera in October. Miss Stanley will sing the role of 
Micaela in “Carmen,” one of the two works to be pre- 
sented by this company. Other principals engaged for 
Bizet’s opera are Geraldine Farrar, Lucien Muratore and 
Clarence Whitehill. Miss -Stanley has shown especial 
adaptability to this role in America, as a member of the 
Chicago Opera Association, the National Opera Company 
of Canada, the Century Opera Company, and during the 
past season she has been again with the Chicago opera. 
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MINNEAPOLITANS ENTHUSE 
OVER DIAGHILEFF BALLET 


Capacity Attendances at Russian Terpsichorean Per- 
formances—Master Masons Attend Band Concert 
—Program of American Music at Thursday 
Musical Club 








Minneapolis, Minn., March 8, 1916. 

Minneapolis and Paris and Petrograd are a slight dis- 
tance apart, as several of us know, and it is perhaps for 
that reason that the majority of Minneapolitans are unfa- 
miliar with the ballet as danced in the capitals of Europe. 
So when Serge Diaghileff’s Ballet Russe came here it made 
as much of a stir as Metropolitan grand opera would have 
done in a Middle Western town of ten thousand inhab- 
itants. By that I mean that the two performances were 
given before audiences that filled the Auditorium and the 
criticisms were on the front pages of the daily papers. 
How seldom does the earnest reviewer get his choice re- 
marks on the front page! For Minneapolis to devote 
front page columns to a ballet review is unprecedented— 
as unprecedented as the wonderful, colorful completely 
artistic Ballet Russe. 

To those who have not seen the Ballet no description 
could give an adequate idea of its complete beauty—and to 
those who have seen it any word picture by the humble 
writer would be equally inadequate. 

We have learned to listen to symphony orchestra music 
and for that reason we, perhaps more than any other audi- 
ences to which the Ballet Russe danced and played, got 
the full meed of pleasure from the rich music of Chopin, 
Borodin, Rimsky-Korsakow, Balakirew, Schu- 
mann and Carl Weber, played by the fine orchestra under 


Debussy, 


the direction of M. Ernest Ansermet. 

The stage settings were incomparable, and the Oriental 
or semi-Oriental dances brought out the full measure of 
the Orientalism which underlies true Russian life and art. 
The performances were a proof that Russia has much to 
give the world in the art of dance and pantomime as well 
as in music. One could not fail to be deeply impressed 
with the potency of Russia. 

To those who knew the piano music of the “Carnival” of 
Schumann the orchestration of the carnival scenes was a 


pleasure never to be forgotten. The delightfully whim- 
sical dances in the costumes of the period of which Schu- 
mann wrote must open the eyes of many musicians to the 
dance as another expression of music. 

The Ballet Russe has given Minneapolis a new standard 
for the dance and pantomime. 


Master Masons Attenn- BAND CONCERT 


The Master Masons and their friends attended the third 
complimentary concert given by the Zurah Band at the 
“Scottish Rite Cathedral, March 6. On this occasion Wal- 
lace C. McWhinney, director, showed what a great im- 
provement he could make with this band in a short time. 
Rossini’s overture, “William Tell,” was the most ambitious 
selection on the program and was the best played. 
Chadbourne sang the “Lost Chord” with organ and cornet 
quartet and the ensemble was splendid. Messrs, Smith 
and Frank gave Titl’s serenade for flute and horn in a 
pleasing manner. A fitting climax to the evening was 
Sousa’s “Sempre fidelis,” which introduced the trumpeters 
of the patrol. The whole evening was an artistic success 
as well as a pleasant social affair. 


Grace 


PrRoGRAM OF AMERICAN Music 


On March 2 the Thursday Musical Club gave a program 
of American music, including works by Burleigh, Norris, 
Friml and Nevin. Corrine Frank Bowen, soprano; Mrs. 
Dwight E. Morron, contralto; Thomas MacCracken, tenor ; 
Park Learned, baritone; Marie Gjertsen-Fischer, reader ; 
Marion Baerman, violinist; Mrs. W. P. Remington, and 
John Dahl, pianists, took part. 


NORTHWESTERN CONSERVATORY NOTES 


Gladys Griffith, a junior member of the faculty, gave an 
enjoyable program at Stanley Hall, February 18, made up 
of Bach, Tausig, Brahms and Liszt. Miss Griffith repeated 
her program at the conservatory faculty hour, February 
26, by request. 

The public school music department has taken charge of 
the music at the Convent School Notre-Dame de Lourdes. 
The department is now directing the music in seven Twin 
City schools. Fifteen teachers do this work under the 
supervision of Miss Knott. Helen Spellman, assisted by 
Bernice Russell, delighted the patrons and friends of St. 
Anthony School with an exceptionally well arranged pro- 


gram on Washington’s Birthday. The glee club of the 
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high school department, which is also under the direction 

of Miss Spellman, assisted by giving several numbers. 
Luella Rose Bender read “Within the 

Veiller’s play, at faculty hour, February 10. 


Law,” Bayard 

The follow- 
ing week Miss Bender gave act four of Stephen Philips’ 
“Paola and Francesca” and “The Happy Prince,” by Oscar 
Wilde, with musical setting by Liza Lehmann. Franklin 
Krieger accompanied Miss Bender. 

Ethel Alexander gave a delightful program of modern 
music at faculty hour, February 12, This was the third 
in a series of lectures and lecture-recitals on modern music 
given during February. Robert Fullerton, head of the 
voice department, gave the first, illustrating his lecture 
Mr. Mueller talked February 
dencies of Modern Music.” 


with songs. s on “The Ten- 

Among the students who have appeared recently on pro- 
grams in the Twin Cities are Margaret Zeney, contralto, 
and Mifton Sliter, reader, at the home of Mrs. Pratt: Ruth 
Knatvold, Dorothy pianist; Curtin 
Regan, harpist; Helen Kirkpatrick, soprano, and Maurina 
Pearson, contralto, at Sunday vesper in Stanley Hall. A 


soprano ; Goodyear, 


double quartet from the public school music department 
gave a splendid program at the Northeast Neighborhood 
House on Sunday afternoon, March 5. 


RutH ANDERSON. 





George Hamlin Under New Management 


Announcement has just been made of the exclusive man 
agement, by Maurice and Gordon Fulcher, of George Ham- 
Mr. Hamlin 


recently been re-engaged as one of the principal tenors of 


lin’s concert appearances for 1916-17. has 
the Chicago Opera Association, and his operatic appear 
ances, together with his concert tour, a good proportion 
of which have already been booked, point to one of the 
Mr, 
recently enjoyed extraordinary successes in both his Chi 
cago and New York recitals. 


busiest seasons in Mr. Hamlin’s career. Hamlin has 





DE BRUYN AND DE PINA IN “ROMANCES EN COSTUMES” 


For the seeker after the unusual and unique, the “Ro- 
mances en offered by Roger de Bruyn and 
Merced de Pifia are replete with artistic enjoyment. Mr. 
de Bruyn, who was formerly of the Royal Opera at Ant- 
werp, Belgium, possesses a lyric tenor voice of much 
beauty and purity of tone. To an admirable delivery, he 
has added pronounced individuality of interpretation, quali- 
ties which make for his continued popularity. Operatic 


Costumes” 


arias, chansons, romanzas, Lieder, ballads, all appear on 
his programs, and his thorough knowledge of the various 
languages adds very materially to the success of his work. 

Mme. de Pifia, formerly of the Montreal Grand Opera 


Company, is a singer of exceptional talent. Her voice is 














FRANCE, 


a mezzo-alto of unusual range and volume, and combines 
richness of the lower and middle registers with purity in 
the upper range. Extensive travel has aided Mme, de 
Pifia in perfecting herself in the various languages. 
Songs of Spain, Hungary, France, Italy and other coun- 
tries help to form interesting programs, while an inter- 
esting group is designated as the “Peter Pan Group.” This 
latter group is made up of Mendelssohn’s “Fairy Revel,” 
the “Elf Song” of Paine, Maley’s~The Airship,” and Col- 
burn’s “Elf and Dormouse.” Among the various numbers 
which are to be heard on these programs are the follow- 
ing: “Me gustan todas” (Pyrenean melody), “Cubana” 
(Fuentes), “Callejeo” (Granados), “Serenata” (Fuentes), 








FAIRYLAND (PETER PAN), 


“Clavelitos” (Valverde), “Die Trennung” (Dvorak), “Zi 
(Novak), “Dein Bild im Herzensgrund” 
(Schmitt-Csanyi), ronde (Godard), “Cest Toi” (Maley), 
Papillon” (Maley), “La-Bas” (Fourdrain), 
(Guibitosi), “E Grillo” (Billi), 
(Burgmein), (Leoncavallo), 


geunerlied” 


“Ravissant 
“Serenata” canta il 


“Lisetta” “Lasciati amar” 


etc. The charm of these songs is further enhanced by the 
effects of 


have been carefully studied by these two delightful and 


excellent costuming for each group, the which 
thorough artists. 

Umberto Martucci, at the piano, provides excellent ac- 
companiment. These charming recitals in costume are un 


der the management of Mrs. Herman Lewis, 
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NEW PIANO CONCERTO BY STOJOWSKI 
PLAYED AT BOSTON SYMPHONY CONCERTS 


Composer Heartily Applauded—Second Annual Dinner of Oliver Ditson “Get-Together” 
Club—Cecilia Society in d’Indy’s “Chant de la Cloche’”—Pension 
Fund and Other Concerts 


31 Symphony Chambers, } 
Boston, Mass., March 12, 1916. 5 


Karl Muck, 
gave its seventeenth pair of concerts of the sea- 
Hall on Friday Satur- 
Ignace J. Paderewski as- 
Symphony No, 2, 


The Boston Symphony Orchestra, Dr. con- 


ductor, 
son in Symphony afternoon and 
day evening, March 10 and 11, 
as follows: 


sisted, The program was 


D major, Sibelius; overture to “Coriolanus,” Beethoven; 


piano concerto No, 3, Stojowski. 
it is needless to say that Mr. 


The concerto was played 
for the first time in Boston; 
Paderewski did it full justice. The 


applause accorded the virtuoso, 


composer, who was 


present, shared in the 


There will be no concerts this week, as the orchestra 
is away on its fifth and last Southern trip of the 
including the usual concerts in Philadelphia, Washington, 
trooklyn and New York. In Philadelphia and 
Geraldine Farrar, who will 


rendered here a 


season, 


Baltimore, 
Baltimore the soloist will be 
sing the selections that she few 
wecks ago, At the Washington concert Ossip Gabrilo 
witsch will play Mozart’s D minor concerto and Weber's 
In New York Anton Witek will be soloist. 

With the exception of one concert each in Hartford, 
Providence and New Bedford, the out of town work of 
the orchestra is finished when it returns from this trip, 
given in Cam 


same 


concert piece. 


though there are still two concerts to be 


bridge. 


“Get-Toceruer” CLusB DINNER 


The second annual dinner and entertainment of the 
‘Get-Together Club” of the Oliver Ditson Company oc- 
curred at the Boston City Club on the evening of March 
2. The club is an organization of Ditson employees, the 

intercourse and 


fully sev- 


purpose of which is to promote social 


good fellowship. On this occasion there were 
enty-five members and guests present, and the 


conviviality ruled throughout the evening. 


spirit of 


From “soup to nuts” the dinner was an elaborate and 
soul satisfying affair, and the entertainment that followed 
it, while cigars were going and chairs tilted, proved a 
worthy sequel. 

A. Woodman, president 
and appre- 
Following 


Boston 


The program was opened by C. 
of the club, an address of welcome 
ciation. His remarks were 
Mr. Woodman, 
Symphony Orchestra, assisted at the piano by his brother, 
following pieces: Ro- 
Kreisler; “Deep River,” 
Sarasate, and “Chanson 
Ferguson, the well 
“For 
For 


who gave 
roundly cheered. 
Antonio Gerardi, violinist of the 
renditions of the 
“Liebesfreud,” 
“Adieux,” 
Jernard 


exquisite 
mance, Wagner; 
Coleridge-Taylor ; 
XIII,” Couperin. 
known baritone, 
You,” by Montague, and 
the remainder of the 
of the old, familiar 


gave 


Louis 
then sang “The King,” by Foster; 
“I Hear a Cry,” by Fisher. 
program, William 
songs and told some 
that were really funny; Fay and Anderson delivered a 
bit of very amusing ragtime, and C. Perkins 
brought the entertainment to a close with a piano solo. 


Troy sang some 
funny stories 
Raymond 
is an institution. Its gather- 
The second annual dinner 
and apparently the 


The “Get-Together Club” 
ings are always interesting. 


was just twice 3 


as successful as the first, 
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Ditsonites are going to maintain that ratio—or have a 
mighty good time trying to. 

As one of their guests, I am indebted. 

Miss Patne Gives P1ANo RECITAL 

Cordelia Ayer Paine, of Duluth, gave a piano recital 
on the afternoon of March 11 in Steinert Hall. Her selec- 
tions included pieces by Mendelssohn, Schumann, Rach- 
Hahn, Rubinstein, Grunfeld and Chopin. Her 
performance was on the whole pleasing. A good sized 
applauded, 


maninoff, 


audience 


Cecit1a Society ANNOUNCEMENT 


The Cecilia Society, Chalmers Clifton, conductor, has 
anounced two of the soloists engaged for the third and 
final concert of the season, on May 4 at Symphony Hall, 
when Vincent d’Indy’s “Chant de la Cloche” will have its 
first performance in this country. Johannes Sembach, 
tenor of the Metropolitan Opera Company, is to create 
the very grateful role of Vilhelm, and May Peterson, of 
the Paris Opera Comique, will sing the role of Lenore. 
Of the French school and having ‘been trained by Jean de 
Reszke, Miss Peterson is expected to give a very inter- 
esting interpretation of the work of the French composer. 
Quite a little of Mr. Sembach’s operatic work also has 
been confined to French productions. 

“Chant de la Cloche,” or “Song of the Bell,” was 
awarded in 1885 the annual prize offered by the City of 
Paris for a cantata. It was performed for the first time 
February 25, 1886, at the Eden Theatre, under Lamoureux’s 
direction. D'Indy, his own librettist, found his theme in 
Schiller. In a prologue and seven tableaux, he depicts 
incidents in the life of Vilhelm, a master bell founder. 
The masterpiece of his career is a great bell that rings 
only after his death. 

At the May 4 production the Cecilia Society will be 
assisted, in addition to the soloists, by an orchestra made 
up of Boston Symphony players. Interest in the forth- 
coming performance is widespread. 


ALBERT STOESSEL PLAYS 


Albert Stoessel, the violinist, shared a program with 
Florence Jepperson, contralto, on March 5 at the Hunne- 
well Club, Newton. Mr, Stoessel played Vieuxtemps’ con- 
certo in A minor and a group of his own pieces, compris- 
ing “Album Leaf,” “Humoresque,” “Lullaby” and “Amer- 
ican Dance (fox trot). His performance was of its usual 
high excellence and was accorded enthusiastic applause. 

NicoLA QULUKANOFF IN NEw HAMPSHIRE 

Nicola Oulukanoff, the noted Russian baritone, gave a 
recital on March 2 in Town Hall, Exeter, N. H., before 
a large and appreciative audience. Mr, Oulakanoff sang 
the “Prologue” from “Pagliacci” and the following songs: 
“Rosa” and “Sogno,” Tosti; “When the King Went to the 
War,” Koenemann, and a Russian folksong by Slonoff. 
Theodore Cella, the harpist, assisted. 

On the afternoon of March 4 Mr. Qulukanoff sang a 
group of Russian songs at the Peterboro Woman’s Club, 
Peterboro, N. H. Olin Downes lectured, 

Some ENGAGEMENTS OF Jessie Davis 

In spite of the obligations of an exceptionally large class, 
Jessie Davis, Boston’s well known pianist and prominent 
teacher, has yet found time to fill a few concert engage- 
ments. Her appearances in February included Miss 
Terry’s concert at the Hotel Tuileries and two private 
musicales in Boston. This month she played at Lincoln 
on the 4th and in Boston on the 5th. Among her impend- 
ing engagements are a private musicale in Boston on 
March 18, another in New York on March 25 and a char- 
ity concert in Boston on March 28. 

Tue Pension Funp Concert 

The Boston Symphony Orchestra gave a concert in aid 
of its Pension Fund on the afternoon of March 5 in Sym- 
phony Hall, Dr. Karl Muck conducted. The program 
was devoted to Wagner and included the following works: 
Overture to “The Flying Dutchman”; “Siegfried Idyll”; 
selections from “Siegfried” and Gétterdammerung,” ar- 
ranged by Hans Richter ; “Good Friday” music from “Par- 
sifal”; selections from “Meistersinger,” and overture to 
“Tannhauser.”. The performance of the Wagner themes 
was most effective, particularly in the wind and reed sec- 
tions. There was a large and enthusiastic audience present. 

Aurore Lacrorx PLEASES IN RECITAL 


Aurore LaCroix, pianist, gave a recital on the afternoon 
of March 6 in Jordan Hall. Her program was as fol- 


- pastorale by Scarlatti were especially delightful. 


lows; Chromatic fantasia and fugue, Bach; pastorale, 
Scarlatti; Rosine-gavotte, Gossec; sonata, op. 57, Bee- 
thoven; preludes, op. 28, Nos. 3, 4, 9; II, 14, 15, 18, 23 
and 24, and ballade in F minor, op. 52, Chopin; Venice- 
Notturno, Lendvai; “The Little Shepherd” and “The Snow 
Is Dancing,” Debussy; impromptu, Hue. 

Miss LaCroix plays with a finished technic, a smooth 
and agreeable tone and a keen appreciation of melodic 
values. At times her performance was brilliant, and 
always it abounded in color. Chopin’s preludes and the 
Her 


audience was very appreciative. V. H. Srrickianp. 





Lecture Recitals on the “Drama of Life’”’ 





A series of five lectures are being given every Tuesday 
afternoon, at the Columbia Institute of Art and Science, 
New York, by Caroline Crawford and Elizabeth Rose 
Fogg. These are lecture recitals on the “Drama of Life,” 
in connection with the music of the races. The first, sec- 
ond and third lectures considered music in the primitive, 
Oriental, Celtic and Romanic races. 

The outline followed for each recital is: “Music of 
Childhood”; “Music of Youth, Joy and Love”; “Music of 
Adventure and Conquest”; “Music of Meditation and 
Dream”; “Music of Sorrow and Death”; “Music of the 
Communion of Life and Nature”; “Music of Social Com- 
munion Among Men”; “Music to the Great Spirit of Life”; 
“Music of the Transformation and the Transfiguration of 
the Soul.” 

The recitals are character studies of the human heart, 
since “the lyrics of the folk are revelations of the inmost 
life.” 

Miss Crawford is one of the faculty of the Columbia 
College Summer School and it was she who directed the 
dances for the “Blue Bird” by Winthrop Ames, when the 
play was first produced in this city. 

Mrs. Fogg is a pianist and composer whose music for 
children is receiving much appreciation. 

The closing lectures will be on the “Teutonic and Finnic 
Races” and the “Slavic and Hellenic Races.” 





Grace LaRue Gives Costume Recital 





On Sunday evening, March 12, Grace LaRue gave a 
costume recital of songs in English at the Longacre The- 
atre, New York, before a large and enthusiastic audience. 
In appropriate costumes, designed by Hickson and by Lu- 
cile, Miss LaRue divided her program into four groups, 
designated as “Morning,” “Afternoon,” “Evening” and 
“Night.” The first group contained the “Salutation of the 
Dawn,” “Worth While’ (H. T. Burleigh), “Chinese 
Prayer Song” (Louise Ayers Garnett), “Cry of Rachel” 
(Mary Turner Salter), “Ever Since the Day” (Gustave 
Charpentier) and “April” (C. Linn Seiler). Among the 
other composers whose works contributed to her program 
were Robert Coningsby Clark, Neil McCay, Ernest Ball, 
Daisy McGeoch, Herman Lohr, Massenet and George W. 
Chadwick. Miss LaRue’s enunciation and diction are un- 
usually distinct and enabled her audience to enjoy to the 
utmost her varied program. 

Charles Gillen, at the piano, furnished excellent accom- 
paniments. 





The last four concerts of the trip to the Northwest, 
from which John McCormack returned last week, were at 
Chicago, St. Paul, Minneapolis and Duluth, and brought 
in gross receipts of over $22,000. 
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Photo by Bell & Fischer, Philadelphia, Pa. 
SOLOISTS OF MAHLER EIGHTH SYMPHONY. 


Left to right: Margaret Keyes, Susanna Dercum, Inez Barbour, Clarence Whitehill, Leopold Stokowski, conductor; Alexande: 
van Rensselaer, president Philadelphia Orchestra Association; Florence Hinkle, Reinald Werrenrath, Adelaide Fischer, 
Lambert Murphy. 


Five Additional Performances 
of the Mahler Eighth Symphony 





A precedent in the matter of creating an unusual de- 
mand for special performances of a single symphony has 
been established by the Philadelphia Orchestra, Leopold 
Stokowski, conductor. In addition to the three original 
performances in Philadelphia of the Mahler eighth sym- 
phony, given on March 2, 3 and 4, with orchestral and 
choral forces of over 1,000 persons and splendid soloists 
(Inez Barbour, Adelaide Fischer and Florence Hinkle, 
sopranos; Margaret Keyes and Susanna Dercum, con- 
traltos; Lambert Murphy, tenor; Reinald Werrenrath, 


baritone; and Clarence Whitehill, basso), five repetitions 
have been scheduled already, for some of which the houses 
are already sold out. 

The performance of Monday, March 27, is for pupils of 
the public schools. Arthur Judson, manager of the Phila- 
delphia Orchestra, reports that five times the seating capa- 
city of the Academy could have been disposed of readily. 
The dates of the other special performances are Wednes- 
day, March 20, and Monday, Tuesday and Wednesday, 
April 3, 4 and 5s. 

Under the splendid direction of Mr. Stokowski, the 
players have won justly deserved praise for the Philadel- 
phia Orchestra and its excellent conductor. 





Ernestina Poli-Randacio’s Versatility 





Since her début in 1902, Ernestina Poli-Randacio, the 
Italian lyric-dramatic soprano, has achieved a high posi- 
tion in the front ranks of singers of her own nationality 
by reason of her splendid art and exceptional histrionic 
ability. At the present time Mme, Poli-Randacio is in 
Havana, and is scoring a remarkable success in the opera 
there. Of her singing as Aida, the papers of the Cuban 
capital speak in the highest praise. A translation from 
the Heraldo de Cuba is herewith appended: 

“Mme. Randacio is not an artist merely because Provi- 
dence has endowed her with faculties which a technical 
education has developed to the highest degree; she is an 
artist (and such she revealed herself to be last night) be- 
cause of her intimate and profound knowledge of all ele- 
ments which gather in her and which are part of her great 
temperament, and because of her clear conception of the 
beautiful and the suggestive which musical art includes in 
its multiple manifestations, 

“For Mme, Randacio, good singing technic holds no se- 
crets; she cultivates the Italian school of sentiment and 
emotional phrases, breathing always in the right interval 
of the musical period and giving an exact emission to her 
voice without giving evidence to the public of any effort 
she might make. To these excellent qualities La Randacio 
adds a wealth of exquisite feeling, an elegant way of 
phrasing her notes, and a temperament of the first order. 
In her aria of the first act, in the trio with Radames and 
Amneris, in the duet with the latter, and in the scene and 
aria of the third act, as well as in her acting throughout 
the opera, she proved herself to be a fine actress with a 
swinging phrase applied to stops and pauses with which a 
dramatic coloring is produced which gives an indescribable 
emotion, without having fallen even once into the monot- 
ony which is generally the effect of all abused adorn- 
ments of the good old ‘bel canto’ school. Now this is a 
prerogative confined only to the chosen few, to the artists 
who are such in the very highest sense of the word. 

“The public, which realized at once the histrionic and 
musical value of this singer, who is also a splendid actress, 
conquered and convinced by such splendid work, applauded 


wildly and enthusiastically and called her several times to 
the proscenium.” 





Skowhegan’s Joint School Concert 


An event which promises to be an annual affair is the 
joint school concert given at Skowhegan, Me. The first 
concert of this kind given in Maine took place recently, 
pupils from the high schools of Skowhegan, Madison, Good 
Will and Fairfield participating. There was a chorus of 
ever 250 voices and an orchestra of twenty-five pieces, un- 
der the direction of Elmer E,. Towne, who is supervisor 
of music of the Skowhegan and Madison schools. Two 
selections were given by the orchestra and three by the 
chorus, in addition to solos and a prize speaking contest. 
Great was the enthusiasm which prevailed, and it is ex- 
pected that other cities will be moved by the success of 
the event to introduce similar entertainments 





Clara Clemens-Gabrilowitsch Recital Numbers 


Songs in German, French and English will be offered by 
Clara Clemens (Mrs. Ossip Gabrilowitsch) at her third 
New York recital in Aeolian Hall, Friday afternoon, 
March 24. In addition to a group of Old English songs 
and compositions of Schubert, Reger and Strauss, the con- 
tralto will sing Dupare’s “Soupir,” Bizet’s “L’Avril” and 
Garat’s “Dans les printemps de mes années,” the favorite 
song of Marie Antoinette, while the concluding group will 
be arrangements by Helen Hopekirk of “Comin’ Through 
the Rye,” “Ye Banks and Braes” and “Oh, Charlie Is My 
Darling.” Ossip Gabrilowitsch will play the singer’s ac- 
companiments. 





Concert at Pittsburgh Musicians’ Club 





At a recent concert, given at the Musicians’ Club of 
Pittsburgh, Pa., these artists furnished a program made 
up of works by Zitterbart, Rummel, Wolf, Wagner and 
Mozart; Marjorie Kiel-Benton, soprano; Jane Lang 
Graninger, contralto; Theodore Rentz, violin; Pierre de 
Backer, viola; Earl Truxell, piano. T. Carl Whitmer, 
president of the club, furnished the accompaniments. 
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| RUSSIAN DANCING AT HOME 


All Classes of Society Learn the Graceful Art—A Moscow School 





Arbatte, Deneshny 32, 
Russia, January ta, roi¢ 


Moscow 
The art of dancing is much cultivated in Russia. The 
Russian ballet introduced abroad astonished the world by 
ital and brilliant performances, and no wonder, as it 


is well known that Russians are highly gifted in various 


forms of art, dancing included Folksongs are often ac 
tied by dances at festivals and weddings of the peo 

ple in the villages Not only professionals, but also per- 
«longing to various social classes like to be trained 

in the art of dancing Schools for this purpose offer the 

ibility of cultivating it 

in Moscow Mme. L. Nelidow’s dancing school has often 
given proof of its exceptionally great prerogatives. She 








greatly to the pleasure of the large and enthusiastic audi- 
ence present, 
Dances or Russia AND THE ALLIED NATIONS 

The third part of the soirée opened with a triumphant 
march of representatives of Russia and the allied nations ; 
Russian dances; dances of Poland, Okraine and Lithuania. 

England was represented by a dance of sailors; France, 
by a subler dance; Belgium, by the call to the arms; Italy, 
by a tarantelle; Japan, by a dance on tiptoe, and Servia 
and Montenegro by war dances. 

The pupils pictured in motion and pose the characteristic 
traits of the nation represented by them, 


The finale was a march of the whole membership of the 


well educated women, winning for themselves the affection 
and friendship of every one who knows them. 
ELLEN von TIDEBOHL. 





Plizer to Tour as Soloist with 
New York Philharmonic Society 





Maximilian Pilzer, violinist, has been engaged to appear 
as soloist with the New York Philharmonic Society dur- 
ing its six weeks’ tour this spring. Mr. Pilzer is a thor- 
ough master of his instrument, and his excellent work 
never fails to secure for him the enthusiastic approval of 
his audiences. Annual New York recitals in Aeolian Hall 
have caused him to become a favorite with the music lov- 
ers of the metropolis, where his appearances are awaited 
with anticipation. 





Lucy Lee Call Gives Song Recital 


Lucy Lee Call, soprano, gave a recital at the Princess 
Theatre, New York, Thursday afternoon, March 9. Her 
program included old Italian arias, an aria from the “Magic 





herself is a rare pedagogue and master teacher of high 
authority in this branch of art 

\ charity performance of dances by her pupils took place 
on December 27 It was a very enjoyable evening, a 
soiree given for the benefit of a relief fund for children 
of soldiers who have fallen in the war. The program was 
varied and interesting. A “Dance of Swans” opened the 
evening A large group of pupils of Mme. Nelidow’s 
dancing school, costumed in white as swans, gave a dance 
with all the charming grace and characteristic gestures of 
this romantic bird, so often taken as subject by poets and 
composers for their compositions, The young girls danced, 
translating the beauty of the music into plastic images. It 
was a very dramatic interpretation, creating a poetical at- 
mosphere 

FaNntTAstic DANCES 

rhe second part of the soirée brought a series of fan- 
tastic dancing pictures, the program of which was as fol- 
lows: 


A Fantastic Dance of “Five.’ 
Variations to It 

A Dance of Little Fishes 

Variation 

A Duet Dance 

Variations 

A Dance of Flower 

Dance of a Honey Bee Around Then 


The young girls moved with a grace and ease hard- 
One little girl 
danced marvelously as the honey bee, pirouetting on tip- 


ly to be expected in children of their age. 


toe around the girls representing various flowers. It was 


a beautiful scene, diverse in character and costume, adding 


A DANCING CLASS IN MOSCOW. 
school, closing with a beautiful stage picture. No one who 
saw these performances by ladies and children could come 
away with any feeling but great delight and gratitude to 
Mme. Nelidow for giving so much of the beautiful in one 
evening and bringing so much pleasure to the parents whose 
children had been so admirably trained in dances and ges- 
tures. 


Mae. Netipow’s Great Work 


Mme. Nelidow was warmly: greeted and many times 
Her pupils enthusiastically mani- 
fested their sympathy and gratitude. Indeed Mme. Neli- 
Her pupils are sometimes 
school girls, giving half a day to the study of languages and 
Dancing 
is only a recreation for them, and nevertheless the success 
is brilliant. 


called for on the stage. 
dow has done a great work. 
sciences, so far as they are required at schools. 


The parents were charmed, seeing their girls 
dancing and acting in such a graceful and esthetical man- 
ner. 

Mme, Nelidow’s dancing school is gaining ground in Mos- 
cow. Ladies of the high aristocracy hasten to be received 
in her classes, as they see the brilliant result produced by 
Young girls, seeking to prepare themselves 
for their future work, study the terpsichorean art. They 
know that they will be able to make their way, obtaining 
a situation as dancing teacher in schools at the capital or 


her training. 


in the provinces; or they will be accepted as dancers in the 
ballet of various private theatre companies. 
Mme. Nelidow has a great number of pupils at her 


school, She and her sister, who helps her in her work, are 


Flute” and groups of French, German and English songs. 
Miss Call was at one time a member of the Metropolitan 
Opera Company, singing in the smaller roles. She has a 
good natural voice and sings with taste and discretion. 
The best of her work was done in the German group, and 
she was compelled to repeat Hugo Wolf’s “Elfenlied.” 





Schelling on Far Western Tour 





Immediately after his appearance at the benefit in be- 
half of the war sufferers of the Paris Conservatoire at 
Carnegie Hall, New York, Wednesday night of this week, 
Ernest Schelling started on a far-Western recital and con- 
cert tour. He will be heard with the Chicago Symphony 
Orchestra on March 24 and 25. Although Mr. Schelling 
played a record number of engagements this season, his 
roster from present indications will be doubled for the 
coming year. 





New Address for Two Associate Managements 





The offices of John W. Frothingham, Inc., and the 
Musicians’ Concert Management, Inc., have been moved 
from 1 West 34th street, to Suite 1448, Aeolian Hall, New 
York. The members are John W. Frothingham, president ; 
Richard Durrett, managing director; Frederick H. Toye; 
Edward W. Lowrey; M. Teresa Thompson and James 
E. Devoe, Western associates. 
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BALTIMORE MUNICIPAL ORCHESTRA 
EDUCATES HIGH SCHOOL PUPILS 


Valuable Service Rendered Cause of Music by “Oriole City’s” 
New Symphonic Body—John McCormack Sings to Big 
Audience—Lyric Theatre Improvement 


~~ Baltimore, Md., March 8, 1916. 

One of the many unusual and interesting facts about Bal- 
timore’s Municipal Symphony Orchestra is the way in which 
it is being used educationally. Two days before each con- 
cert the program is given before the students of one or 
another of the city high schools, and it would be hard to 
find a more interesting audience. The program for the 
second concert was played this (Wednesday) evening for 
the girl students of the Western High School, and com- 
prised Schubert's “Unfinished” symphony, the overtures to 
“Oberon” and “Wilhelm Tell,” MacDowell’s “To a Wild 
Rose” and the “Valse Triste” of Sibelius. 

A short explanatory address was given before the con- 
cert by Henrietta Baker Lord, former instructor of music 
in the public schools. In the course of her talk Mrs. Lord 
asked how many of the girls had ever heard a symphony. 
In an assemblage of 1,500 girls, whose ages ranged from 


front of the Lyric. At the time the house was built, the 
ornamental front designed by the architect was not added, 
through lack of funds; and through all the checkered career 
of this fine auditorium, whose acoustic properties are so 
justly famous, it has been left with an unfinished and un- 
sightly front effect. But the old house is at last to some 
into its own. A company has been formed, which is prac- 
tically identical with the company owning the Lyric, which 
is to erect a front building, in pseudo-Greek style, which 
will serve the double purpose of forming a harmonious fin- 
ish to the Lyric Theatre, and of housing smart shops. It 
is to be a one story structure with a large pediment in the 
center over the entrance and the auditorium, and a smaller 
one midway at each side; the pediment supported by Cor- 
inthian bas-relief pillars, and the whole front, in between. 
of plate glass. Meantime, during the busiest epoch of its 
career, the space in front of the Lyric is a maze of planks 
and pits; in spite of which Manager Kinsey sees to it that 
his guests meet with all the comforts to which they are 


accustomed at the Lyric. 


Oup St. Paut’s CHorr Concert 


The annual concert of Old St. Paul’s Choir was given 
Friday evening at Lehmann Hall, under the direction of 


For contralto— 
Spring Is at the Door..... 
Thrinodia 


Quilter 
.. Holmés 


The Throstle ...... em Dats . White 
Duet for contralto and baritone 
How Sweet the Moonlight.. Lehman 


For soprano 
Madrigal 


Chaminade 


Flower 


The Spirit Tipton 
Daffodil Song ..... Wood 
Bird of Blue German 


For violin— 
Allegro, Sixth Concerto 
For baritone— 


..De Beriot 


Myself When Young. Lehman 
House of Memories. . Aylward 
Danny Deever Damrosch 
[rio for soprano, contralto and baritone 
Hast Thou Wandered? from Rose Maiden Cowen 
D. L. FRANKLIN. 


A New Jersey Legal Matter 





On March 7 Vice-Chancellor Stevenson, of Jersey City, 
granted to George W. Flaacke an order to show cause why 
a receiver should not be appointed for the Continental [n- 
vestment Company, a New Jersey corporation, Mr, Flaacke 





thirteen to nineteen, about thirty hands were raised! Then 
Mrs. Lord asked how many of these were making a special 
study of music, and the same hands were raised. 

None of the girls, except those making a specialty of 
music, had ever felt enough interest to go and hear a sym- 
phony—or perhaps, in some cases, had not had the money. 
And the effect of this beautiful music on those people who 
heard it for the first time was marvelous. Applause was 
long continued and eager, the deepest interest was shown, 
and the emotional effect was marked. A young girl seated 
next to the MusicAL Courter correspondent wept silently 
at the sad melodies in the first movement of the symphony 
And in the “William Tell” overture, as the orchestra struck 
up the brisk and rapid tempo of the last episode, the whole 
room seemed to sit more erect, and smiles flashed from 
face to face. It was, altogether, a most interesting experi- 
ence 
MULTITUDE. 


McCorMack SINGS TO 


John McCormack’s recital on March 2 very nearly estab- 
lished a record for attendance in this city. Not since 
Caruso’s first appearance in Baltimore have the people 
flocked in such numbers to hear a concert. People who 
had not been in the Lyric for years—if ever 
the Irish tenor. Numbers of Catholic priests were noted, 
scattered through the house, beaming with pleasure at the 
Irish folksongs. Mr. McCormack was presented by Mrs. 
K. V. Wilson-Greene ; but the concert was managed locally 
by Wilbur Kinsey, the genial and courteous manager of the 


came to hear 


Lyric. 
Lyric THEATRE ]MPROVEMENT. 


In an interview with Mr. Kinsey some interesting facts 
were learned concerning the excavating now in progress in 


IN THE DANCING SCHOOL ROOM AT 


Alfred R. Willard, organist and choirmaster. An excellent 
program was presented, which included three beautiful 
choruses from the Russian Church service, which have 
never before been heard here, and a lovely six part number 
by Brahms, which the writer does not recall ever having 
Besides these interesting novelties the choir sang 
”" and several 


William 


heard. 
“Awake, the Dawn!” from “Meistersinger, 
lighter choruses. The were Masters 
Webster, Gerald Mayer, Hagben, sopranos; 
James M. Price, tenor, and Thomas de C. Ruth. Mr. 
Willard has become an important member of the city’s 
musical coterie, and concerts under his direction are al- 


ways well worth hearing. 


soloists 
Thomas 


LocaL MusICcIANS AT LOME INSTITUTE. 

A concert was given on February 25 at Washington Hall, 
Lome Institute, by Baltimore musicians. These concerts are 
held annually, and are looked forward to eagerly by the 
population of the town, as well as the students. The pres- 
ent concert was given by Mrs. Newell Stone, soprano; Mrs. 
Henry Franklin, contralto; Geraldine Edgar, violinist, and 
Merrill Hopkinson, baritone, with the able assistance of 
Thomas Moss, accompanist, and proved a great success. It 
was the first professional appearance of Mrs. Stone. She 
disclosed a beautiful voice, of rich and sympathetic quality, 
of good range, and under excellent control. The program 
was as follows: 


For baritone 


Recitative and aria, Honor and Arms, from Samson, Handel 
Duet for soprano and contralto 
In the Deep Retreat, from Lakme........ ..»++Delibes 
For violin 
Liebesleid ..» Kreisler 
Kreisler 


Tambourin 


MOSCOW. 


Young, a brother of George W 
Two hundred 


was acting for James C 
Yaung, husband of the late Lillian Nordica 
and ninety shares of the company’s stock out of a total of 
300 belong to the Lillian Nordica Estate. The order was 
returnable March 13. 


Criterion Quartet on Maine Tour 


On February 29, the Criterion Quartet left New York 


will occupy its 


to undertake an extensive tour which 
time until April 1. During this period, the quartet, which 
consists of John Young and Horatio Rench, tenors, George 
Reardon, baritone, and Donald Chalmers, will be 
heard at twenty-nine concerts in the State of Maine, under 
the direction of William Rogers Chapman, conductor of 
the Maine Music Festivals 

The tour is a direct result of the quartet's excellent sing 


basso, 


ing at the music festivals held at Bangor and Portland last 
fall, where they appeared with Mme, Melba 


Five Pittsburgh Artists Give Interesting Program 





Among the worth-while concerts scheduled for this week 
in Pittsburgh, Pa., was one given in Wilkinsburg on Tues 
day evening, March 14, by Carl Bernthaler, pianist; Theo 
dore Rentz, violinist; Joseph C. Derdeyn, cellist; Will A 
Rhodes, Jr., tenor; and Edith Harris Scott, reader. These 
artists are prominent in the musical and social life of 
Pittsburgh, and their appearance in joint recital marks 
an event of unusual interest. 








BREATH, LIFE, VOICE 
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Jessie Comlossy’s Chicago Debut 





A young pianist created a deep impression on musical 
Chicago at her recent debut, which is given ample verifi- 
cation in the following: 

Out of a clear sky came sixteen year old Jessie Comlossy to her 
local debut-—-a surprisingly able youngster, facile as to finger, and 
of a poise for which her elders might envy her. . Already she 
is a brilliant player, fleet of finger, remarkable as to wrist, 
as to tone values, and well schooled in the matter of in- 
terpretative ideals. Moreover, she is cool of head. 

Moszkowski’s suite, op. 50; the Schumann toccata (clearly and 
rhythmically played); six etudes, the G major nocturne, three 
and the by Chopin, defined the talents of a 
young pianist in a manner pro 
phetic of brilliant things.—Chi 


sensitive 


valse, op. 42, 


preludes, 


cago Tribune. 


Jessie Comlossy, a sixteen year 
Toledo, Ohio, 
si were, 


old pianist from 
‘made in Chicago, 


took our critical breath away last 


as it 


night. 
Here are budding 
worthy of encouragement. 


talents 

Miss 
Comlossy must be reckoned w'th 
“real people” of the 
concert stage. She is very young, 
but already exhibits the stock in 
t:ade of the matured artist. 

Her technic is audaciously flu 
accurate. Her tone is 
of great suavity, 
of nuance 


among the 


ent and 
not only one 
but has the quality 
which she uses with the discrimi- 
nation of the instinctive artist. 
Everything she played was in- 





JESSIE COMLOSSY. teresting. The Chopin “Ber- 

ceuse” was handled with tender 

grace, and the Moszkowski suite, op. 50, proved the most successful 

medium of her technical and interpretative  abilities.—Chicago 
American 


It is certain that the young lady has been generously provided 
with talent. Her tone is pleasurable to the ear; her execu- 
tion is fluent and her touch is of engaging charm, Perhaps 
the most remarkable feature of Miss Comlossy’s art as it stands at 
present is the dexterity of her left hand. 

Some of the most attractive moments in the concert giver’s music 
making were discovered in her performance of Moszowski’s suite. 
In this she set forth excellent taste and great agility of finger.—Chi- 
cago Herald. 


JESSIE COMLOSSY IN PIANO RECITAL, 
This young lady of some sixteen years demonstrated distinct talent 
the fleetness of fingers which finds its natural mode 
—Chicago Post. 


for the piano, 
of expression at the keyboard. 





The talented artist has for her age of sixteen years highly notic- 
able gifts of technic. The versatility of the young lady has 
already reached a remarkable point, as was shown in the Mosz- 
kowski suite, op. so. The young artist succeeded well with the 
Chopin group, especially the etudes which she played with wonder- 
ful lightness of touch and swinging elegance.—Staats-Zeitung (trans- 


lation). 

Miss Comlossy has to recommend her extreme though serious 
minded youth; a prodigious technical equipment, and an in- 
telligence far above the average.—Chicago correspondent, Musica. 


Courier, 





Anna Case “One of Greatest Artists 
Developed in America in Many Years” 





Anna Case, the beautiful American soprano of the Met- 
ropolitan Opera Company, has re-entered to the concert 
field after her recent illness, looking stronger and more 





ANNA CASE. 


lovely than ever, and with all the beauty and power of 
voice and art. 

As soloist with the Hartford Philharmonic Orchestra, 
at Hatford, Conn., she won another success, in its last 
pair of concerts. She was compelled to answer double 
encores and repeat songs on the program, so insistent was 
the applause. 

The following is a confirmation of the above by the 
local press: 


Miss Case made her first appearance in Hartford three years ago 
with the Choral Club. She made an impression at that time which 


was a lasting one, and frequent efforts were made to secure a return 
engagement for her. It was not until yesterday that she was seen 
again in this city. During the intervening years her art has grown 
more impressive, and her voice has gained greatly in sweetness of 
tone and in volume. Miss Case is one of the greatest artists de- 
veloped in America in many years. 

Miss Case combines with her unusual stevcieel charms a personality 
which makes itself felt on all. She is equally at home in grand 
opera or in light ballads and her versatility was never more apparent * 
than yesterday.—The Hartford Post, March 10, 1916, 

Miss Case sang, with the orchestra, the aria “Dupuis le jour,” 
from Charpentier’s opera “Louise,” and her work was much appre- 
ciated. . Her voice is well used, of adequate power and of 
lovely quality, and in the aria the dramatic values were well brought 
out. . . . She was presented with a large basket of flowers and 
sang her thanks in a little Scotch song with piano accompaniment, 

The group of songs that came later on the program began with 
Thomas’ “Memory,” which was beautifully sung, and the same may 
be said of the Hite song, “A des Oiseaux,” that followed. 

Mr, Prutting’s song, “Morning Memories,” proved graceful and well 
made both as to melody and accompaniment and he could hardly 
ask for a more pleasing rendition of his work than Miss Case’s. .. . 

The very beautiful Rimsky-Korsakow song of India, “Thy Hidden 
Gems Are Rich Beyond All Measure,” was so sung that it. had to 
be repeated, and Mr, song, “That’s the World in June,” 
brought out so much applause that Miss Case sang his famous “Will 
0’ the Wisp” as an encore—and was obliged to add yet another 
little bit before the audience would be satisfied to let her go,—Hart- 
ford (Conn,) Daily Courant, March 10, 1916, 


Spross’ 





BUFFALO’S RECENT EVENTS 


Buffalo, N. Y., March 10, 1916. 

The Chromatic Club’s program of Saturday afternoon, 
February 19, presented Florence Ralph, pianist, and Mrs. 
Walter Hawke, soprano, both of Buffalo. Miss Ralph 
played with her usual technical facility and authoritative 
style and was obliged to grant encores. Mrs. Hawke’s 
performance displayed admirable use of her vocal re- 
sources and intelligent understanding of interpretation and 
vocal style. Bessie Pratt played musical accompaniments 
for the singer. 

The club’s afternoon program on March 4 offered 
Reinald de Warlich, baritone, who proved a worthy at- 
traction in his delivery of a fine program of songs. He 
had the artistic assistance of Emil Zoller at the piano. 


BAUER AND GABRILOWITSCH JOINT RECITAL 


The fifth concert in Mai Davis Smith’s subscription 
series was a joint recital by Harold Bauer and Ossip 
Gabrilowitsch, in Elmwood Music Hall, Tuesday evening, 
February 22. These two artists were heard in a program 
of standard and familiar works for two pianos, which 
they performed with incomparable skill and artistic unity. 
It was difficult to realize that two distinct and totally in- 
dividual artists were joining forces in the interpretation 
of the various numbers, so perfect was the sympathy be- 
The program included the Schumann an- 
dante and variations; sonate in D major, Mozart; varia- 
tions on a Beethoven theme, Saint-Saéns; the Arensky 
suite, op. 15, and an arrangement of Chabrier’s “Rhap- 
sodie Espafiole.” 

The artists were loudly acclaimed by the large audience 
and were called upon to repeat the Arensky waltz. At 
the close of the program they played the Schubert “March 
Militaire” as a duet. 


tween them. 


Guipo CHorus CONCERT 


The second concert of the Guido Chorus, Seth Clark, 
conductor, took place on Thursday evening, March 2, in 
Elmwood Music Hall. Mr. Clark chose for performance 
a splendid list of choruses by American composers. The 
chorus sang in fine form, producing many beautiful ef- 
fects of shading and reaching stirring climaxes. 

Evan Williams, the soloist, again charmed his Buffalo 
audience. His selections were all-English, his beautiful 
vocal organ and perfect diction being a constant delight. 
The audience demanded encores which almost doubled 
his official list before he finished. Harry Gilbert played 
beautiful accompaniments for the soloist, and Dr. LeBreton 


was the efficient choral accompanist. Epwarp DurNey. 





Herschmann for Bethlehem Festival 





Among the list of artists who are being handled by Spizzi 
& Campanari, the new managerial firm in the Longacre 
Building, New York, is Arthur Herschmann, baritone, 
who has been engaged as soloist for the Bach Festival at 


Bethlehem, Pa. 





PHILADELPHIA, PA.—Katharine Leidy is a young 
lady who has been getting a good deal of attention from 
the public and the press of Philadelphia and other cities 
for her graceful and charming work as a solo harpist. The 
harp is an instrument that is seldom heard except with 
symphony orchestras, and for which very little music is 
written by the great composers. It is not found in the 
home, as the piano is, and it consequently has not a great 
following of amateurs. All the more credit, therefore, to 
Katharine Leidy for making a reputation as a performer 
on so unusual an instrument. 
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FLORENCE MACBETH EARNS ENVIABLE TRIBUTES 
FROM MINNEAPOLIS AND GALESBURG CRITICS 











Florence Macbeth, coloratura soprano, whose operatic 
and concert fame oft have been chronicled in the columns 
of the MusrcaL Courter, appeared with distinct honor in 
her home city, Minneapolis, recently, also in Galesburg, 
Ill., repeating her former impressive interpretations. An 
account of these late accomplishments are given in part 
in the following: 

Florence Macbeth, the coloratura diva of Minnesota origin, last 
night gave a song recital at the Auditorium, delighting a good sized 
and heartily responsive audience. 

Miss Macbeth was her own sweet self, and her voice was as sil- 
very clear as ever. Yet there was noticeable progress both in her 
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FLORENCE MACBETH, 


instrument and artistry. There seemed to be more body to her 
voice and her articulation was more distinct than ever before. 

Miss Macbeth sang two arias, the “Shadow Dance,” 
from Meyerbeer’s “Dinorah,” and “Qui la Voce,” from Bellini’s 
“I Puritani.” In the former the songstress charmed with 
recherche runs in mezza voce a pearly staccato, while the Bellini 
aria, quite authoritatively sung, was an achievement interesting to 
compare with the several renditions already given here this season. 


coloratura 


some 


There were four groups of songs of which Bishop’s “Lo, Here 
the Gentle Lark” and Gilberté’s waltz song, “In the Starlight,” in 
their florid ornamentation, came close to the arias. 
gram was studded with brilliant high C’s and D’s, with an occa- 
sional E and F in In the Bishop song the final high 
note was sustained to wellnigh unbelievable length. 

The German songs were three, Schumann’s “Auftrage” and 
Hildach’s “Will Niemand Singen,” between which were placed a 
cradle song by Kreisler, This proved to be the violin master’s 
ever popular and welcome “Caprice Viennois,’ most delightfully ren- 
After the Hildach song Neidlinger’s “The Robin” was given 


The whole pro- 


altissimo. 


dered. 
extra. 

The French group embraced Campra’s “Charmant Papillon,” Weck- 
erlin’s old chanson, “Non, Je plus au bois,” Dalcroze’s 
“L’Oiseau Bleu,” with the coloratura singer’s quite unavoidable “Les 
Filles de Cadiz,” by Delibes, and Rabey’s “Tes Yeux.’ The last one 
was of them all perhaps the most charmingly done. Anyway, it was 
demanded and given twice. 

There was no Debussy on the program, but LaForge’s “I Came 
with a Song” starts in like a lovely piece of “Debussyism.” It 
was preceded by Branscombe’s lovely “The Morning Wind” and was 
followed by a novel setting of “Father and Mother Was Irish.” 

Miss Macbeth, who was enthusiastically greeted throughout and 
received opulent floral offerings, returned a last time to sing “To 
a Messenger,” by LaForge. 

Mrs. James A. Bliss played the many piano accompaniments with 
unfaltering skill_—Minneapolis Journal, February 2, 1916, 


n’irai 


Winsome in appearance, clever and gracious in action, Miss Mac- 
beth disclosed a bright, fresh voice, true in intonation, with 
skill and finish in vocalization. 

The duet, “Parlez moi de ma mére,” from “Carmen,” sung by 
Miss Macbeth and Mr. Murphy, was a glorious blending of me‘ody. 
Mr. Murphy’s full, resonant tones formed a harmonious background 
for Miss Macbeth’s voice of crystal clarity and flexibility. The 
encore was most delightful. 

Miss Macbeth has gained a reputation throughout the country for 
her presentation of the aria, “Caro Nome,” from “Rigoletto.” The 
astounding ease with which she accomplished the difficulties of this 
aria last evening and the purity and loveliness of her tones were 
subjects of much comment. Miss Macbeth is a singer whose gifts 
are well worth while. 

Miss Macheth’s group of lighter songs included “To a Messenger,” 
by Frank LaForge; ‘‘Star Trysts,” by Marion Bauer, and “En- 
chanted Forest,” by Phillipps.. Miss Macbeth also responded to a 
double encore after this group and delighted the audience with 
“Annie Laurie” as one encore. 

The last number on the program, the duet, “Va, Je t’ai pardonne,” 
from “Romeo and Juliet,” was considered by many to be the crown- 
ing triumph of the evening. It was a finished example of each 
singer’s art and a fitting climax to an evening of thorough enjoy- 
ment,—Galesburg (Ill.) Evening Mail, February 22, 1916. 





With a voice of great range and of marvelous flexibility, Florence 
Macbeth thrilled a great audience in the First Methodist Church 





Monday evening and pleased the most exacting of the local musical 
erties, s . 

Without giving detailed mention of every number, it can be said 
that a voice superior to that of Miss Macbeth’s has probably never 
been heard here. Her wonderful execution, the great range, three 
octaves, the purity of the voice, both in the lower and the higher 
registers, her perfect control of it, the exact placement of tones, the 
sweet, flutelike quality, its indescribable charm of expression, all 
charm and delight and surprise, In her opening aria, “Je suis 
Titania,” from “Mignon,” Thomas, she gave the audience one of 
the most perfect of interpretations, singing it with an ease, beauty 
and brilliancy that proved captivating. At times, unaccompanied by 
the piano, she produced a string of vocal pearls and gems that 
seemed fairly to scintillate with melody. It appeared the perfection 
of vocal art. The applause had all the dimensions of an ovation, 
resulting in a recall and a second selection, which, like its prede- 
cessor, met with large favor and was marked by equal facility of 
rendition. 

Miss Macbeth’s voice appeals to one as versatile and yet as being 
under such control that without apparent effort she can handle it, 
so to speak, as she will. It combines strength with delicacy, and 
roundness of tone with refinement. This was apparent in her second 
number, “Caro Nome,” from “Rigoletto.” 

However, the audience was appealed to especially in the English 
group of songs, in which all could understand the more clearly the 
sentiment. One of the charms of her style is its simplicity and the 
absence of stage mannerisms. In response to 


several recalls she 
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sang in a manner that seemed to hold all under a mystic spell that 
old favorite, “Annie Laurie,” and this gave all an opportunity to 
observe the beauty of her sustained tones and their fine quality 
Into this song she put much feeling and deep expression. 

The duet numbers disclosed many fine harmonics and a true blend 
ing as well as the reproduction of the dramatic action of the selec 
tions. The closing duet, “Va, Je t’ai pardonne,” from “Romeo and 
Juliet,” was so brilliant and emotional that 
called for an encore, 

After the concert on all sides were heard favorable comments 
Many regarded Florence Macbeth as the best lyric soprano they ever 
heard.—Galesburg (Ill.) Daily Republican-Register, February 22, 1916 


the singers were re 





Florence Macbeth, coloratura soprano, and a Minnesota girl of 
whom we have every reason to be proud, was heard last night at 
the Auditorium in recital. Miss Macbeth has been associated with 
the Chicago Grand Opera Association, and, delightful as was her 
program last night, to hear her in recital and in opera is to be con 
vinced that the operatic field is her metier. She sang a number of 
lovely songs extremely well, but her greatest triumph was the aria, 
“Qui la voce,” from Bellini’s “I, Puritani.” In this there was evi- 
dent a mastery, a depth of feeling and brilliance. She sang one 
other aria, the “Shadow Dance,” from Meyerbeer’s “Dinorah,”. in 
which she gave a very brilliant performance. 

Miss Macbeth’s voice is a pure soprano, wonderfully sweet in 
quality, and with a youthful freshness which gives it a special charm. 
Her pianissimo passages are particularly beautiful, and her tones 
were of exquisite loveliness in these. Her renditions of Schumann's 
“Auftrage,’’ Kreisler’s exquisite “Cradle Song,” Rabey’s lovely song, 
“Tes Yenx,” which had to be repeated, and LaForge’s “I Came with 
a Song” were particularly fine. She gave “Les Filles de Cadiz,” 
which is written in the style of an operatic number, with the bril 
liance and excellent expression which characterize her singing in 
songs of this class. Miss Macheth sang as extra numbers “The 
Robin,” by Neidlinger, and “To a Messenger,” by LaForge. 

She was beautifully accompanied by Carry Zumbach Bliss, the local 
pianist.—The Minneapolis Morning Tribune, February 29, 1916. 





Another Indiana Week for Skovgaard 





For the past four weeks Skovgaard, the Danish violin- 
ist, and his New York Metropolitan Company have been 
touring the State of Indiana, and from press clippings at 


hand they are meeting everywhere with constant suc- 
cess, Next week Skovgaard will fill the following engage- 
ments in the Hoosier State: 

March 20—Boonville. 

March 21—Winchester. 

March 22—Albany. 

March 23—Greensburg. 

March 24—Argos. 





Florence Larrabee’s Many Engagements 





Florence Larrabee, the young pianist who makes New 
York her home, has had much professional work to do 
this winter, fulfilling engagements not only in New York, 
but in a number of other cities as well. Among her ap- 
pearances in the metropolis were no less than four during 
last November, two at the Waldorf-Astoria Hotel in con- 
certs for the benefit of the Chapin Home, ne at Rumford 
Hall and one at a private musicale given by the Countess 
Dumas, of Paris. In December her appearances included 
one before a distinguished gathering of musicians at the 
home of Anne Louise David, harpist, and another also be- 
for an audience of well known musicians at the studio of 
William S. Brady. 

In January she gave a recital before the Professional 
Women’s League in New York, and on February 2 was 
engaged for a joint recital at Lockport, N. Y., with Bertha 
L. Rodgers, contralto. Besides these she took part, by spe- 
cial request, in two recitals given by Miss Rodgers and 
Senga Mahrad at Higgins Hall, Chautauqua, N. Y., 
she is a great favorite. 


where 
In addition to these various ap- 
pearances she has several times been the principal artist 
at receptions at the New York home of Mrs. Leonard 
Hill, president of the Criterion Club. 

Miss Larrabee is a pupil of Mme. Carrefio, and before 
going abroad to study was signally honored by being se- 
lected as the soloist at a Boston Symphony concert under 
Max Fiedler. Her technical equipment is excellent, and 
added to that she shows a thorough acquaintance with and 
appreciation of the music which she piays, interpreting it 
with the art of a thorough musician, Her repertoire is 
very eclectic, embracing works of the most modern schools, 
as well as the compositions of all the classic composers for 
the piano, though it is as an interpreter of Chopin and 
Liszt—most pianistic of all composers for the piano—that 
she particularly excels. 

After a recent recital at Lockport, N. Y., the Union of 
that city (February 3) said: “Her playing was a complete 





FLORENCE LARRABEE 


delight and she registered an emphatic success. Miss Lar 
rabee is a pianist that any city in the world might be proud 
to hear. She played with great naturalness, truth and 
clearness, and in her message 
It was true art.” 

The young pianist is under the management of Foster 


consequence carried the 


weight of conviction. 


& David, who have great confidence in her future possibili 
ties as a concert artist of the first rank. 





DULUTH, MINN.—At a meeting of the Matinee Musi 
cale, compositions by the Americans, George W. Andrews, 
Sidney Homer, Nicholas Douty, Chadwick, Carpenter and 
Cadman, were given. Carlotta Simmonds, recarding secre- 
tary of the National Federation, gave an address. 
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CHICAGO AUDIENCE WARMLY ACCLAIMS 
MINNEAPOLIS SYMPHONY ORCHESTRA 


Large Attendance at Annual Concert of Emil Oberhoffer and His Fine Organization—Julia 
Claussen’s Solos Arouse Enthusiasm—Marcella Craft with Chicago 
Symphony Orchestra—Other Attractions 


Chicago, Ill., March 11, 1916. 

Returning with new Eastern and Southern triumphs 
idded to its fast increasing list, and from what has been 
one of the most successful and at the same time most 
strenuous tours of its existence, the Minneapolis Sym- 
phony Orchestra, under the efficient Emil Oberhoffer’s di 
rection stopped here long enough on Sunday afternoon, 
March s, to play its annual Chicago program. What was 


termed as a “popular symphony” program was given with 
less eminent soloist than Julia Claussen. Following are 


no i 
the works set forth by Mr, Oberhoffer’s organization: 


Overture to Freischutz Weber 

Symphony No. 4 in F minor, op. 36 Tschaikowsky 

Margit’s Ballad, from Feast at Solhaug Stenhammar 
Julia Claussen 

Suite in A. minor, op. 42....- , MacDowell 

Fra Monte Pincv Grieg 

En Svane . Grieg 

Og jeg vil drage fra Sydens Blommer Sjogren 
Julia Claussen 

A Dance Rhapsody Delius 


A musician to the finger*tips, Mr. - Obe *rhoffer again led 


his men to victory and won many new friends and ad- 


mirers here by the excellent performance given the inter- 
esting program. This is an orchestra full of life and 
vigor, one that can stand among the first orchestras of 


the land and one that has at its head a man of much vir- 
tuosity, unflagging energy and a magnetic personality 
which is reflected in the playing of his men. His every 
move has significant meaning which his associates com- 
pletely understand and respond to in the most minute de- 
tails. Nor is there any temperamental fervidity or wasted 
energy in hig artistic beat. Oberhoffer directs without a 
score, expressing most persuasively to his orchestra just 
what he wishes and he gets the desired effect. 

Weber's “Freischiitz” overture was brilliantly and ef- 
fectively set forth by the visiting organization, and in- 
deed admirable was the performance of the Tschaikowski 


fourth symphony. It was a spirited reading, remarkable 


Prendergast-Wren 
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for the striking climaxes and the steady increase of tone 
from most delicate pianissimos to the loudest fortissimo 
which Mr. Oberhoffer’s men are capable of producing. The 
strings held their own, the celli—lead by Cornelius Van 
Vliet—produced beautiful mellow tones and the brass con- 
tingent must not be left unmentioned, as particularly in 
the first movement of the symphony this department was 
solid, pure, sonorous and at all times smooth, Also de- 
serving of praise was the excellent execution of the pizzi- 
cato work of the third movement; a clean cut and charm- 
ingly neat piece of work it was. 

Mme. Claussen displayed her remarkable vocal resources 
to splendid advantage in “Margit’s Ballad,” from Stenham- 
mar’s “Feast at Solhaug,” sung in her native language. 
After the intermission this versatile woman rendered with 
telling effect more Swedish numbers, including “Fra Monte 
Pincio” and “En Svane,” of Grieg and Sjogren’s “Og jeg 
vil drage fre Sydens Blommer.” The large audience re- 
called Mme. Claussen repeatedly after both groups and 
bestowed upon her much well merited applause. 

A highly satisfactory reading was given the MacDowell 
suite after the intermission. Mr, Oberhoffer imbued it 
with glowing inspiration, and the orchestra responded in 
superb fashion and made the performance a triumphant 
one. A _ peculiarly interesting novelty did the Delius 
“Danse Rhapsody” (which concluded the program) prove 
to be, and the orchestra did it superlatively well. The way 
Oberhoffer’s men overcame the technical complications of 
the score proved beyond doubt the virtuosity of this or- 
ganization from the Northwest. 

All in all it was a performance that will live long in 
the memories of the large assemblage that attended the 
concert given by the Minneapolis Symphony Orchestra at 
Orchestra Hall, last Sunday afternoon, And the auditors 
were not slow in showing their appreciation of Conductor 
Oberhoffer and the orchestra by long and stormy plaudits 
after each number, and especially at the conclusion of the 
program did they acclaim Mr. Oberhoffer, who motioned 
to his men to stand up and acknowledge in a body the 
approbation of a delighted assemblage. Oberhoffer has 
done much for Minneapolis in the way of music and he 
may well be proud of his accomplishments. 

Wendell Heighton, the enterprising manager of the Min- 
neapolis Orchestra, is also due some praise for his efforts 
in booking the organization, and his efforts have been 
well rewarded by the success his people met with on their 
annual midwinter tour. 


Pautist CHortsters CoNCERT 


The Paulist Choristers gave their first concert since the 
return of their leader, Father Wm. J. Finn, at the Audi- 
torium last Sunday evening. The entire American Sym- 
phony Orchestra, Glenn Dillard Gunn, conductor, and Ar- 
thur George, baritone, of Toronto, assisted. Father Finn’s 
choristers sang works by Beethoven, Schuetky, Rhein- 
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kowski, Burleigh, Delmarter, Dubois and Nowowoieski in 
splendid fashion, Father Finn has obtained excellent re- 
sults from this choir of men and boys—beautiful shading 
and lovely tone. In the “Hodie Mecum in Paradiso,” three 
soloists assisted, the principal one being Arthur George, 
who acquitted himself creditably of the baritone solo, Mas- 
ter Leroy Kurtzeborn and Thomas McGranahan, of the 
Paulist Choristers, did some beautiful work in the soprano 
and tenor solos, respectively. Mr. Gunn obtained good 
results from his orchestra in Weber, Massenet and Search 
numbers and also gave adequate support to the choristers 
in the accompanied works. 


MarceLL_a Crart SoLoist WITH ORCHESTRA 


The Chicago Symphony Orchestra dealt successfully in 
initial performances at last week’s concerts, the program 
containing two first readings in this metropolis of an im- 
portant opera and a worthy symphony, respectively, and the 
first appearance here with the orchestra of Marcella Craft, 
the noted soprano. 

Wagner’s “Die Feen” opened the cine program, 
with a reading remarkable as to interpretation, Mahler’s 
fourth symphony, in G major, made strong appeal to a 
cultured audience because of its musical worth and the 
manner of presentation by a master conductor. The solo 
of the finale was sung with thrilling beauty by Marcella 
Craft, who repeated her recent success with the Chicago 
Symphony Orchestra in Cleveland. Miss Craft’s voice 
carries distinctly and every note reaches her audience, An 
ovation was her welcome to Orchestra Hall. 


GABRILOWITSCH AT THE Fine Arts 


With his recital at the Fine Arts Theatre, Tuesday after- 
noon, March 7, Ossip Gabrilowitsch brought to a close the 
series of six historical recitals—representing the develop- 
ment of piano music from the early days of the clavichord 
and harpsichord to the present day—which this keyboard art- 
ist has presented here this winter. Modern composers were 
represented on this final program, eighteen in number, in- 
cluding Cesar Franck, Edvard Grieg, Edward MacDowell, 
Tschaikowsky, Rubinstein, Rachmaninoff, Scriabine, Glazu- 
now, Leschetizky Paderewski, Moszkowski, Max Reger, 
Strauss, Arnold Schoenberg, Claude Debussy, Maurice Ra- 
vel, Cyril Scott and Percy Grainger. The sincerity, ex- 
quisite technic, charming tone and touch with which Mr. 
Gabrilowitsch renders his every selection stamp him a vir- 
tuoso of the first order. He was well rewarded by vocif- 
erous applause after each number, and his success was 
complete at the hands of the large audience—made up 
mostly of piano students and members of the profession. 

When Gabrilowitsch gave the first recital of this histor- 
ical series at the Fine Arts Theatre only a meager gather- 
ing assembled, which assemblage, however, constantly in- 
creased until the last three or four of the series were given 
before capacity houses. In fact, many were turned away 
unable to gain admission to the hall at the fifth and sixth 
recitals. This series was one of the most interesting from 
an educational as well as artistic standpoint that has ever 
been presented here. 


TALENTED HerMAN Devries Pupits to Be HEARD 


Two very gifted pupils of Herman Devries, Nell and 
Sara Kouns, sopranos, will appear in recital on March 27 
in the Florentine Room of the Congress Hotel, under the 
management of Mrs. A. C. Levy. The Misses Kouns will 
sing duets from Mozart, Mendelssohn, Ponchielli and Deli- 
bes, and arias from Charpentier, Mozart, Verdi, Massenet 
and others also will be rendered. Edward Collins will be 
the accompanist for the duets, and Nell Kouns, an accom- 
plished pianist, will play the accompaniments for her sister 
in solo numbers. 


Miss WESTERVELT PRESENTS CHORISTERS 


Louise St. John Westervelt presented her young ladies’ 
chorus in concert on Tuesday evening, March 7. Ernest 
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Davis, tenor; Grace Wynn, soprano, and Elizabeth Pease 
were the assisting soloists. Miss Westervelt has drilled 
her chorus to such a degree that it is capable of producing 
highly satisfactory results, and the concert on Tuesday 
evening was a credit to its leader. Under Miss Wester- 
velt’s efficient baton the young ladies gave good accounts 
of themselves in Scarlatti’s “Philomel,” “Under the Green- 
wood Tree” of Arne, “Coronach” by Schubert, Brahms- 
Saar’s “The Bridegroom,” and “The Lotos Flower” and 
“The Merry Maidens” of Rubinstein. The balance of the 
program included Bantock’s “Young Love,” Foote’s “The 
Gateway of Ispahan,” Harris’, “Morning” (solo parts of 
which were sung by Miss Pease), Koch’s “Spring’s Greet- 
ing,” “The Two Clocks” by Rogers, and the “Zincali” of 
Smith. The chorus also gave adequate support to Miss 
Wynn in “Remember Now, O Virgin Mary” of Massenet. 

Each year Miss Westervelt presents her chorus in con- 
cert, and upon each new hearing an improvement is no- 
ticed, which speaks highly for the careful and diligent work 
she is doing with her young ladies’ chorus. 


Marx OBERNDORFER RE-ENGAGED BY CAMPANINI 


Cleofonte Campanini, general director of the Chicago 
Opera Association, has re-engaged Marx E. Oberndorfer, 
the well known Wagnerian coach, as assistant conductor 
of the German forces of the company. Mr. Oberndorfer 
is to prepare the singers in their roles during the summer 
and early fall, that they may be heady for rehearsals on the 
arrival of Egon Pollak in the autumn, 


Sunpay Eveninc Cius Cuore 1n Concert. 


Sgambati’s “Requiem,” for chorus of mixed voices, bari- 
tone solo and orchestra, was the opening number of the 
concert given Tuesday evening by the Chicago Sunday 
Evening Club Choir, O. Gordon Erickson, conductor, at 
Orchestra Hall. Burton Thatcher sang the solo part and 
fifty members of the Chicago Symphony Orchestra assist- 
ed the choir in the interesting though somewhat long 
Sgambati number. Only the latter half of the “Requiem” 
could be heard by this reviewer, and that was given in 
splendid fashion by Mr. Erickson’s choir, which sang it 
with reverence, excellent musicianship and surety. 

After the intermission the choir presented several new 
a capella numbers—Noble’s “Fierce Was the Wild Billow,” 
Palmgren’s “Sorrow,” Rubetz’s “Volga Boat Song” and “In 
the Fields.” Wolf’s “The Mad Fire Rider” was given with 
the orchestra; Elgar’s “Angelus” received a diligent reading. 
In fact, every work inscribed on the program was deliv- 
ered. with lovely tone and good enunciation and reflected 
careful training on the part of Conductor Erickson. Homo- 
geneous ensemble, exquisite pianissimo, sureness of at- 
tacks and beautiful shadings are the salient points in Mr. 
Erickson’s achievements with his Sunday Evening Choir. 
The orchestra gave adequate support in the accompanied 
numbers. 

ZeppiLtt Writes From ABROAD 


Following is a translation of a letter received this week 
from Alice Zeppilli from Paris, and dated February 11, 
1916: 

Dear Mr. Deveres: Mr. Fichefet, the musical manager, was kind 
enough to show me the Musica Courrer, which I had not seen, due 
to my being now in Paris and my paper is mailed to Monte Carlo, 
Mr. Fichefet opened the paper at the page on which my letter to 
you appeared, and I want to thank you most cordially for your great 
kindness towards me. 

I want to inform you that for the third time this winter I sang 
in Bordeaux “Thais” and “Tosca.” On the 20th of February I will 
go to Nice, where I will sing in “Pagliacci” under the baton of 
Leoncavallo, and at that performance I will appear before Signor 
Fittoni, Italian Ambassador, and the French Minister Briand. _After- 
wards I will return to Monte Carlo for the season of grand opera 
there and I am billed to sing in “Butterfly” and then at the end of 
March I shall give some guest performances at the Paris Opera 
Comique, appearing as Manon and Tosca. As you already know, 
I will be back next season in Chicago with the opera and I will be 
glad to see again the American public, which I have never forgotten. 

Best regards and wishes, Yours sincerely, 

(Signed) Atice Zerrityi. 


Wuat Epwarp Ciarke Is Doinc 


Mr. and Mrs. Edward Clarke entertained a number of 
their friends at their home on Windsor avenue at a mu- 
sicale last Sunday. They rendered an interesting program, 
principally of Russian music, and had the assistance of 
Earl Victor Prahl and Edna Gunnar Peterson, who both 
contributed several piano groups that were much appre- 
ciated. These artists, with Mr. Prahl, appeared this week 
in concert at Lansing and St. Joseph, Mich., and at Augus- 
tana College, Rock Island, Ill. Mr. Clarke gave the fourth 
of his series of “Great Song Writers and Their Songs” 
on the North Side Course at Fullerton Avenue Church 
last Monday evening. This number was on “Russian 


Songs. The singer traced the development of Russian 
art song and sang songs of various Russian composers. 

Lewis Sponsler, pupil of Edward Clarke, sang at the Play 
Goers’ Club at the La Salle Hotel, Tuesday evening, 
March 7. 


Younc Sincer Makes SuccessFut Desut 


With levely quality of voice, excellent poise and a well 
chosen program artistically delivered, the debut of the 
young American singer, Ethel Geistweit Benedict—made 
Thursday evening at Central Music Hall—was a distinct 
success. 

The program set forth many of the best songs to be 
found in a singer’s repertoire—songs by Handel, Grieg, 
Schumann,- Schubert, Strauss and Lehmann, 

Only the last part of the program was heard by the 
writer. In that was included the aria from “Oberon,” 
“Ozean, du Ungeheure,” the Stillman Kelley “Israfel” and 
others. Mrs, Benedict’s enunciation is remarkable, as is 
her German diction. Her abandon speaks well for her 
skill and her sympathetic interpretations reveal depth in 
her art. 

The audience evidently enjoyed her success as much as 
the soloist. Thomas N. MacBurney, it is understood, is 
responsible for the young artist’s tutelagé. 


Cuicaco Musicat Co.iece’s INTERESTING BOooKLET 


The Chicago Musical College has compiled and sent out 
an interesting booklet, “Which School?” containing there- 
in a list of students of the college who have achieved 
careers of special distinction, among which are the names 
of many active musicians in Chicago. It also contains a 
list of some prominent professionals taken from the long 
list of Chicago Musical College students who have become 
leading artists in their respective fields of endeavor, lists of 
gold medal winners and diplomas received and the grad- 
uating and teachers’ certificate classes since 1874. 


Kart Cocuems Gives DeLicntrut ProcRAM 


Karl Cochems, the well known basso, gave a delightful 
program on Saturday afternoon last at a private musicale. 
His program comprised a varied list of German Lieder, 
French, Italian and some delightful English songs, notably 
one by John Alden Carpenter. The popular artist has 
concert engagements which will keep him busy up to 
the latter part of May. He appeared in Fort Wayne, Ind. 
March 6, and will sing the role of the King in “Lohen- 
grin” with Minneapolis Symphony orchestra, March 20. 


Sasa Doak Soxoist at SIXTEENTH ScrENcE CHURCH 


Many amusing stories are related in connection with 
Saba Doak’s unusual name. Miss Doak, who is the solo- 
ist at the Sixteenth Science Church, possesses a rarely 
beautiful voice, and spent several years in Europe studying 
with Jean De Reszke and Oscar Seagle in Paris and Fritz 
Lindemann in Berlin. Her name, which, though her own, 
is most unusual, and when translated it literally means 
“Queen of Sheba,” and many have been the inquiries re- 
garding it. Miss Doak is much in demand for private 
musicales, for which her charming personality and inter- 
pretative gifts peculiarly fit her. 


James Gopparp Recetves MANY VAUDEVILLE OFFERS 


James Goddard, the well known basso of the Chicago 
Opera Company, who has been reengaged for next sea- 
son, has received many offers from vaudeville managers, 
who are anxious to secure him for a tour. Mr. Goddard 
was one of the conspicuous successes of the present sea- 
son, but his ability is not confined to Wagnerian roles. 
His success with dialect songs, as well as more serious 
work, has placed a high value upon it, but so far he has 
not accepted any of the numerous offers made him. 


IsABEL RICHARDSON REENGAGED AT MACoMB 


Isabel Richardson has just been reengaged for a recital 
at the Macomb State Normal School, Macomb, IIl., to 
take place early in May. In June last Miss Richardson 
gave a recital there, and her success was so pronounced 
that she has been again engaged. 

Harotp Henry Busy 

Harold Henry returned to Chicago on Saturday, March 
11, after having played in Brooklyn on Friday morning, 
and in Aeolian Hall, New York, on Tuesday last. He 
began teaching as soon as he arrived here. During Feb- 
ruary, Mr. Henry gave recitals in Minnesota and West 
Virginia. 

Cuicaco SympHony Orcuestra Gives Last “Pop” 

Frederick Stock presented the last concert of the “popu- 
lar” series given this season by the Chicago Symphony 


Orchestra at Orchestral Hall, Thursday evening, March 9, 
when a highly pleasing program was presented, It con- 
tained the overture to “The Magic Flute” of Mozart and 
the entire Beethoven “Pastoral” symphony, the overture to 
Thomas’ “Mignon,” Van der Stucken’s “Souvenir,” “Ball 
Scene,” Hellmesberger, and the overture to “Tannhauser.” 
After the ever popular “Mignon” overture, the orchestra 
was forced to give an encore, and it was Schubert’s “Mo- 
ment Musicale.” The Hellmesberger number, played by 
all the violins, also evoked unbounded enthusiasm and Mr, 
Stock announced that they would play as encore a serenade 
by Moszkowski. It was received with the same mark of 
approbation as the number inscribed on the program. 

These popular concerts have come to stay, as they have 
met with artistic as well as financial success, “which en- 
courages the management in the belief that these concerts 
have become a very important factor in the city’s progress,” 
as was announced in the program of Thursday evening. 
Ten “popular” programs will be given again next season, 
and no doubt the audiences will be as responsive, appre- 
ciative and interested as those in attendance all through 
the series just closed. Mr. Stock and the Chicago Sym- 
phony Orchestra are to be highly congratulated for the 
brilliant work done at these concerts, and their success 
should be highly gratifying, 


SturKow Ryper’s Activities 


Theodora Sturkow Ryder presents her students in six 
programs a year, at each of which she plays a sonata with 
some violinist merely that the students become acquainted 
with chamber music. The program on Saturday afternoon, 
March 4, was given by Ruth Hanak, Raymond Anspach, 
Mrs, Mare Law, William Skahen, Maebell Parks, Alexan- 
der Alison, Mrs, Ernau Akely and Mae Vermaes and Mme. 
Sturkow Ryder and Jessie DeVore performed the Men- 
delssohn sonata in F minor. 

Mme. Ryder has also just completed a suite in C minor 
for piano—“Invention, Pastoral and Gigue”’—which she 
will play in recital this spring. Amy Neill is to play Mme. 
Ryder’s “Rhapsodie Russe” again at Mme. Ryder’s recital 
in Elgin in April. 

Jenny Durau Resumes Tour 


Following a week’s rest at the Auditorium Hotel, where 
she makes her Chicago residence, Jenny Dufau, the French 
coloratura soprano, has resumed her American tour. Her 
success in New York and in her Southern tour was un- 
precedented. 

In Miss Dufau’s repertoire are several arias from operas 
in which she made her fame with the Chicago Opera Com- 
pany. Charming French chansons, sung in this artist’s in- 
imitable style, and several popular American classics com- 
plete her programs. 


MacBurney Stupi0s 


A studio recital of more than the usual worth was given 
at the MacBurney Studios on March 13, before an ap- 
preciative audience. The program was given by Alma 
Leslie, a soprano with a beautiful lyric voice, assisted by 
Robert Barron, violinist, and John Doane, accompanist. 
Miss Leslie’s singing of three groups of songs in German, 
French and English was a distinct credit to the high grade 
of work always in evidence at these studios, Miss Leslie 
has a tone of lovely flowing quality, and was at her best 
in songs of a light, graceful nature. Her diction in the 
three languages was commendably distinct. 

Mr. Barron showed good tone and technic in two groups 
of violin selections. Mr. Doane at the piano gave support 
that was artistic and sympathetic, 

Florence Pettinger, soprano, substituted at the Presby- 
terian Church of LaGrange, on March 12, and sang for 
the Iowa State College banquet at the Auditorium on 
March 11. 


Busn Conservatory Facutty Members IN REcITAL 


Mme. Wegener, a distinguished member of the vocal 
faculty of Bush Temple Conservatory of Music, appeared 
in recital last Saturday evening, with Guy Woodard, vio- 
linist, and Edgar Nelson, pianist. Mme. Wegener sang 
with fine effect German songs in the original, from 
Brahms, Wagner, Hugo Wolf, Schumann, Schubert and 
Strauss. Two modern songs of beauty were Lehmann’s 
“The Cuckoo” and “My Love Is Like the Red, Red Rose,” 
James MacDermid. 


Birpice Bye 1n WISCONSIN AND Soutu DAkora. 


Birdice Blye has been giving recitals in South Dakota 
and Wisconsin, making her fourth recital tour in Wis- 
consin. After her recital at the University of South Da- 
kota, which was her fifth engagement at the university, the 
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Dakota Republican of February 10 said: “In the opinion 
of musical people, Miss Blye gives the most satisfactory 
and artistic concert of any pianist who has visited Ver- 
million.” » 

KANSAS Boarp or Epucation ENGAGES OBERNDORFERS. 


Mr. and Mrs. Marx E. Oberndorfer (Anne Shaw Faulk- 
ner) are engaged by the Board of Education of Manhat- 
tan, Kan., for two stereopticon recitals of Wagner’s “Ring 
of the Nibelungen,” for March 27. In the afternoon the 
grade children will be given a matinee, in the evening the 
high school pupils a recital. 

AmeRICAN Conservatory Notes 


A most successful recital by students of the American 
Conservatory took place Saturday, March 4, at Kimball 
Hall. Piano and vocal soloists assisted by the Conserva- 
tory Students’ Orchestra under the able direction of Her- 
bert Butler, gave a program which won generous applause 
from the usual large audience. Miss Funkenstein, Marie 
Ambrosius and Viola Kerber concertos by 
Weber, Chopin and MacDowell, respectively. Miss Van- 
derbosch sang the aria, “Ritorna Vincitor,” by Verdi, and 
Mr. Remington an aria from “Faust.” A large part of 
the credit is due the orchestra, which showed excellent 


performed 


drilling. 
Heniot Levy will appear in his annual recital at the Fine 


Arts Theatre, Sunday afternoon, April 2 


News rrom Cuicaco Musicat CoLLece 

Ruiiolph Reuter, on his recent trip to California, found 
one of the foremost musicians of the State, George Ed- 
wards, to be a former pupil of the college. He is the di- 
rector of the new symphony orchestra at San Diego, and 
his compositions are arousing widespread interest. While 
here he was a pupil of the late Von Schiller and Adolf 
Brune. 

Dr. Kurt Markus, one of the county's physicians in charge 
of the Oak Forest Hospital and Infirmary, pursued a 
course in vocal training in the Chicago Musical College at 
the same time he was was studying medicine. Through 
his interest in music and his training in the vocal depart- 
ment of the college, he has realized the advantage of mu- 
sical entertainment of the highest order for patients of 
the Infirmary who are not musicians, and the weekly con- 
certs he has arranged at the home do more than any other 
thing to make the lives of the patients more cheerful. 

There is no desire on the part of the Chicago Musical 
College to make a loud cry over the advantages offered in 
this institution, but it is within the province of this fifty 
year old school to call the attention of students and pro- 
fessionals to the excellent vehicle for public appearances 
made possible by the Ziegfeld Theatre. Students need 
public appearances before they can ever hope to leave the 














Press Notices of—— 
CLARENCE 


BIRD 


Among the musical occurrences that attracted attention 
yesterday was a matinee recital given in Aeolian Hall by 
Clarence Bird, a young American pianist, who proved 
himself to be a player worthy of respectful consideration, 

New York Press, Feb, 21, 1916, 





: Re interested a large audience.—New York Herald, 
‘eh, a1, 19g1¢ 


The pianist disclosed a fluent style in which were fea- 
tured intelligence, seriousness and much mus’‘cal feeling. 
lis playing sustained interest through its musicianly wom 
ity and won favor from a large audience.—New York 
Sun, Feb. 21, 1916 

A young peaist, Clarence Bird, made his debut here 
in Aeolian Hall and won favor from a large audience. 
For six years he has been living in Italy, His wag an 
excellent program and he played with sincerity, meritin 
the hearty applause he received. The fluency and intel. 
lectual qualities which he instanced stood him in good 
stead, especially in his interpretations of the works of the 
older musicians which he had placed on his program.— 
Brooklyn Eagle, Feb, 21, 1916, 


He achieved an excefnt success,—New York Abend- 
blatt Feb. 21, 1916, 


Precision and synipathy characterized his playing. He 
was heard by an appreciative audience.—New York Trib- 
une, Feb, 21, 1916. 
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ranks of the amateur and enter those of the professional. 
The recital hall on the fifth floor is an auxiliary concert 
and dramatic hall, with a seating capacity of 125. 

The summer term, or normial session, which extends 
from June 26 to July 29, will enlist the services of more 
teachers and include a more extended curriculum than has 
heretofore been offered by the Chicago Musical College 
during the vacation period. Julia Lois Caruthers, Harold 
B. Maryott and Letitia V. Barnum will present special 
courses for the benefit of teachers who wish to secure thor- 
ough training in these branches during the summer months, 
and the course of supplementary lectures and concerts is 
unusually attractive. Special classes will be conducted in 
sight reading, harmony and ear training. 


Notes. 


Esther Pearson, artist-pupil of Walter Allen Stults, has 
secured the permanent position as soloist at the Hyde Park 
Baptist Church. Miss Pearson will sing the soprano role 
in “King Olaf” (Bush), with John B. Miller as tenor, at 
Augustana College, Rock Island, April 11. Another en- 
gagement this young artist will fill will be at Evanston, IIl., 
March at. 

Word from the president of the Michigan Music Teach- 
ers’ Association, Jennie Pearson (also Detroit correspond- 
ent of the Musicat Courier), has been received at the 
Chicago office to the effect that the twenty-ninth annual 
convention will be held in Battle Creek, June 27, 28, 29. 
The program has not been made ready for publication at 
this writing. 

The seventeenth concert of the fourth season of the 
Sinai Orchestra was given Sunday evening, March 12, Ar- 
thur Dunham conducting, and Mabel Woodworth, violinist, 
as soloist. 

The American Symphony Orchestra, Glenn Dillard Gunn, 
conductor, will give a series of Sunday afternoon concerts 
at popular prices at the Grand Opera House, North Clark 
street between Washington and Randolph, beginning March 
26, under the direction of F. Wight Neumann. The pro- 
gram at these concerts will represent the music of every 
nation including something by an American composer on 
each, 

Thomas McGranahan, the Chicago Irish tenor, and solo- 
ist with the Paulist Choristers for many seasons, will ap- 
pear in recital at a club luncheon at the Hotel La Salle, 
April 26, which event will be one of the most important in 
club circles. This tenor’s spring recital has been post- 
poned until the last of April. 

The annual convention of the Minnesota State Music 
Teachers’ Association will be held at Owatonna, Minn., 
June 27, 28 and 29. 





Well Known Soloists Assist Schenectady Chorus 


Music lovers of Schenectady, N. Y., owe a debt of grati- 
tude to J. Bert Curley, organist and choirmaster of St. 
John’s Church, that city, for the splendid performance of 
Parker’s “Hora Novissima,” which was given there on Ash 
Wednesday, March 8, The chorus of over a hundred 
voices was assisted by an orchestra of forty-four pieces, 
with James McLoughlin, Jr., at the organ, and four solo- 
ists of sterling worth. These were Caroline Hudson-Alex- 
ander, soprano; Nevada Van der Veer, contralto;* Reed 
Miller, tenor; and Frank Croxton, bass. 

Mme. Hudson-Alexander delighted her audience with 
her solo, “O Bono Patria,” her lovely voice and artistic 
style combining to make it a number of unusual interest. 
Mme. Van der Veer’s splendid contralto voice was heard 
to advantage in her solo. A favorite in Schenectady, 
Mr. Miller added to his already long list of admirers there 
by his fine singing throughout the evening. 

Under Mr, Curley’s capable baton the chorus did work 
that is worthy of the very highest praise. The ensemble 
was excellent and the entire effect showed the training of 
a skilled hand. 





Jane Leland Clarke Musicales Delight 


The monthly musicales held by Jane Leland Clarke, the 
well known Brookline (Mass.) pianist-composer, at her 
home in that city, are quite the vogue among music lovers, 
artists and literary folk. Miss Clarke is a very talented 
musician, as well as a successful composer. On March 4, 
Lillian Buxbaum, mezzo-soprano, made a delightful addi- 
tion to her program. For the first time the new composi- 
tion, “Rose and Nightingale,” was rendered by the singer, 
much to the pleasure of the guests, who were charmed 
with the beauty of Miss Clarke’s new song. The composer 
accompanied Miss Buxbaum, Other numbers were “May 
Morning” (Charles Manny), “After” (Beach), “Als die 
alte Mutter” (Dvorak). Miss Pollay was an excellent ac- 
companist. 

Mrs. Harry Hale, pianist, contributed a group of mod- 
ern selections: “Tango” (Albeniz), “Autumn” (Moszkow- 
ski), and Debussy’s “Prelude.” 

Mrs, Alfred Washburn, sister of the composer, presided 
at the tea table. 


CLEVELAND WELCOMES THE 
MINNEAPOLIS ORCHESTRA 


Emi! Oberhoffer and His Body of Instrumentalists 
Present Two Splendid Programs—Young People’s 
Matinee Attended by Many Adults—Julia 
Claussen Scores Triumph as Soloist 


10112 Hampden Avenue, } 
Cleveland, Ohio, March 7, 1916. 


Two concerts of unusual merit were given during the 
past week by the Minneapolis Symphony Orchestra, Emil 
Oberhoffer, conductor. The program for Friday evening, 
March 3, with Julia Claussen as soloist, was the overture to 
“Freischiitz” by Weber; Symphony No. 4 in F minor, by 
Tschaikowsky, and a Wagner group including “Senta’s 
Ballad,” from the “Flying Dutchman,” prelude to “Lohen- 
grin,” “Ride of the Valkyries,” Isolde’s “Liebestod” from 
“Tristan,” and the finale to “Rheingold.” As we have had 
little Wagner music from the visiting orchestras this win- 
ter, the brilliant performance of these excerpts did not 
fail to arouse great enthusiasm in the audience. The sym- 
phony, with its weaving together of numerous folksongs 
of Russia, was given an inspiring rendition by the orches- 
tra. It is generally conceded that the Minneapolis players 
have never been heard here to better advantage than on 
this occasion, 

Julia Claussen gave full proof of her big art in “Senta’s 
Ballad” and the “Liebestod.” Her rich opulent voice with 
its wonderful range won instant favor. After tremen- 
dous applause she responded with “Dreams,” by Wagner, 
in which she was most beautifully accompanied by the or- 
chestra. 

Saturday afternoon’s concert was for young people, al- 
though it was attended by as many “grown-ups.” The 
program was announced as “Music That Tells a Story,” 
each number being splendidly chosen for that purpose. 
They were as follows: Overture to “Hansel and Gretel”; 
“Die Moldau,” by Smetana; “Valse triste,” by Sibelius; “A 
Sketch of the Steppes of Central Asia”; “Phaeton,” sym- 
phonic poem by Saint-Saéns; the Schumann “Kinder- 
stiicke,” orchestrated by Mr. Oberhoffer, and “La Belle 
au Bois dormant,” by Bruneau. Each number was preceded 
by explanatory remarks by Mr. Oberhoffer, who played on 
the piano the principal themes of the composition, before 
it was played by the orchestra. Mr. Oberhoffer held his 
audience to the end with his charming illustrative talk, 
and was cordially applauded throughout. 


Desut oF YOUNG VIOLINIST 


Sydney Stein, a young violinist who has been studying 
in New York for several years, made his local debut at 
Engineers’ Hall on Thursday evening, March 2, under the 
management of Mrs. M. A. Fanning, director of the Euclid 
Service Bureau and the People’s Concert Course, Mr. 
Stein played an exacting program, comprising the E major 
sonata by Handel, Vieuxtemps’ D minor concerto, and two 
groups of modern classics. His playing gave evidence of 
exceptional technical ability and musicianship of no mean 
order. His performance, while lacking in that freedom of 
expression which comes with maturity, was most praise- 
worthy and deserving of the liberal applause accorded it. 
He was ably assisted by Mrs. Charles F. Miller, pianist, 
who played some very musical accompaniments worthy of 
especial mention. Mr. Stein was a former pupil of Sol 
Marcosson, Cleveland’s well known pedagogue and concert 
violinist. 

CHARLES DE HARRACK’S PIANO RECITAL 


Charles de Harrack, former Serbian court pianist, gave 
a recital last week in the auditorium of the Shaw High 
School. He was assisted by Dr. Howard U. Maxwell, 
baritone, who sang two groups of songs. Mr. de Har- 
rack appeared also on a program at the studio of Oscar 
Pach on Sunday afternoon, March 5, with Edna Strong 
Hatch, soprano, and John O. Samuels, baritone. 


Cyarres E, Cremens’ Orcan REcItTar 


An unusually fine program was rendered at the vesper 
service of the Euclid Avenue Presbyterian Church on 
Sunday afternoon, March 5, by Charles E, Clemens, or- 
ganist, and the choir under his direction. The program 
was as follows: Duet and chorus, “I Waited for the 
Lord,” Mendelssohn, and “Hear My Prayer,” for soprano 
and chorus, by Mendelssohn. At the close of the service, 
Mr. Clemens played a short organ recital, including Hol- 
lin’s concert overture in C minor; “Invocation,” by Guil- 
mant; “Im Garten,” Goldmark; “Melodie,” Salome, and 
“Wedding March,” by Best. Dotores MAXWELL. 





ROCHESTER, N. Y.—Oscar Gareissen, conductor of 
Rochester’s Festival Chorus of 250 voices, recently pro- 
duced Mendelssohn’s unfinished opera, “Lorelei,” in the 
optical city. This Mendelssohnian fragment is seldom 
heard. It proved to be well worth a place on a modern 
choral program. 
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ORCHESTRAL NOVELTIES 
PLAYED IN PHILADELPHIA 


Leopold Stokowski Brings Out “Goyescas” Intermezzo 
and Epilogue—First American Hearing of Latter - 
Work—“Tristan and Isolde” Performed 


Philadelphia, Pa., March 11, 1916. 

Leopold Stokowski, conductor of the Philadelphia Or- 
chestra, and Arthur Judson, manager, this week gave the 
music loving public of Philadelphia another exhibition of 
the rare spirit-of enterprise which dominates their activi- 
ties. Though the first American performance of the 
Mahler choral symphony is only one week past, they man- 
aged to make an eleventh hour change in the program for 
this week’s subscription concerts which brought Philadel- 
phia two more novelties—one an American premiere. They 
were the intermezzo from the opera “Goyescas,” the work 
of the Spaniard, Enrique Granados, which had its first pro- 
duction in New York on January 28, and an epilogue to 
the same work which was never publicly performed prior 
to this occasion. 

Both the intermezzo, with its incessant melodic flow, and 
the new instrumental addition to the work pleased local 
audiences. The latter number is written much in the style 
of the same opera and in content is mainly depictive. But 
it is program music well adapted to concert stage pur- 
poses. There is a great deal of delightful melody, flicker- 
ing from choir to choir in abbreviated bits, and something 
of a nationalistic air, at least of the conventional sort, runs 
through the whole. It stands well with the intermezzo 
on a concert program on account of the contrast afforded 
by the richness of its orchestration as much as for any 
other reason. But in scoring his work the composer has 
sought richness rather than overwhelming power and his 
use of the celeste, guitar, the “traps” and two harps is con- 
sistently intelligent. The work was excellently performed, 
and Mr. Stokowski used a score—for the first time in many 
weeks. 

Mr. Stokowski opened the concert with the “Coriolanus” 
third symphony of Brahms was 








overture. The sombre 


the second number, and it was played exquisitely. But 
after the novelties, or rather with them, the chief inter- 
est of the concert lay with Wassily Besekirsky, the Rus- 
sian violinist. He played the Tschaikowsky concerto, and 
merely to say this, of course, is to say that he is an accom- 
plished technician. That he is more, there is room for 


belief. His methods are not obvious—probably his vir- 
tues are similar. At any rate, both his audiences were 
pleased. 


“TRISTAN AND ISOLDE” PERFORMED 


At the Metropolitan Opera House last Thursday even- 
ing Philadelphia had its first opportunity in two seasons 
to hear Wagner’s “Tristan.” Gadski, Homer, Urlus, Weil 
and Braun took the principal roles and with Artur Bodan- 
zky combined to make the performance one of the most 
notable offered here by the Metropolitan Opera Company 
this season. Bodanzky, realizing that he had a cast of sing- 
ers with voices which could mount any orchestra, loosed 
his well trained performers gloriously, building up the tre- 
mendous climaxes and revelling in the more quiet beauties 
of the score with tremendous power. 


New Composition sy JOHN THOMPSON 


John Thompson, the accomplished young pianist, whom 
Philadelphia holds with increasing consciousness as one of 
the chief adornments of her musical life, brought out a 
new number of his own composition at the “Russian Tea” 
held by the Radical Library in Mercantile Hall last Friday 
evening. It is a “Minuet in Modern Style.” Mr. Thomp- 
son is too modest. He gave it as an encore when the piece 
deserved a place on the formal printed program, Though 
not extensive, it is very modern both in conception and ex- 
ecution, and manifests just the same sort of command of 
his instrument from the point of the composer that Thomp- 
son has often manifested as a performer. Mr. Thompson 
may rest assured that more of this sort of thing will be 
appreciated, 

STERNBERG SCHOOL PupIL IN RECITAL 

Helen Belt, a fifteen year old violinist, heard in recital 
at Presser Hall last week, is a pupil of the Sternberg 
School of Music, where she has secured most of her train- 
ing under Earl J. Pfouts. H. P..Q. 





ANITO RIO SCORES IN ROCHESTER 





Soprano’s Recital Adds Another to the Long List of This 
Season’s Triumphs 





At a recent recital in Rochester, N. Y., Anita Rio, the 
charming soprano, delighted her audience to such an ex- 
tent that the Rochester Union says: “The morning mu- 
sicale given under the auspices of the Tuesday Musicale 
yesterday goes on record as one of the most delightful of 
the season.” In speaking of her songs, the Herald of that 
city remarks: “Her program was made up of representa- 
tive songs of many nationalities, includ'ng the ‘Mother 
Goose Songs’ of Arthur E, Johnstone, which were among 
the most charming features of the recital. The songs were 
given with a captivating daintiness and imaginative ap- 
peal.” Of her singing, the same paper says, “Mme. Rio’s 
voice has much sweetness and is perfectly managed.” 

“Mme. Rio,” declared the Rochester Times, “has a voice 
of unusual beauty which she uses with delightful taste. 
Ingratiating in personality, musical in feeling and well 
versed in the art of song interpretation, she gave excep- 
tional pleasure this morning. She was heard, perhaps, to 
best advantage in the German group and in the effective 
arrangement of the ‘Mother Goose Songs,’ which were 
given with great imaginative delicacy.” 

In the opinion of the Rochester Union, Mme. Rio “pos- 
sesses a pure, sweet soprano voice, the tones of which 
she focuses admirably. A factor in her success is her 
pleasing personality, which in numerous ways appeals to 
her hearers, and she has also the temperamental quality 
which makes it possible for her to enter into the mood 
of each and every one of her songs.” The Rochester 
Democrat remarked her charming voice and the art, deli- 
cacy and effect with which she uses it, declaring that “Her 
breath control is fine and her diminishing tones are ex- 
quisite.” 

An excerpt from the Post Express discloses this opinion: 
“Anita Rio, soprano, presented a beautifully arranged pro- 
gram of songs. Mme. Rio possesses an attractive stage 
presence and a pleasing manner, while she evidently holds 
in check a certain intensity and dramatic flair lest it lead 
her into too much of dramatic expression for the recital 


stage. Her voice is particularly sweet, fresh and pure in 
quality, and she is a singer of grace and artistic charm. 
The fact that her program of yesterday offered no ex- 
ample of the big operatic style, that she made no attempt 
at display of great vocal sweep and power, but contented 
herself with the quieter forms of song, rather tempts one 
to characterize her as an artist whose achievement is in 
the delicate forms of workmanship, a singer whose effort 





ANITA RIO, 
Soprano, 


is toward a perfection of beauty rather than an overpow- 
ering display of sound; yet such a characterization might 
present an unfair impression of her voice as meager, 
whereas it is swect, mellow and ample. 

“As her skill as a vocalist lies much in her command 
of delicate nuance of tone, so her skill as a singer of 


songs lies in her ability to present the content of the song 
with a fine appreciation of its value. It was her 
presentation of the group of French songs that made the 
hearer especially desire more numbers of the same kind, 
for it is seldom that one has opportunity to hear the 
French lyrics so exquisitely interpreted as these four were 
by Mme. Rio.” 





Marguerite Dunlap’s Warm Receptions 

Wherever Marguerite Dunlap, the contralto, appears, be 
it Boston or San Angelo, Tex., she is given a warm recep- 
tion, and her splendid art at once makes her a favorite with 
her audiences. 

Appended are some press opinions from here and there, 
which show the manner of her successes this season: 

Marguerite Dunlap’s appearance here for the first time made an 
instant and favorable impression. Her voice, a mezzo of warm, opu 
lent color, abundant in size and range, is inherently emotional and 
She sings as one who expresses deeply and with intensity 
Ardor, however, does not go before intelligence and the 


Her interpretations have originality, 
Boston Globe, 


moving. 
of feeling. 
restraint which guides all art. 
proportion, beauty and often true distinction.——-The 
January 15, 1916, 


cert last night given by Marguerite Dunlap, the young American 
singer. From the first number of the program the audience 
was captivated both by the charming personality of the singer and 
her rich contralto voice Miss exquisite in 
quality, and as the greater number of her 
lish Miss Dunlap proved that our language is perfectly adaptable to 
The Arkansas Gazette, 


Dunlap’s tones are 


songs were sung in Eng 


the most beautiful tone co'oring and shading 
Little Rock, Ark., February 2, 1916. 
———— 

Marguerite Dunlap’s vivid personality is only matched by her won 

derful voice, a glowing contralto The applause 

throughout her comprehensive program and several encores which she 


strong, smooth, 
was compelled to give proved that the young singer not only scored 
a great success with her audience, but that she will be welcomed 
again in Denton.—Denton Record Chronicle, Denton, Tex., February 
7, 1916, 

_——— 
The music Arkansas City 
hear a contralto voice of the richness and musical qualities of. that 
with all successful 
She 


enthusiastic 


lovers of have not been privileged to 


possessed by Marguerite Dunlap. In common 


artists, Miss Dunlap possesses a personality of much charm. 


at once establ'shed herself in the favor of her 


audience.—The Arkansas City Daily News, February 8, 1916 
The recital given by Marguerite Dunlap, contralto, was a rare 
treat for all music lovers. A large audience greeted the singer and 


were captivated as well by her personality as by the beautiful man 


ner in which she presented her program. Marguerite Dunlap stands 
high in the musical world today, and, although just a young 
feeling and heart, 


artist, 


she sings like a mature woman of mind, emo 


tionally alive, and strongly potent with her larger appeal to her 
public. Her voice is full and rich with a sympathetic quality that 
carries conviction and a velvety softness that makes for artistic 


message wholly admirable. Miss Dunlap responded to encores fol 





lowing her every number.—The Arkansas City Daily Traveler, Feb 
ruary 8, 1916, 

Marguerite Dunlap possesses a full, rich contralto 
voice of much magnitude which won for her the instantaneous ap 
preciation of her audience Ottowa (Kan.) Herald, February 11, 


1916 
last night 


Marguerite Dunlap captivated her large audience 


with her first winsome smile and swayed her hearers at will by her 
artistry throughout a varied progran P 
The distinctive charm of Miss Dunlap’s technically beautiful sing 


ing is the sympathetic appeal in her low tones, which are rich, 
resonant and perfectly placed. The splendid dramatic quality of 
her vo'ce found expression in the “Invocation to Eros,”’ Kiarsteiner; 


or the patois of her 


but whether her medium was a foreign tongue 
own beloved Southland her 


Angelo (Texas) Daily Standard, January 25, 1916 


interpretation was incomparable San 


Sieveking Has Numerous Pupils 





Martinus Sieveking, the distinguished pianist and teacher 
who has just returned to America after many years spent 
abroad, principally in Paris in perfecting his virtuoso 
method of teaching, is already comfortably settled in his 
attractive studio, 140 West Seventy-sixth street, New 
York, and has a number of pupils at work with lim, 
though he has been here but a few weeks, Mr. Sieveking 
has not played in public for many years, owing to the fact 
that he devoted himsclf entirely to the perfecting of his 
system of teaching. He intends to resume concert work 
next season in this country. 





LINCOLN, NEB.—Edith Lucile Robbins gave an inter 
esting talk before the members of the Musical Art Club 
Her subject was Bach and Handel, which she illustrated 
with photographs and other souven'rs of these great mas 
ters which she had collected in Europe. 
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KATHLEEN PARLOW SCORES 
BRILLIANTLY AS SOLOIST 
WITH ST. LOUIS ORCHESTRA 


Violinist Obliged to Play Bncore—Diaghileff Ballet Russe 
Draws Well—Eula Dawley Contemplates Debut— 


Gabrilowitsch-Gruppe Recital 





St. Louis, Mo., March 9, 1916. 


“Adventures in a Perambulator’ 


’ 
John Alden Carpenter's 


received its first public hearing in this city at the thirteenth 
pair of concerts of the St. Louis Symphony Orchestra, 
March 3 and 4. It is a comic descriptive piece in six move- 
ments, which created much merriment. It is very melo- 
dious and exceedingly intricate. This composition was so 
much enjoyed that Max Zach and his men had to bow their 
acknowledgments, So many requests have been made for 
its repetition that it will be played again at the next pair 
of concerts. Other numbers were Sinigaglia’s overture, 
“Le Baruffe Chiozzotte,” and Dvorak’s scherzo capriccioso. 

Kathleen Parlow was the violin soloist. She performed 


with wonderful skill the Glazounow concerto, op. 82, for 
violin. Miss Parlow was recalled to the stage many times 
and responded with Bach’s air on the G string, which was 


given a most inspiring interpretation. 
Anore Potan Sovoist at Sunpay “Pop” 


Another violin soloist with the orchestra was Andre 
Polah, who appeared on Sunday afternoon, March 5, in 
Saint-Saéns’ concerto in E minor. His playing was full 
of fire, combined with delicacy.. His encore was Rehfeld’s 
“Spanish Dance.” Among the orchestral numbers was the 
“Valse Triste,” by F. Lillebridge, of St. Louis. 
Diacuiterr BALtet Russe 

The St. Louis Grand Opera Committee has for the last 
three weeks given us an artistic feast. For two weeks we 
had the San Carlo Grand Opera Company and Monday 
night, March 6, Serge de Diaghileff’s Ballet Russe began 
its first season and was greeted with a capacity house of 
the society folk. In the Rimsky-Korsakow “Scheherazade,” 
Flora Revelles and Adolf Bohm were the principal dancers. 
“Le Spectre de la Rose,” set to the music of Weber's 
“Invitation to the Dance,” a8 orchestrated by Berlioz, is a 
pretty ballet and very poetic with Lydia Lopokova as the 
young girl and M. A. Gavriloff as the rose. The “Po- 
lovtsian Dances,” from Borodin’s opera, “Prince Igor,” 
were wild and barbaric, with Adolf Bohm as the chief war- 
rior. The evening’s performance closed with the “Car- 
nival” danced to the well known music of Schumann. 

The Tuesday matinee of March 7 attracted a fair sized 
audience, as St. Louis is noted for small afternoon at- 
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tendance. A beautiful ballet, “Cleopatra,” with Flora 
Revelles as the queen, was the opening number. Two 
short ballets, “La Princesse Enchantee,” by Tschaikowsky, 
and Rimsky-Korsakoff’s “Soleil de Nuit,” were the pret- 
tiest combinations of color ever witnessed here. The “Car- 
naval” was repeated and achieved its former success. 

Tuesday evening “Prince Igor” and “Scheherazade” were 
repeated. In Chopin's “Les Sylphides,” A. Gavrilow and 
all the leading danseuses took part. Debussy’s “L’Apres 
Midi d’un Faune” was not quite as taking as the other 
ballets. 

For tonight’s farewell performance the program calls for 
“Thamos,” “Cleopatre,” “Le Spectre de la Rose” and 
“Soleil de Nuit.” The orchestra, under the direction of 
Ernest Ansermet, deserves special mention for its able as- 
sistance. The costumes in design, color, etc., harmonized 
most beautifully with the Bakstian decorations, which re- 
quired deep thought and art. 


Euta Dawiey CONTEMPLATING DeBuT 


Eula Dawley, the young dramatic soprano, is about to 
make her initial bow to the St, Louis public in a song 





Photo copyright by Gerhard Sisters, St. Louis. 
EULA DAWLEY, 
Dramatic soprano. 


recital at the Sheldon Auditorium on the evening of March 
23. Although still very young, Miss Dawley has devoted 
four years to study abroad, and has given recitals in 
Switzerland, Italy and France, always with signal success. 
When she appeared in Paris at the Salle Villiers, May 5, 
1914, her lovely voice and winning personality won her a 
most flattering ovation. 

Miss Dawley is making St, Louis her temporary home 
and has opened an attractive studio in the Studio Build- 
ing, where she devotes part of her time to teaching. 


GABRILOWITSCH-GruUPPE RECITAL 


A charming matinee musicale was given by Ossip Gab- 
rilowitsch, pianist, and Paulo Gruppe, Dutch cellist, at 
Sheldon Memorial Hall, on Monday afternoon, March 6, 
under the local management of Catharine McCausland, Mr. 
Gabrilowitsch gave a chronological program of twelve 
numbers and three extras, beginning with Handel and end- 
ing with Debussy. The finger etude, “Witches’ Dance,” by 
MacDowell, he had to repeat. His Chopin etudes were 
most popular and the audience demanded more Chopin, and 
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he poetically interpreted a nocturne. In his modern group 
the Rubinstein “Valse” and Ravel’s “The Fountain” ‘found 
much favor. As an encore after Debussy’s “L’Isle Joy- 
euse,” with much persuasion he responded with the 
Frenchman’s “Clair de Lune.” 

Mr. Gruppe, first cellist of the St. Louis Symphony Or- 
chestra, performed on his $8,000 cello seven compositions 
by Popper, Locatelli, Lalo and Schumann. In the sonata 
in E major by Locatelli, Mr. Gruppe’s attack was firm, his 
touch crisp and clear, and his technic thoroughly reliable. 
His piece de resistance was the “Romance” by Schumann. 


Marie RvUEMMELI, PIANIST AND TEACHER 


Marie Ruemmeli, a noted concert pianist and teacher, of 
St. Louis, has returned home from a successful tour. Her 
teacher, Isidor Philipp, recently pronounced Miss Ruem- 
meli (who returned from Paris three months ago) a bril- 
liant artist, and a teacher of unsurpassed excellence, 

May Brepre Ditrzver. 





“A SOLOIST OF MORE THAN ORDINARY NOTE” 


Mme, Sundelius with New York Philharmonic Wins Special 
Laurels 





Following the appearance in Princeton, N. J., of Marie 
Sundelius, soloist at the concert given there by the New 
York Philharmonic Society, the daily Princetonian said: 
“Mme. Sundelius had sung here last year, but notwith- 
standing that one was entirely unprepared to hear such a 
finished example of the art of singing as was her perform- 
ance last night. Her voice is of admirable quality. Her 
tones are rich, full and very true to key, and very uniform 
to the different registers. But above all was the wonder- 
fully fine phrasing and shading of tone to meet the moods 
of the songs. Nor is her art restricted to mere beauty of 
tone, for her interpretation was equally admirable. One 
wished to hear each of her numbers repeated, and she fully 
deserved the ovation given to her. In the opinion of the 
writer, better singing than that last night has not been 
heard in Princeton for a long time, and this statement is 
made with full remembrance of the eminent artists heard 
here.” 

On March 2, Mme. Sundelius gave a recital at James- 
town, N. Y., where, according to the Morning Post, she 
was given an enthusiastic reception. The Post continues: 
“To the musicians of the audience, Mme. Sundelius ap- 
pealed as a soloist of more than ordinary note. Her voice 
was wonderfully convincing in its tone, and over it she 
exercised a control that reached almost perfection. The 
perfect clarity of her speech and the purity of her notes 
were beautiful, but the true spirit of her appeal lay almost 
as fully in her personality.” 

“Mme. Sundelius,” declared the Evening Journal of 
Jamestown, “has a beautiful voice and ample range, smooth 
and even throughout its entire compass. Its quality is 
eminently lyric, clear, vibrant and sympathetic. It pos- 
sesses nobility, power and volume sufficient for every re- 
quirement. She exhibits mentality, temperament and cor- 
rect method, which make her singing a charming demon- 
stration of the possibilities of head, heart and voice when 
used in artistic combination. She sings in good taste and 
her personality is magnetic, attractive and pleasing. 

Mme, Sundelius must be looked upon as a rare artist, pos- 
sessing wonderful interpretative gifts.” 

And the number and importance of the engagements 
which Mme. Sundelius is called upon to fill each season is 
ample proof of the truth of this statement. 





Conductor Chapman’s Present Tour 
of Maine His Most Successful 





William Rogers Chapman is at present in Maine, where 
his annual spring tours are a feature in the musical life 
and as such are awaited with more than the interest usually 
felt regarding such events. In every city visited he is meet- 
ing with great success and this tour promises to be one of 
the very best yet undertaken by this energetic musician. 
Ethel Leginska, the well known pianist; Florence Austin, 
violinist; John Young, tenor; Horatio Rench, tenor; 
George Reardon, baritone ; and Donald Chambers, basso, are 
the soloists. These four singers also appear as quartet, 
known as the Criterion Quartet. With such splendid art- 
ists, and so indefatigable a leader as Mr. Chapman, the 
success which is being attained is but a natural sequence 
and not to be wondered at. 





Louise Kellogg Saturday Afternoon Musicales 





Louise Kellogg, of Carnegie Hall, New York, has is- 
sued invitations to a series of four Saturday afternoon 
musical receptions, beginning March 18, from 4 to 6 p. m. 
The large acquaintance of Miss Kellogg and her personal 
popularity are sure to attract numbers of people to these 
affairs. 
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SAN FRANCISCO SYMPHONY SEASON 
RAPIDLY DRAWING TO A CLOSE 





What Alfred Hertz Has Accomplished as Conductor of the Orchestra—Strong Desire 
Prevails for His Re-engagement—Nikolai Sokoloff Will Lead 
People’s Philharmonic Orchestra 





San Francisco, Cal., March 5, 1916. 

The close of the present season of the San Francisco 
Symphony Orchestra, under the baton of Alfred Hertz, is 
near. After the present week there will be only two pairs 
of concerts. The public has manifested its approval of 
the conducting of Mr. Hertz in a very striking way. The 
attendance has been large during the season. The plaud- 
its of the auditors have been continuous and have indicated 
that the Hertz program making, Hertz thoroughness in re- 
hearsals, Hertz skill and great musicianship as displayed 
in the concerts—all have been keenly appreciated. Novel- 
ties have been introduced, the works of standard composers 
of various periods of musical history have been presented 
and new light has been thrown upon them, thus adding to 
the great educational impulse contributed by Mr. Hertz. 

Delicacy, strength, impressiveness—have all found their 
adequate apostle in Mr. Hertz. Old compositions have 
been made to take on fresh charms and to pulsate with 
vitality derived from clever and judicious presentation by 
Mr. Hertz. An orchestral organization has been built up 
that is adequate to the performance of the greatest works 
under proper guidance. This was based to some extent 
upon the Exposition Orchestra, for which skilled per- 
formers were assembled from many musical centers. Mr. 
Hertz took the Exposition Orchestra players quite largely ; 
then added others whose names are known all over the 
world—in fact, are household words wherever orchestral 
music of the highest type is strongly developed. Thus San 
Francisco has come into possession of a splendid organ- 
ization, with the cooperation of Manager Frank W. Healey, 
who effectively strove and succeeded in the attempt to 
build up a strong basis upon which to make the opening 
season noteworthy. In this work the board of governors 
of the San Francisco Musical Association backed up what 
was done for the public good, and amply deserves the 
thanks of the people. 

There is a very strong desire to secure the invaluable 
services of Alfred Hertz as conductor of the San Fran- 
cisco Symphony Orchestra for the season of 1916-17. He 
has proved his calibre as a symphonic director, thereby 
adding to the laurels won by him as conductor for thirteen 
seasons of the Metropolitan Opera Company in New York. 
No baton master has ever toiled more faithfully to school 
his performers than has Hertz from the beginning of the 
present season to this time, when the season is so near 
ended. He has worked for exactness of attack; for the 
utmost fineness in shadings, contrasts, clarity, ensemble 
compatible with full dominance of solos in their proper 
places. If he has schooled the orchestral players he has 
educated the public also—and that in a very large way, and 
has established a standard of orchestral interpretation 
which will be of permanent value and widely pervading 
influence in the direction of public taste and general un- 
derstanding of that which is great and genuine in compo- 
sition. 

The coming of Alfred Hertz to the position of conduc- 
tor of the San Francisco Symphony Orchestra distinctly 
gave rise to an epoch of musical advancement on the Pa- 
cific Coast. Nothing has been slighted that has called for 
attention in the perfection of details. Nothing has been 
considered to be trifling by the conductor. 


PropLe’s PHILHARMONIC ORCHESTRA 


The present week will bring the old People’s Philhar- 
monic Orchestra once more into the limelight. This or- 
ganization had the late Herman Perlet for its first con- 
ductor. Mr. Perlet died a couple of months ago. After 
considering the merits of various musicians for the posi- 
tion of conductor, Nikolai Sokoloff has been selected. He 
has already begun rehearsals of a program which includes 
the Tschaikowsky “Pathetique” symphony, the Weber 
“Freischiitz” overture and some lesser numbers. The pres- 
ent plan is to have rehearsals four days each week; to 
have a concert every fortnight; to use the Dreamland Rink, 
with a large seating capacity, as the concert hall; to make 
the prices of admission fifty and twenty-five cents; to give 
at least ten concerts on Saturday evenings during the sea- 
son, playing symphonies and lighter and less pretentious 


compositions. The proceeds of the first concert will be 
for the benefit of the family of Herman Perlet. 

The San Francisco Chronicle’s musical editor, Walter 
Anthony, after listening to a rehearsal under the direction 
of Mr. Sokoloff, when the new orchestra was beginning its 
work for the season, writes as follows: 

“Sokoloff is a born conductor, with a beat that com- 
mands the admiration of the observer and the respect and 
control of the mefi to whom this young Russian addresses 
his mimetic attention. He knows what he wants, and 
when he stops his instrumentalists to instruct them, it is 
out of a musical consciousness that understands the work 
in hand and approaches it from the two points of view of 
technician and poet. I verily believe that Sokoloff will 
prove a sensation. He certainly was to this writer, who 
dropped in on a recent rehearsal at Dreamland Rink and 
was stopped on the way to a seat by three men who asked 
who this remarkable young man might be. One was the 
man who leases the big building and the other two were 
engaged in the apparently endless task of wiping the chairs 
that covered the vast and vacant areas of the floor. You 
are right when you agree that to attract such attention 
is to prove yourself possessed of the divine spark with 
which I assure you I believe the soul of this young Rus- 
sian is abundantly lighted.” 


ANOTHER ORCHESTRA 


The outsider will be surprised, and very naturally, to 
learn that there is still another orchestra in the field that 
proposes to play symphony music in this city—that is, there 
are three symphonic organizations in view for one city. 
This singular situation may be unprecedented. The Must- 
cAL Courter correspondent makes no predictions in this 
connection, but for general enlightenment sends a part of 
a statement made concerning the “San Francisco People’s 
Orchestra” by Andrew J. Wood, as follows: 

“There will at no time be three orchestras in the field. 
The present symphony series ends April 2; the San Fran- 
cisco People’s Orchestra will play on Sunday afternoons 
until May 14, leaving plenty of opportunity available for 
any other organization that cares to assist in the splendid 
work of benefiting San Francisco musically. 

“The men who will play in the San Francisco People’s 
Orchestra will be drawn largely from the membership of 
the larger symphony organization. This will be beneficial 
to both bodies, as it will serve to keep the players in con- 
stant practice and ready for better work when the Sym- 
phony Orchestra desires their services next season. 

“A feature of this series of concerts will be the public 
rehearsal which it is proposed to throw open to the chil- 
dren of San Francisco at the nominal charge of ten cents. 
These rehearsals will be held on the Friday afternoon be- 
fore the regular concert, so as not in any way to inter- 
fere with school work. This will tend to educate the 
children to an appreciation for the best in music. 

“The organizers of this movement desire to make these 
concerts largely a community affair. For that reason they 
want to give the concerts in the Civic Auditorium, which 
is the logical people’s gathering place; and for that reason 
the price of admission has been fixed at a sum barely 
sufficient to cover the actual cost of the concerts.” 


Nores 


Margaret Graham, soprano, gave a recital at the 
Greek Theatre, University of California, this afternoon, in 
the “half hour of music” series, established by the musical 
and dramatic committee of the university. She was as- 
sisted by Fred Maurer, pianist. 

The San Francisco Choral Society, of which Paul Stein- 
dorff is conductor, has made an alliance with the Recrea- 
tion League, the purpose of which is educational. Con- 
certs will be given this spring. Davin H. WALKER. 





Alfreda Beatty Is Now in San Diego 





Alfreda Beatty, the young and charming American so- 
prano, who has been unusually successful in the East, is in 
San Diego, Cal. Music lovers of that city are delighted to 


have so talented an artist in their midst. Miss Beatty pos- 
sesses to an unusual degree the ability to make and keep 
the friendship of those with whom she comes in contact, 
and her presence in the California city is the source of 
much pleasure in the musical and social circles there. 


SANTA BARBARA MUSIC STUDY CLUB 
GIVES INTERESTING PROGRAMS 


Melba Sings to Large and Enthusiastic Audience—Roderick 
White Plays Excellent Program—Choral Society 
Presents ‘*Rose Maiden’’— Other Items 








Santa Barbara, Cal., March 1, 1916 


During the month of February the Music Study Club 
gave three programs, one being a postponed meeting from 
January, the regular meetings occurring on the first and 
third Tuesday evenings of each month. The work this 
year has been taken up in chronological periods ef fifty 
years, beginning with the old Netherlands school, The 
programs have been miscellaneous in character, being made 
up of the music of the period under discussion, and have 
been instructive and interesting. 

A new departure has been made this year with the club 
in the formation of a group of women for ensemble play- 
ing. There are now two panos (eight hands), three vio- 
lins, viola and cello, with a cornet available when the 
music demands it. Although a small beginning, the work 
of this little orchestra has been received with enthusiasm 
by the club members, and the women forming the group 
are deriving much pleasure and profit from the practice 
and the fellowing of comaraderie which it promotes. 

Organized about ten years ago, the membership of the 
Music Study Club has grown from eight to eighty-eight. 
Through the untiring efforts of the members of this club, 
successful artist recitals were made possible. In 1908 they 
brought Paderewski and Kubelik to this city to play to 
capacity houses, and the year following a group of four 
artists was brought here and received an enthusiastic wel- 
come. This group was composed of the Maud Powell 
Trio, Johanna Gadski with Frank La Forge; Ossip Ga- 
brilowitsch and David Bispham. 

Santa Barbara now being on the artists’ list of appre- 
ciative audiences, the club retired to its study, leaving 
the giving of concerts by noted artists to theatre managers, 
but always supporting all good music. The president this 
year is Mrs. Charles S. Tomlinson. 


Mesa TENDERED OVATION 


On February 24 Mme. Melba gave a recital here before 
one of the largest audiences ever assembled in the Potter 
Theatre. Rarely indeed is an artist accorded an ovation, 
similar to that given Mme. Melba on this 
for it is doubtful if a Santa Barbara audience ever before 
waxed so enthusiastic in its praise of an artist, 


occasion, 


Roperick Wuite PLeases Home AvupIEeNnce 


Early in the month Roderick White “came home,” as we 
so proudly say here. There is a spiritual quality to his 
tone that is joy high 
aspirations of youth, all in that indescribable tone. The 
effect on his audience is to make them joyous and happy 
Since his last appear- 


unique; it is youth and and 


and young and full of exaltation. 
ance here he has gained in depth and poise. 
CuHorat Society Presents “Rose Maen” 


On February 25 Center Choral Society presented the 
charming operetta, “Rose Maiden,” before a most enthusi- 
astic audience. This organization promises to attain a high 
rank among similar organizations in this State. 


Heten M. Barnett Presents Puptis 


On Friday evening, February 18, Helen M. Barnett, one 
of the leading vocal teachers here, who came to Santa 
Barbara about three years ago from Chicago, presented 
nine of her pupils in an interesting recital program. 


Pupits’ Recirau 


Pupils of Caroline Kellogg Dunshee gave an interesting 
recital on Saturday afternoon, February 19, at her charm- 
ing studios. Mrs. Dunshee gives these recitals frequently 
in order to enable the young students to become accus- 
tomed to playing before an audience and to judge and 
compare their progress. 

Louis Lomparp IN SANTA BARBARA 
A valued member of the musical colony of Santa Bar- 


bara is Louis Lombard, who is with his family at the 


Villa Sonnenschein this winter. He is devoting his time 
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to composition and orchestral arrangements. On Thurs- 
day afternvons he has a musical “At Home” for his 
friends. These affairs are much enjoyed by those who are 
fortunate enough to receive an invitation, There is an 
orchestra made up of members of his own family and a 
few talented musicians of Santa Barbara. 
WittiAM SHAKESPEARE HERE 

William Shakespeare, the noted vocal authority, will 
spend the month of March here, and during that time will 
receive a few pupils. 

Srevenson Work Given sy Exiis CLus 

At a concert of the Ellis Club of Los Angeles, Frederick 
Stevenson's “Omnipotence” was given a spirited reading. 
Mr. Stevenson has been a resident of Santa Barbara dur- 
ing the past three years, and this work was composed since 
he took up his residence in this city. 

CaRoLineé KeLttocc DUNSHEE. 


Charles Wakefield Cadman’s Activities 





Charles Wakefield Cadman, composer and authority on 
indian folk music, has filled a number of Californ‘a en- 
gagements recently with his associate, Princess Tsianina, 
Indian soprano, They appeared in Pasadena to almost 
6,000 in one day—two performances—one for school chil- 
dren and the other before the Fine Arts Club, Morton F. 
Mason, president. The high school auditorium held two 
crowds of enthusiastic, music loving people on February 
24, and from comments in the press and in music circles 
next day no attraction presented the past few years has 
rivaled the keen interest and enjoyment of the Cadman- 
Tsianina engagement, booked through Manager L. E. 

Behymer. 

The same programs were given of late at Fullerton and 
Redlands, Cal., the latter before the Spinet Club, which 
brings the Kneisels, Tilly Koenen, Mme, Alda and La 
Forge this season, Mr. Cadman and the Princess appeared 
third in the course and drew the largest audience of the 
season 

One interesting fact is that a large number of those in 

_ the audience at Pasadena and Redlands had heard the two 

artists in various parts of the country, one concertgoer 
having listened to them at Detroit, again in Jacksonville, 
Fla., and last year in Los Angeles. She was heard to 
remark that the “Indian Music Talk” seemed to grow 
more and more artistic, and were enjoyable with every 
hearing. There is no doubt that the Cadman-Tsianina 
combination is one of the most distinctive, original and 
artistic offerings before the American people today, and 
each month is bringing fresh demands and larger audi- 
ences, 

The composer and singer left for Salt Lake City last 
week to appear under the direction of Fred Graham, thence 
to Ogden, then on to Logan, Utah. Twin Falls, Idaho, 
was booked for March 13 and a group of engagements 
in Iowa, Texas and Arkansas follow; the exact dates are 
not yet determined, Manager J. C, Wilcox, of Denver, is 
crowded with inquiries for next fall when the artists will 
tour the East and Middle West again. After the present 
tour the princess goes to New York for a period of study 
with John Dennis Mehan. 

Mr. Cadman announces the publication of a number of 
interesting new compositions, chief among them “Three 
Songs from the West” for baritone or tenor, They are 
inscribed to Werrenrath, Hemus and Charles Clark, and 
from accounts of those who are familiar with them are 
“bully songs for a man,” full of good red blood, plenty of 

attractiveness which should 
carry them along to success, A song inscribed to Mme. 
Gadski entitled “Calling to Thee” and a California song, 
“Magnolia Blooms,” complete the present song issues. Cad- 
man's new “Valse Arabesque” for piano is taking in all 
parts of America, It was introduced with great success 
two weeks ago in Los Angeles by Charlotte Brooks. 

Mr. Cadman will return to his home in Los Angeles later 
in March or early in April 


Americanism, and melodic 
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LOS ANGELES BRAHMS QUINTET 
IN BRILLIANT PROGRAM 


Second Concert of Season Adheres to Usual High Standard of 
This Organization—Boston Grand Opera and Pavlowa 
Balict Coming—kKecent Local Events 








439 Blanchard Building, } 
Los Angeles, Cal., March 6, 1916. 


The second concert of the season by the Brahms Quintet 
was given Saturday evening, March 4, preceded by the 
public rehearsal Friday afternoon. It came up to the usual 
brilliant qualities of these invariably fine chamber concerts 
expected from these musicians. The program included 
the string quartet (G minor), Grieg; piano quintet, op. 30, 
by Goldmark. The soloist was Margaret Jarman, whose 
luscious mezzo-soprano was never heard to better advan- 
tage, 

Miss Jarman was disappointed that her operatic work 
was necessarily suspended for a year or so owing to a com- 
bination of events. Not only the war conditions, but a 
badly sprained knee altered her plans for this year. But 
she has been hard at work and the result is an immeasur- 
able improvement in finesse and nuancing. She displayed 
all the poise and qualities essential for a concert singer, 
which is more than the majority of opera singers of her 
age are able to do. She sang the aria from “La Profeta,” 
by Meyerbeer, singing as an encore “I Know a Hill,” by 
Benjamin Whelpley. 

Fine ProGRAM AT THE REGENT 


Mrs, Jane Catherwood’s musical reception at The Regent 
last month offered one of the best programs given this 
season. The beautiful little pipe organ, which is a feature 
of The Regent, was made to display its best qualities under 
the skillful manipulation of Frederick Herman. Mr. 
Herman played a number of solos, and two numbers for 
piano and organ were given by May Macdonald Hope and 
Mr. Herman. They played the beautiful “Kammenoi Ostrow” 
and the “Swan Song,” by Saint-Saéns, which were so ex- 
quisitely rendered that they were obliged to repeat the lat- 
ter number. 

The singers were Adele Levy and E. J. Dill. Miss Levy, 
who has a delightfully pleasing quality and presence, sang 
the aria from “Madame Butterfly’ and “The Song of the 
Hills,” by Carrie Jacobs Bond, for an encore. Mr. Dill, 
who has an exceptional baritone voice, sang “Dio Possente,” 
from “Faust”; “Good Bye,” by Tosti, and “Drink to Me 
Only with Thine Eyes.” 


Boston Granp Opera—PAviowa BALLET 


All musical interest just now centers in the Boston Opera 
Company with the Pavlowa Ballet Russe, which gives a 
week’s performance, beginning March 6. This is L. E. 
Behymer’s greatest contribution to our musical season. The 
performances will be given in the Mason Opera House, and 
promise to be more than fully patronized. 


Recent Events 


Estelle Hearte-Dreyfus, whose purpose programs have 
placed her in a unique position as a recitalist, is giving a 
series of three at the Little Theatre. The subject of the 
first of the series was “Folk Themes,” the second will be 
“Ballad Forms,” and the third “Opera Airs.” 

Monnie Hayes, soprano, assisted by Mr. Clifford-Lott, 
baritone, Mrs. Clifford-Lott at the piano, gave a program 
at the Friday Morning Club House March 3. Miss Hayes’ 
voice is sweet and her personality most attractive. Miss 
Hayes’ program was comprehensive and well chosen. Mr. 
Lott sang two groups and the program closed with three 
duets by the singers, 

Saturday evening, February 26, Mr. and Mrs. O. P. Bar- 
bour presented three pupils in recital at Symphony Hall. 
They were Edith Howard-Andrews, soprano; Helene 
Mountain, violinist, and Irene Frederickson, pianist. 

Mrs, Barbour recently has taken a studio in the Blanch- 
ard Building. Mr. and Mrs. Barbour have been for a 
number of years in Hollywood, and before that were well 
known in college and educational work in the Middle West. 

JANE CATHERWOOD. 





San Diego Greets Mme. Melba and 
Her Associates with Capacity Audience 


San Diego, Cal., March 5, 1916. 
Four hours after the seats were placed on sale at the Isis 
Theatre for Mme. Melba, the house was sold out to ca- 


pacity. So great was the continual demand after this an- 





OSCAR SEAGLE 


Having completed a successful tour, is NOW BOOKING FOR NEXT SEASON. 
Management: Florence L. Pease, 1 W. 34th Street, New York. 


nouncement had been made that L. E. Behymer telephoned 
from Los Angeles to place chairs on the large stage. This 
was done and every one was promptly bought at $2.50 per. 
Thus, according to the San Diego Sun, was Art officially 
recognized. This paper in a recent editorial bemoaned 
almost empty houses for Forbes-Robertson, and fine houses 
for a recent musical comedy, and asked the pertinent ques- 
tion, where was Art in San Diego? The tremendous suc- 
cess of this popular singer brought an emphatic answer, 
and the city now feels esthetically safe. Mme. Melba was 
in splendid voice and gave a more satisfying program than 
on her last California tour. Henri la Bonte, tenor, who 
very ably assisted, possesses a voice of warm, delightful 
quality. Frank St. Leger was accompanist for both artists 
and made a good impression both in’ his work as accom- 
panist and in his Debussy and Chopin numbers. 
TYNDALL Gray. 


PORTLAND’S LOCAL OPERA COMPANY 
WIPES OUT A SMALL DEFICIT 


**Romeo and Juliet’” Repeated and Modest Surplus Realized 
—Monday Musical Club in Attractive Concert— Mrs, 
Edward MacDowell in Town—Oiher Mention 











445 Sherlock Building, } 
Portland, Ore., March 2, 1916. 


To wipe out a deficit of $450 incurred in the January 
performances of “Romeo and Juliet,” the Portland Opera 
Association repeated the opera on February 24, when it 
was presented with the same cast, with two exceptions. 
This time Jane Burns Albert, who is one of Portland’s 
leading sopranos, sang Juliet, and Shirley D, Parker took 
the part of Tybalt. Mrs, Albert was delightful, not only 
vocally but histrionically, She made a “hit.” Norman A. 
Hoose (Romeo) and Hartridge Whipp (Friar Laurence) 
again gave much satisfaction. Roberto Corruccini con- 
ducted. There was a small attendance. However, the 
defic:t was wiped out and the surplus ($50) was turned 
over to the Baby Home, This capable opera company, 
which is made up of home talent, deserves better support. 


Monpay Musicat CLus Concert 


A concert of many fine features was that of the Mon- 
day Musical Club (Mrs. Percy W. Lewis, president). 
Under the efficient leadership of Lucien E, Becker the 
club’s chorus sang works by Offenbach, Cadman and 
Branscombe. Solos were contributed by Albert Creitz, 
violinist, and Christian Pool, cellist. Ella Van Leuwen, 
Lucy Case, Mrs, R. H. Tucker and Florence Foster Ham- 
mond sang “In May,” by Parker. Nawratil’s trio, op. 9, 
was admirably played by Mrs. E. L. Knight, violinist, 
Christian Pool, cellist, and Lucien E. Becker, pianist. 
Helen Fromme, Hattie Haehlen and Florence Foster Ham- 
mond, vocalists, oftered “The Woods,” by Seiler, and Mrs. 
R. F. Feemster and Elizabeth Bond gang a duet by Cam- 
pana. Mrs, F. M. Savage and Edith Moyer were the ac- 
companists, All the participants merit congratulations, A 
high standard has marked the work of the Monday Musi- 
cal Club, which was organized in 190§. This concert took 
place in the Lincoln High School on Tuesday evening and 
no charge was made for admission, 


Mrs, MacDowE Lt In PortLanp 


Mrs. Edward MacDowell, widow of the American com- 
poser of that name, appeared before the local MacDowell 
Club (Mrs. Thomas Carrick Burke, president) on Tues- 
day evening and delivered an interesting lecture on “The 
Edward MacDowell Memorial Association at Peter- 
borough, N. H., Its Origin, Present Conditions and the 
Possible Future of the Work.” On Monday evening Mrs. 
MacDowell was the guest of honor at a dinner given in 
the University Club by the Professional Women’s League 
(Mary Frances Isom, president). Covers were laid for 
seventy-five. Mrs, MacDowell left for Seattle last night. 


Emmy Destinn SINGS 


Emmy Destinn, the Metropolitan Opera soprano, assisted 
by Roderick White, violinist, was heard by a large audi- 
ence on February 26. Vocally in excellent condition, she 
sang in German, French, Italian and Bohemian. There 
were frequent encores and the occasion was most cheer- 
ing. Homer Samuels was the accompanist. This brilliant 
concert took place under the local management of Steers 
& Coman. 


SpiItzNER PHILHARMONIC SocIETY 


Last Sunday afternoon the Spitzner Philharmonic So- 
ciety (thirty-five strings), E. O. Spitzner, conductor, gave 
a free concert in the Masonic Temple. Mendelssohn’s 
“Festival” march opened the program blithely. Violin 
pupils of Mr. Spitzner were heard in solos and duets. Mr. 
Spitzner has done a great deal for the uplift of good 
music. 

ENSEMBLE CLUB 


The Ensemble Club (forty violins), Franck G, Eichen- 
laub, conductor, presented an interesting program in the 
Lincoln High School on February 25. Piano pupils of 
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Beatrice Eichenlaub assisted. Mr. Eichenlaub has occu- 
pied the concertmaster’s chair of the Portland Symphony 
Orchestra. 

SACCHETTI IN VAUDEVILLE 


Umberto Sacchetti, the tenor, formerly of the Metro- 
politan and Boston Opera Companies, is singing in the 
Orpheum (vaudeville) Theatre. Joun R. OatTMAN. 





Paul Draper’s Impressive Recital 





Sunday evening, March 12, at the Princess Theatre, New 
York, Paul Draper gave the second of a series of three 
recitals, the program being made up of Schubert’s song 
cycle, “Die Winterreise.” As has been said repeatedly in 
these columns, Paul Draper must be reckoned among the 
masters of the German Lied today. He is called a tenor, 
but, though his voice has a high upper range, it is better 
described as a “Liederstimme,” one primarily meant for the 
interpretation and elucidation of songs, and especially of 
German songs. The present reviewer chanced to hear Mr. 
Draper in Munich five years ago, when he sang “Die Win- 
terreise” for the first time in public. It was well done 
then, but last Sunday it was a truly moving and satisfy- 
ing performance. He divided the twenty-four songs into 
three groups, and especially in the second and third groups 
was he at his very best. Not only in such fine numbers 
as “Die Post” and “Die Krahe” did he perform [ttle mas- 
terpieces of interpretation, but also in the less known and 
less valuable songs—for all the songs of “Die Winterreise” 
represent by no means Schubert’s best work—he gave of 
his very best, raising them almost to the ranks of their 
better known brothers. 

Richard Epstein was at the piano. It would be hard to 
conceive of a finer artistic unity than that between him 
and Mr. Draper. Schubert, without resorting to the un- 
necessary elaborateness of such men as, for instance, Rich- 
ard Strauss, often wrote accompaniments truly symphonic 
in character. Mr. Epstein’s superb musicianship in playing 
these accompaniments was quite equal to that displayed by 
Mr. Draper in interpreting the vocal parts, 

Mr. Draper’s final recital occurs Sunday evening, March 
26, also at the Princess Theatre, when he will give a pro- 
gram of English, Italian and French songs. 





New York Philharmonic Society in All-Strauss Program 





The series of Saturday night popular concerts by the 
New York Philharmonic Society closed March 11 with an 
all Richard Strauss program: “Don Juan,” “Death and 
Transfiguration,” “Life of a Hero” and music from 
“Feuersnot.” Three Strauss symphonic poems in one 
evening are rather heavy food even when as well played as 
by the Philharmonic. Josef Stransky gave his accustomed 
readings, “Death and Transfiguration” as ever being per- 
formed the best of the three, aside from being the best 
work in itself. The lighter music from “Feuersnot”— 
thought that is not exactly trifling—brought a welcome re- 
lief at the end of the program. It was excellently led by 
Mr. Stransky with just the right appreciation for its senti- 
ment and humor, though whether “Feuersnot” should be 
done without the vocal parts is an open question. 





More Appearances for Belle Gottschalk 
As a result of her splendid singing in the scenes from 
“Faust” and “Bohéme,” in Allentown, Pa., recently, Belle 
Gottschalk has been engaged by Milton Aborn to sing at 
four operatic performances to be given at the Academy of 
Music, Brooklyn, N. Y., during the week of March 17. 
She will be heard as Micaela in “Carmen” and as Antonia 


in “The Tales of Hoffmann,” two roles in which she has 
scored pronounced success both in American and in Eu- 
rope. At a large social affair given by Mrs. R. H. Wilbur 
at St. David's, just outside of Philadelphia, Miss Gott- 
schalk was the leading artist engaged. There are a number 
of other important appearances which will be announced 
later. 





Sophia Kassmir’s Next New York 
Engagement at Carnegie Hall 





Among the newcomers to the New York concert stage 
is Sophia Kassmir, soprano, who has firmly established 
herself since her successful appearance in Aeolian Hall 
earlier in the season. On Saturday, March 18, Miss Kass- 
mir will be one of the soloists at the concert to be given 
by the Hebrew Morning Journal of New York at Car- 





SOPHIA KASSMIR. 


negie Hall. This promises to be an unusual event, and for 
her appearance there Miss Kassmir has prepared an inter- 
esting program. 

Miss Kassmir sang recently before one of the largest 
audiences ever assembled in the history of Pittsburgh, Pa. 
She scored an instantaneous and genu‘ne success with her 
hearers, and her own recital there this spring, which will 
take place in Carnegie Hall, is being awaited with much 
anticipation by her many admirers in that city. 





Harry Munro and John Cushing in Recital 





At the request of a large number of music lovers, Harry 
Munro, baritone, and John Cushing, organist, repeated re- 
cently the interesting program they had given earlier in 
the season, at Calvary Church, New York. Mr. Munro 
sang, “Behold! Darkness Shall Cover the Earth,” “The 
People Who Walked in Darkness” and “Why Do the Na- 
tions,” from Handel’s “Messiah,” with sp'endid effect, 
showing himself to be a thorough artist both in technic and 
interpretation. His other program numbers consisted of 
two selections from Mendelssohn’s “Elijah.” These were 
“Lord, God of Abraham” and “It Is Enough.” Mr. Munro 
is particularly at home in oratorio, as his singing of these 


numbers indicated, and his audience was most enthusiastic 
in its praise of his excellent singing. 

Mr. Cushing played “The Mystic Hour” (Bossi), a 
legende by Bossi and a march by the same composer, bring- 
ing the program to a close with a brilliant rendering of 
Gounod’s “The Peace of God.” Mr. Cushing is not only 
an organist, he is an artist as well, and his playing on this 
occasion displayed his consummate art and thorough mu- 
sicianship. 





Eight Roeder Pupils Give Concert 

The Wanamaker Affditorium in New York was crowded 
on the afternoon of March 11, when eight artist-pupils 
from the studio of Carl M. Roeder collaborated in a piano 
recital. Alexander Russell, concert director, opened the 
program with four brilliantly played organ solos. 

Adelaide Smith, one of the youngest Roeder pupils, 
played the Gluck-Brahms gavotte gracefully and Mosz- 
kowski’s “Spanish Caprice” brilliantly. Eleanor Anderson 
followed, playing an “Irish Lullaby” with beauty of touch, 
and MacDowell’s “Hungarian” cleanly, Wide variety of 
tone color was in Olive C. Hampton's playing of the diffi- 
cult Chopin fantasia in F minor; it has been interesting to 
follow this talented girl’s progress. Very effective was 
Edith Smedley’s playing of the Mendelssohn concerto in G 
minor; clean finger work characterizes her playing. Doro 
thy Roeder, daughter of Mr. Roeder, who last year at the 
age of nine made such a hit in the same concert hall, re 
peated it this year, showing fine progress. She played 
Beethoven’s variations in G clearly, “To a Wild Rose” with 


’ 


nice expression, and “The Dragon Fly” in such manner 
as to cause ripples of astonishment, followed by sponta- 
neous applause. This continued so long that she had -to 
play again, this time a Massenet ballet excerpt, in which 
she showed altogether unusual power and finger strength. 
Fluent technic, power and warmth Marie 
Wolf's playing, demonstrating it through the Liszt study 
in D flat and the Chopin polonaise in A flat. A poetic soul 


has Ruth Nelson, her interpretation having individuality 


characterize 


and bursts of applause following MacDowell’s “Witches’ 
Dance.” Ida Gordon combines power and delicacy with 
capacity for temperamental pianism, effectively displayed in 
Miss 


Hampton closed the program with two pieces, first, a noc- 


Chopin’s C minor nocturne and Liszt’s “Campanella.” 


turne by Debussy, of interesting contents, again display 
ing beauty of touch, and, second, the brilliant “Etude in 
Form of a Waltz,” by Saint-Saéns. In this the climax 
of the afternoon was reached, the wide variety of touch 
and dash of her playing making it a memorable perform 
ance. 

The enthusiastic applause at the close of each number 
showed the enjoyment of the large audience. Many listen- 
ers noted the fact that all the pianists played from mem 
ory, an altogether unusual feat. Recalls followed every 
number, and murmurs of admiration, coupled with loudly 
expressed approval from the audience, showed how highly 
the this Carl -M. 


Roeder, who, at the close of the recital, was surrounded 


esteemed were results of instructor, 
by friends and strangers, bearing congratulations 
It was announced that another recital would be given by 


Roeder artist-pupils, Saturday, April 22 


ST. JOSEPH, MO. 


of good in a musical way, with his admirable series of 


Hugh McNutt is doing a great deal 
band concerts. It is gratifying to learn that he is getting 
more and more support from the public In every com 
munity there are many persons who can sooner be reached 
by a good band than by any other kind of organization 
St. Joseph is no exception to the rule, and Hugh McNutt 
has proved himself to be the right man in the right place 
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GABRILOWITSCH ENDS INTERESTING SERIES 


Distinguished Artist Heard in Sixth and Last Program 
Illustrating Development of Piano Music 


On Saturday afternoon, March 11, at Aeolian Hall, Ossip 
Gabrilowitsch gave the sixth and last of the series of pro- 
grams which he has been presenting this season in Boston, 
Chicago and New York to illustrate the development of 
piano music from the days of the clavichord and harpsi- 
chord to the present time, 

This last program was devoted to modern composers and 
was as follows: Prelude, choral and fugue, César Franck; 
nocturne, op. 54, “Butterfly,” op. 4%, “To Spring,” op. 43, 
Edvard Grieg; “To the Sea,” “Witches’ Dance,” Edward 
MacDowell; “Autumn Song,” “Humoresque,” Peter 
Tschaikowsky; barcarolle, valse (“Le Bal”), Anton Ru- 
binstein; prelude, C sharp minor, Serge Rachmaninoff; 
op. 42, Alexander Scriabin; gavotte, Alexander 
Glazounow; “Gigue a Tl’antique,” Theodor Leschetizky; 
Ignace Jan Paderewski; “Etude de Concert,” 
Moritz Moszkowski; “Sarabande,” Max Reger; inter- 
mezzo (from “Stimmungsbilder”), Richard Strauss; 
“Clavierstiicke,” Arnold Schoenberg; “Clair de Lune,” 
“L'Isle joyeuse,” Claude Debussy; “The Fountain,” 
Maurice Ravel; “A Pierrot-Piece,” Cyril Scott; “Shep- 
herd’s Hey,” Percy Grainger, 

This made a long recital, as will be seen at a glance, but 
it was a most interesting one from the very variety of its 
numbers, and Mr, Gabrilowitsch wisely kept it within limits 
by refraining from giving additional numbers, though the 
applause was insistent. Such numbers as MacDowell’s 
“Witches’ Dance,” the Glazounow gavotte, the Moszkowski 
“Etude de Concert,” and Ravel’s “Fountain” afforded the 
artist opportunity to show at its very best the quick change 
of shimmering, brilliant piano color which has always been 
the particular characteristic distinguishing his playing from 
that of other masters, The only large work of the after- 
noon, Franck’s prelude, choral and fugue, was excellently 
done with fine regard to its solid musical value. The Ru- 
binstein valse was performed with astonishing virtuosity, 
though its inherent musical emptiness cannot be disguised 
even by so accomplished a player as Mr. Gabrilowitsch. 
Grainger’s attractive and “Shepherd’s Hey” 
brought to a most satisfactory close the program, which 
amply demonstrated the extraordinary pianistic ability of 
the performer, 

Ossip Gabrilowitsch had no need to prove that he be- 
longs in the very first rank of pianists, This fact was 
long ago established, But in presenting this winter these 
series of six programs covering the development of piano 
music, he has done honor to himself, to his chosen instru- 
ment and to the composers who, ranging from William 
Byrde down to the most modern, have made it possible 
through their works to establish the piano as what it is 
and undoubtedly will remain—the king of all solo instru- 
ments, In Munich and Berlin four or five years ago Mr. 
Gabrilowitsch gave a series of six piano recitals with or- 
chestra, presenting in a similar way the development of 
the piano concerto, These recitals made a great impres- 
sion on the whole European musical world. How fortu- 
nate it would be if he should feel inclined to repeat that 
series in this country another season. 

The booklet of historical and biographical notes on the 
programs which Mr. Gabrilowitsch has played this season 
was prepared by James Huneker and is quite ideal in its 
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way—comprehensive without being lengthy. The use of 
such a program is an example which might well be fol- 
lowed by other artists. 





Adelaide Fischer’s Recent Achievements 


A young singer who has advanced rapidiy in the vocal 
profession, is Adelaide Fischer, the gifted lyric soprano. 
Her recent recital in Aeolian Hall was a distinct success, 
unhesitatingly proclaimed thus to be by the critics of 
Greater New York. Following this, on short notice, came 
her appearance with the Russian Symphony Orchestra, in 
Carnegie Hall, on which occasion the charming young artist 
won laurels anew. Her three appearances in Philadelphia, 
on March 2, 3 and 4, when she was one of the soloists with 
the Philadelphia Symphony Orchestra in the performance 
of Gustav Mahler’s eighth symphony, was another triumph 
for the young artist. She was then re-engaged for three 
more performances of the work in Philadelphia on April 
3, 4 and 5, and for one performance of the same work at 
the Metropolitan Opera House, New York, on April 9. 
While in Philadelphia, Miss Fischer was also heard in 
“The Messiah,” which was given at the All Saints’ Church, 
on Sunday evening, March 5. She also had the honor of 
being specially invited by John Wanamaker to sing at his 
widely renowned Bethany Sunday School on the afternoon 
of the same Sunday. 

Miss Fischer amply demonstrated throughout her stay 
in Philadelphia that she is an artist that can be depended 
upon, and it goes without saying that she now has many 
staunch admirers in the Quaker City. 

Through her new managers, Winton & Livingston, she is 
being booked far in advance for next season, and it is un- 
derstood that she is to be heard on an extensive tour 
through all the important cities of the United States. She 
has been engaged for the month of August at Chautauqua, 
N. Y., and will fill many important spring and summer 
engagements. 


Second of “Five Musical Hours” Well Attended 

Vera Robbins Browne and Carl Tollefsen were the art- 
ists who volunteered their services for the second musicale 
for the benefit of the Brooklyn Music School Settlement. 
These musicales are held in the ballroom of the St. George 
Hotel, Brooklyn, at 11.30 Friday mornings. 

Vera Browne, a young soprano, with a beautiful voice of 
intense sweetness and color, and a charming personality, 
was enthusiastically received. Among her numbers she 
sang two compositions of Carl H. Tollefsen, the assisting 
violinist, “Lullaby” and “Egyptian Serenade.” 

Mr. Tollefsen is an artist of distinction. His technic is 
splendid, and he interprets his selections with a keen un- 
derstanding. Mme, Schnabel-Tollefsen was a sympathetic 
accompanist for her husband, likewise Julia Buck, Miss 
Browne’s accompanist. 

The program was the following: Songs—“Klinge, Klinge, 
mein Paudero” (Jensen), “Es schrie ein Vogel” (Sinding), 
“Mit einer Wasserlilie,” “Erstes Begegnen” (Grieg) ; violin 
—“Ave Maria” (Schubert-Wilhelmj), “Scenes de la Szar- 
das” (Hubay) ; songs—“La Cloche” (Saint-Saéns), “Lul- 
laby,” “Egyptian Serenade” (Tollefsen) ; violin—“Chant 
Negre” (Kramer), “The Bee” (Schubert), “Caprice Vien- 
nois” (Kreisler) ; songs—“Wild Geese” (Rogers) ; “Songs 
My Mother Taught Me” (Dvorak), “The Sleep That Flits 
on Baby’s Eyes” (Carpenter), “Bird of the Wilderness” 
(Horsman); voice and violin—“Agnus Dei” (Bizet). 





Ovide Musin Presents Elise Owen in Recital 


On March 12 a most interesting matinee musicale was 
given in the New York studios of Ovide Musin, the em- 
inent Belgian violinist and pedagogue, by Elise von R. 
Owen, a pupil of this great violinist. 

Miss Owen chose a program which served to display to 
excellent advantage her exceptional talent and splendid 
training: In the ciaccona of Vitali she introduced herself 
to her audience as a serious artist who is bound to become 
known in her particular field. In the two movements of 
the Mendelssohn concerto she deepened the favorable im- 
pression created in the opening number, and did credit to 
her teacher by the beauty of her interpretation and the 
facility of her technic. Two Vieuxtemps numbers, a rev- 
erie and a concert etude, made up her third group, and her 
program was completed with Bryant’s “Entreaty” and 
“The Bee” by Carl Bohm. 

Special mention should be made of the excellent accom- 
paniments furnished by Benno Scherek at the piano. 

These afternoon affairs at Mr. Musin’s spacious studios 
have become an event of more than usual interest among 
New York’s music lovers, and the large audience present 
on this occasion enthusiastically voiced its appreciation of 
the splendid work being done. 


THE ZOELLNERS “PERFECT ENSEMBLE” 


Unique Quartet Adds Enthusiastic Admirers to Growing List 
Throughout the Country 


That the high form of music to be found in the string 
quartet has a distinct fascination when interpreted in the 
right spirit has been clearly demonstrated by the Zoellner 
Quartet in its successful appearances in various sections 
of the country. Appended are excerpts from the press of 
Kansas, Iowa, Indiana, Nebraska and Missouri: 

This quartet has won for itself a high place in the realm of 
chamber music and the large and exceptionally enthusiastic audience 
present experienced a rare treat. Each has an assurance of ensemble 
vitality and keen musicianship, each one being an artist in his part. 
—The Bee, Omaha, February 25, 1916. 


The members of the Zoellner String Quartet, which appeared 
yesterday at the Shubert Theatre with Yolando Méré, Hungarian 
pianist, were “raised” to play ensemble, and the quality of their 
performance was ample proof of these long years of close relation- 
ship. 

The Zoellners bring to their work a warmth and intimacy that 
no other great quartet which ever visited us has achieved.—The Kan- 
sas City Times, March 1, 1916, 


No musical aggregation can please Wichita’s musical audiences bet- 
ter than does the Zoellner Quartet. At the close of the second 
program number, so enraptured were the listeners with the exquisite 
music that they continued to call for encores until the players had 
responded with three more numbers and three times had reappeared 
to give their acknowledgment of the generous applause.—The Beacon, 
Wichita, February 16, 1916. 


The memory of concert goers in Wichita hardly reaches back to 
any artist who played or sang three encores in succession, but that 
is what the Zoellners had to do before the crowd was satisfied.—The 
Wichita Eagle, February 17, 1916, 

The exquisite playing of the Zoellner String Quartet last night 
was of such merit as to rank it among the foremost quartets to be 
heard in this country. With rapid strides it has forged to the front 
until now it is in demand each season from Coast to Coast and from 
Canada to the Gulf, The many years of continuous rehearsing have 
brought a flawless ensemble and, in addition, it plays with an ele- 
gance of style that cannot fail to delight the most exacting connois- 
seur.—The Des Moines Register and Leader, February 18, 1916. 


It was an evening of rare enjoyment for the discriminating music 
lover. The Zoellners have perfected this organization to such an 
extent that their music seems to proceed from one rather than four 
instruments, so har i is the ble.—The Des Moines Capi- 
tal, February 18, 1916. 


It is difficult to describe in mere words the sublime effects brought 
out by the artists who compose this quartet. The Zoellners’ perfect 
ensemble made one feel that they were of one heart and mind, as 
their music appealed directly to the emotions as well as to the in- 
tellect.—-Muncie Evening Press, February 19, 1916. 








Sousa Assisted by Trio of Noted 
Artists at Hippodrome Concert 

Sunday evening, March 12, brought three artists of un- 
questioned standing in the musical world to the New York 
Hippodrome to assist Sousa and his band, Olive Fremstad, 
Ernest Schelling and David Hochstein. Mme. Fremstad 
sang an aria from “Tannhauser,” “Dich, theure Halle” with 
band, and after the intermission four songs, with Maurice 
Eisner at the piano. Mme. Fremstad made a splendid ap- 
pearance upon the huge stage, and her voice without effort 
reached every corner of the great auditorium. She was 
very enthusiastically received by the audience and com- 
pelled to give encores. 

The event of the evening of particular interest was the 
performance of Liszt’s E flat concerto by Ernest Schelling, 
accompanied by Sousa’s Band. Mr. Schelling was in par- 
ticularly good form and gave a truly brilliant performance 
of the work, but it cannot with truth be said that the com- 
bination of piano and brass band is a very happy one. The 
audience liked Mr. Schelling’s playing greatly and insisted 
upon his, giving two encores. 

David Hochstein gave a characteristically finished per- 
formance of the “Romance and Finale” from Wieniawski’s 
second concerto, and was also called upon for an encore. 
Sousa’s Band contributed several numbers to the program, 
the favorites of which turned out to be an intermezzo by 
Drigo called “Les Millions d’Harlequin” and Sousa’s new 
march, “America First,” which gets in more or less of most 
of our patriotic songs and called for no less than four 
added numbers. 





Handel Quartet at Y. M. C. A. 


March 10 a “Special Ladies’ Night” was given at the 
East Side Branch of the Y. M. C. A., 153 East Eighty- 
sixth street, New York. The program of the evening was 
by the Handel Quartet, consisting of Louise A. Brownson, 
soprano; Muriel M. Marresford, contralto; Alfred Gally, 
tenor, and Joseph A. Larivee, bass. 

The ensemble work of the quartet was excellent; it cer- 
tainly displayed much hard work. The solos were well 
rendered. Mr. Gally displayed remarkable breath control 
and range of voice in “The Mad Dog,” from “The Vicar 
of Wakefield.” The sextet from “Lucia” received tre- 
mendous applause, and the quartet responded by singing 
“That Garden of Gods.” 
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Bertha Beeman’s Elegant Evanston Studios 





Evanston, Ill, has, by its geographical virtue, a location 
ideal, in that its situation at once removes and places itself 
in close proximity to the great Western metropolis; in that 
does it eliminate the disadvantages—dirt, etc—and profits 
by the superior attractions of a large and prosperous com- 
munity, 

Evanston, therefore, is one of the most highly cultured 
and beautiful spots of abode in the United States. Its 
natural charms, too, are numerous, with Lake Michigan 
making the city an ideal summer resort, and the fact that 
wonderful trees, with great age to recommend them, 
abound. 

Here music finds encouragement, and here Bertha Bee- 
man, a contralto who received her early tutelage abroad, 
maintains a vocal studio of distinction. 

In point of elegance of interior treatment, as well as 
in artistic exterior, the studio is probably without superior 
in Chicago. The building was originally planned as a 
residence and studio of a well known artist, and is prop- 
erly constructed as to lighting, acoustics, etc. Numerous 
leaded glass windows, sound proof walls and doors are 
other features. One view of the studio reveals a wonder- 
ful fireplace—a real one suggesting California, and half 
length logs, not for gas; cleverly built in seats give added 
space, and the floor of polished maple invites occasional 
social dancing. The piano is a grand of one of the best 
makes, and its ebony coloring harmonizes delightfully with 
the color scheme of yellows, old blues and black. 

Many beautiful voices have been trained here for sev- 
eral years, for example, Helen Whiteside, a young colora- 
tura of distinction, whose recent Music Hall recital proved 
unquestionably that the future holds great things for this 
talented young lady still in her teens. Louella Chapman, 
too, possesses distinctive talent, and has received her tutel- 
age from Bertha Beeman, a woman who possesses two rare 
talents—the art of singing and of teaching others how. 


Arens Pupils’ Tea for Wife of Vocal Master 


Pupils of F. X. Arens gave an informal tea in honor of 
Mrs, Arens at the Arens studio, 308 West Fifty-sixth 
street, New York, March 5, when some unique proceedings 





ONE VIEW OF THE ELEGANT STUDIO OF BERTHA 
BEEMAN, CONTRALTO AND INSTRUCTOR, EVANS. 
TON, ILL. 


enlivened the event. Readings by Charles Keeler were 
enjoyed, and Oskenonton, a Mohawk Indian, pupil of Mr. 
Arens, and his sister came attired in their Indian costumes 
and sang some genuine Indian songs. Tea was served 
and the jollity of the afternoon was enhanced by Mr. 
Arens, whose humor is infectious. 

Mrs. Arens, who has been in the East since the Christ- 
mas holidays, leaves for the family home in Oregon this 
week. 





March Musicale of Rubinstein Club 
Offers Many Attractions 





On Saturday afternoon, March 18, the Rubinstein Club, 
of New York, Mrs. William Rogers Chapman, president, 
will hold its March musicale in the grand ballroom of the 
Waldorf-Astoria, New York. The day has been designated 
as “Presidents’ Day,” and it is expected that over 150 clubs 
will be represented by their presidents on this occasion. 
There are to be interesting soloists, no Rubinstein event 
would be complete without artists of more than ordinary 
merit. On this occasion Lucy Gates, the coloratura so- 
prano who has been heard with so much pleasure at va- 
rious former musical events of this organization, again 


ANOTHER VIEW OF THE BEEMAN STUDIO, WHERE 


MANY OF THE BEST VOICES OF THE COUNTRY 
ARE CULTIVATED. 


will delight her many admirers with a number of interest- 
ing songs. Another singer is Ellen Townsend, lyric so- 
prano, who will introduce several new songs by Alice 
Shaw, with the composer at the piano, Caroline Cone, 
pianist, who appeared last season with the Chicago Sym- 
phony Orchestra, is scheduled for some interesting pro- 
gram numbers. Mary Warfel, the charming young Amer- 
ican harpist, in addition to her solo numbers, is to accom- 
pany Ruth Helen Davis, the well known reader, in a new 
poem by Ella Wheeler Wilcox. James Harrod, tenor, 
sings also on this occasion. Mr. Harrod has won excellent 
success and his appearance is being awaited with interest. 

Alice M. Shaw will be at the piano, as well as figure on 
the program as a composer. Miss Shaw is the accom- 
panist for the Rubinstein Club. 


George Harris, Jr., Under Musicians’ 
Concert Management, Inc. 





George Harris, Jr., tenor, has placed his business with 
the Musicians’ Concert Management, Inc., Aeolian Hall, 
New York. Mr. Harris has appeared during the season 
1915-16 in New York and other large cities, and has been 
well received wherever he has sung. 
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UALIFIED SUCCESS 


GEORGE. HAMLIN 





ASAE AER RS 


rete, 


IN HIS 
ANNUAL NEW YORK RECITAL 
MARCH 22nd — AEOLIAN HALL 





NEW YORK TIMES, March 34, 1916: ; 

George Hamlin, Tenor, an annual visitor to New York as a singer of songs and a contributor to 
the interest of even the most crowded season, gave a recital yesterday afternoon in Aeolian Hall that 
again showed the singer’s fine musicianship, his high intelligence, his broad outlook upon his art. Mr. 
Hamlin’s breadth and finish of phrasing, the vitality that informs his singing were here. His dis- 
cernment of the essential characteristics of the music, his capacity for a wide range of expression gave 
his interpretations a true artistic value. One of the most popular of his numbers was a song from 
Leoncavallo’s recent “Mimi Pinson,” the romanza of Rodolfo. It gives a dramatic tenor the well- 
known opportunities for amorous eloquence in stentorian tones. Mr, Hamlin took advantage of his 
opportunities and was very properly made to repeat the air. So, too, was he made to repeat a charm- 


ing song by Carpenter, “Les Silhouettes.” 











NEW YORK EVENING WORLD, March 3d, 1916: 

George Hamlin, the distinguished American Tenor, gave a recital at Aeo- 
lian Hall yesterday afternoon. Mr. Hamlin’s programs are refreshing be- 
cause they are not stereotyped. They are distinguished by his comprehension 
of the spirit of the poems as well as of the music, 


NEW YORK DEUTSCHES JOURNAL, March 3d, 1916: 
George Hamlin belongs without question to the most interesting figures on 


the American concert stage, and to say the least he.has not many rivals among 
present-day singers, in the art of singing songs. 





NEW YORK SUN, March 34, 1916: 

Mr. Hamlin is well known here as a singer of artistic purposes and 
achievements of high merit. He began his program with the air from Men- 
delssohn’s “Elijah,” which he sang with dignity and sincerity, Bach’s “Ver- 
gissmein Nicht,” and “O Jesulein Suess,” which were the next two numbers 
displayed the finish of his delivery to much advantage. Mr, Hamlin in the 
last few years has made great strides in his technique. His intelligent appre- 
ciation of the content of his songs and his care in the preparation of their 
delivery are other items in the excellence of his art. 


NEW YORK STAATS-ZEITUNG, March 3d, 1916: 
One must with justice count Mr. Hamlin among the truly interesting reci- 
talists, a fact of which he again gave full proof yesterday. 





Exclusive Concert Direction — MAURICE & GORDON FULCHER — McCormick Building, Chicago 
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GRAND OPERA PRESENTED BY GIORGIO M. SULLI 


Known Maestro Offers Advanced Pupils Excellent 
Opportunity for Operatic Training 


Well 





As previously announced, Giorgio M. Sulli, the New York 
vocal maestro, is busily engaged in the rehearsals of “Tra- 
viata,” “Cavalleria Rusticana” and “Pagliacci,” which he 
will himself conduct for the benefit of the families of the 
talian reservists who have gone to the front, the perform- 
ances being given under the auspices of the Italian Am- 
bassador, The principal roles of these operas will be sung 
by some of his more advanced pupils, who will be assisted 
by prominent singers to complete the casts. 

As Mr. Sulli is making plans to cont:nue the perform- 
ances for an indefinite period and to present other operas 
probably “Rigoletto,” “Fa- 
will give the 


in addition to the above named 
vorita,” “L’Amico Fritz,” “Ernani,” etc.—he 
well prepared pupils of other teachers an opportunity to 
sing Without doubt teachers will easily realize the im- 
portance of Mr, Sulli’s enterprise to help young singers ob- 
tain here their operatic debut. Singers or teachers who 
are interested in this plan can address him at his studio, 
1425 Broadway, Metropolitan Opera House Building, New 
York (phone, Bryant 2762). 

On Friday evening, March 24, the first performance of 
‘Traviata” will be given at the Amsterdam Opera House, 
340 West Forty-fourth street, New York. At present the 
company is formed of Erminia Borcard, Adalgisa Barbieri, 
Morrison, Terese M. Slevin, Rita Rofellini, so- 
Anna Byrd, Florence Swain, Claire Spencer, mez- 
zo-contraltos ; Salvatore Giordano, Cav. Francesco Pagano, 
Giuseppe Martellotti, Giorgio Ris'ca, Luigi Fini, Wiiliam 
Joseph J. Dawes, T. von Hemert, Frank- 
Sterling Hall, Harold D. Feuer, 
fourteen of these singers being pupils of Maestro 


Gladys 


pranos ; 


H, Gleim, tenors; 
lin B. Converse, baritones; 
4 
DASSCS > 
Sulli 


Miltonella Beardsley at New England Club 


Miltonella Beardsley’s artist-pupil, Grace Hallam Bow- 
man, appeared as piano soloist at the last meeting of the 


New England Club, March 10, playing pieces by Liszt, 
Mendelssohn and the first movement of Tschaikowsky’s 
concerto, Mrs. Beardsley at a second piano. To close the 
program, Mrs. Heardsley played Rubinstein’s “Staccato 


Study,” and of the playing of these two, instructor and 
student, the Brooklyn Daily Eagle said: 
Mrs 


cherzo in E 


Bowman played Liszt's “Liebestraum” and the Mendelssohn 


minor, with an encore, and gave a broad and brilliant 


performance of the first movement of Tschaikowsky’s concerto in 


B flat minor, Mrs, Beardsley playing the orchestral part at a second 


piano. Mrs, Beardsley played the Rubinstein “Staccato Etude” with 
1 tone of which the Joseffy quality was charmingly apparent with a 
great veriety of nuance and striking orchestral color effects with 


the pedal 


Mme. Hassler-Fox Charms White Plains Audience 


White Plains, N. Y. 
Enthusiastic and prolonged applause from a distin- 
guished audience greeted the splendid singing of Regina 
Hassler-Fox, who is a great favorite here, this being her 
fourth appearance within a short period 
Following the dinner given in the rooms of the Federa- 
tion of Women's Clubs, in honor Of Mrs. Ogden Mills 
Reid, the contralto, presented a program of songs by living 


American composers. Mme. Hassler-Fox, in this and other 














There are no more popular singers in America than 


REED NEVADA 


MILLER and VAN DER VEER 











Tenor Mezzo-Contralto 
These distinguished artists have just appeared THREE 
TIMES with the Philharmonic Soc'ety of New York, under 
Josef Stransky, in the Bach Magnificat and the Beethoven 
Ninth Symphony—an honor accorded artists of the first rank 
only 


Mr. and Mrs. Miller are available both individually 
and jointly. For Spring festivals, for recitals and for 
oratorio appearances few singers are so splendidly 
equip’ 

The following, by H. T, Finck, of the New York Evening 
Post, is typical of the critical praise recently bestowed upon 
them: “Mime. Van der Veer sang sp'endidly Both she 
and Mr. Miller showed evidence of familiarity with the 
Bach style M Again Mr, and Mrs, Reed Miller showed 
evidences of intell'gent study of Beethoven's difficult music.” 


For terms and dates for REED MILLER and NEVADA 
VAN DER VEER, address 
LOUDON CHARLTON, Carnegie Hall, NEW YORK 























recitals, has charmed White Plains with the songs of Ar- 
thur Foote, Frank la Forge, Jame3 H. Rogers, Horatio 
Parker, Sidney Homer, Walter Kramer, Mrs. H. H. A. 
Beach, Mar:on Bauer, Charles Gilbert Spross, Homer N. 
Bartlett and other American composers, 

Last evening, as at all her previous appearances, the 
beautiful quality of her voice, her delightful interpretation 
and remarkable clarity of diction, as well as her rare per- 
sonal charm, made a very definite and pleasing impression. 

Mme. Hassler-Fox has been engaged for several recitals, 
public and private, in White Plains and other parts of 
Westchester County, early next season. A. K. 





Mrs. Riccardo Martin a Gifted Soprano 


Mrs, Riccardo Martin, soprano, has been busy this sea- 
son, singing for pzivate musicales, etc. Many little known 
songs are in her repertory, along with the standard works 
of leading composers, Italian, Hungarian, Russian songs, 
some of them in manuscript, are sung by her in the orig- 
inal tongue. 

A recent occasion brought her forward in the singing 
of the following songs, novelties of most interesting na- 
ture: 


Lakadalom PP 
ih? SOD iain: ovis veeehd 6sees oc cecccccces ImIgagis 
Immer leiser -eeeee Won Lilienkron 


..-Von Lilienkron 
...-Ivor Novello 


Cmeimentiean Sie os os oa ay 6 aise wid dell 

The Mother (dedicated to Mrs. Martin).......... 
Mrs. Martin brought out the musical contents of each of 

these songs in a way that showed the great art:st, one who 





MRS, RICCARDO MARTIN. 


knows the world, its life and experiences, and conveys 
the intimate expression called for by each song. Her 
facial expression is always appropriate, and she sings with 
the assured grasp and style of one to the manner born, 
She has been studying with Wilfried Klamroth for some 
years, under whose care she has developed into the fine 
artist she is; many prominent singers are from this stu- 
dio, becoming increasingly known. Her varied experiences, 
unique among singers, are told in a brief folder recently 
issued by her manager, Charles L. Wagner, 1451 Broad- 
way, New York, from which the following is reprinted: 
Mrs. Riccardo Martin was born in New York of German, French, 


She comes of a very musical family 
Later on, showing a talent for 


Pol'sh and Russian descent. 
and as a child studied the violin. 
painting, she was sent to Paris, where she worked with several of 
the we'l-known masters. 

It was at this time that she became interested in singing. After 
her marriage, she worked seriously with her husband and later with 
his teachers, among whom was the late Maestro Vincenzo Lombardi, 
teacher of Caruso and Scotti. Maestro Lombardi showed such in- 
terest in her voice that he was very anxious to personally super- 
intend her debut on the operatic stage. (During this period she had 
acquired a repertoire of fourteen operas.) 

Her family objecting to the life of the stage, she gave up all 
thought of a career, but devoted herself to gathering a collection of 
songs, wh'ch she has arranged in interesting programs and upon 
which she has been working with Wilfried Klamroth. One group, 
which she calls “Songs of the Warring Nations,” consists of ballads 
and folksongs in seven languages, namely, French, German, Italian, 
Hungarian, Russian, Serbian and English, 

The unique quality of her interpretation has been received with 
so much enthusiasm that Mrs. Martin has been encouraged to direct 
her energies in the professional field. 
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EDDY BROWN’S FOURTH NEW YORK RECITAL 





Enthusiastic Audience Listens Again to Distinguished Art of 
Young Violinist 





When Eddy Brown made his bow to a metropolitan au- 
dience on January 19, 1916, he gained at once a strikingly 
large number of admirers, and with his successive appear- 
ances and the reports of his distinguished art, this number 
has increased until now the violinist enjoys an enviably 
wide following, and the mere announcement that he is to 
appear is sufficient guarantee for a capacity house. 

This exceptionally gifted young violinist, whose artistic 
playing has stirred all Europe, returned to America almost 
an entire stranger, and at his first appearance he confirmed 
not only the excellent reputation he enjoys in Europe, but 
established for himself a similar standing in the musical 
life here. Wherever and whenever he has played in con- 
cert he compels admiration, And this has been gained 
entirely through his abil'ty to penetrate into the depths of 
his art. His playing abounds in noble and true artistic 
effects and in masterful technic. 

On Sunday afternoon, March 12, Eddy Brown gave his 
fourth recital at Aeolian Hall, New York. He played 
Sinding’s suite in A minor; concerto, No. 8, Spohr; Tschai- 
kowsky’s “Melodie”; two caprices, No. 14 and No, 22, by 
Paganini-Brown; “Les petits moulins a vent,” Couperin; 
“Gavotte Intermezzo,” Saar-Brown; and “La Ronde des 
Lutins,” by Bazzini. 

Sinding’s A minor suite, with which he opened the pro- 
gram, was played with brilliancy and beautiful tonal ef- 
fects. Spohr’s concerto, No. 8, received a superb reading 
by the young artist. 

In this he surprised the audience with his artistic play- 
ing. The difficult passages in thirds, sixths, octaves and 
tenths were as nothing in his hands. Caprice, No. 14, by 
Paganini-Brown, was redemanded. At the conclusion of 
his program Eddy Brown was compeiled to respond with 
four encores. 

George Falkenstein accompanied with accuracy and mu- 
sicianly understanding. 





Guilmant Organ School Notes 

Several students of the Guilmant Organ School, New 
York, have been successful in rece!ving appointments as 
organist and choirmaster, to take effect May 1. Dr. Carl, 
director of the school, is in communication with commit- 
tees in various parts of the country, and other engagements 
will soon be signed. } 

Willard Irving Nevins, the assistant to Dr. Carl at the 
Old First Church, goes to the F’rst Congregational Church, 
East Orange, N. J., where a new quartet has been en- 
gaged; George M. Vail, Jr., to the Grace Presbyterian 
Church, Brooklyn, N. Y., as organist and director of the 
choir; Grace Leeds Darnell, Market Street M. E. Church, 
Paterson, N.J.,as organist and director, where a large chil- 
dren’s choir will be organized; May L. Yetman, St. Paul’s 
M. E, Church, Tottenville, Staten Island, N. Y., as organ- 
ist-director. Joseph Butler Tallmadge has appeared in 
concert during the past week with Ernest Schelling and 
Re‘nald Werrenrath, at the Armory, in Auburn, N. Y., re- 
ceiving high praise from the press. 





Kernochan and Sweet Songs at MacDowell Club 

At the MacDowell Club, March 12, Jean Cooper, mezzo- 
soprano? and Hugh Allan, baritone, collaborated in singing 
a program of songs by Marshall Kernochan and Reginald 
Sweet. An appreciative audience attended, listening to the 
songs with manifestations of enjoyment. Mr. Sweet played 
the accompaniments. Especially liked were Kernochan’s 
“Lilacs” and “We Two Together.” These songs, sung by 
Miss Cooper and Mr. Allan respectively, received the 
warmest applause. An extra song by Sweet was sung, and 
at the close many congratulations were showered on the 
singers and composers, as well as on the chairman of the 
program committee, Walter L. Bogert. 

A full list of the songs by Kernochan follows: “Over the 
Rolling Ocean,” “At the Window,” “Lilacs,” “Smuggler’s 
Song,” “A Serenade at the Villa,” “We Two Together,” 
“Wind of the Western Sea,” “A Child’s Song.” 





Harrisburg Choral Rehearsing 
Coleridge-Taylor’s “Atonement” 
Dr. J. Fred. Wolle, of Bethlehem, Pa. (who has been 
elected conductor of the Harrisburg Choral Society for the - 
third season), and his chorus of 250 members, are working 
hard, preparing for their annual spring concert. Cole- 
ridge-Taylor’s “Atonement” is the highly dramatic and 
modern work to be performed. The concert is scheduled 
to take place on Friday, May 12, at which time the Phila- 
delphia Orchestra has been engaged to assist. 
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NEWS FROM THE NEW JERSEY CITIES 





Tri-City Festivals Attracting National Attention—Local Soloist for Jersey City Festival to Be Chosen Thursday 
Night—Newark Musicians Club Concert—Club and Recital Notes 


i Broad Street, } 
Newark, N. J., March 13, 1916. 


In all parts of the country, as far West as the Pacific 
Coast, the newspapers are constantly commenting on the 
New Jersey Tri-City Festivals, the vastness of the plans 
and the splendid programs to be offered this April and 
May. 

Every spring New York is filled. with out-of-towners, 
who take this season of the year for their annual visit 
to the great metropolis. Although the numerous plays, 
restaurants and sights in general are plenty enough to 
occupy all of their time, it seems certain that many who 
are lovers of music will not fail to take advantage of this 
opportunity to attend these festival concerts. At any rate, 
judging from the crowds who travelled back and forth 
from New York to Newark each night of the festival 
last year, as well as judging from the numerous orders 
for seats already received from persons residing in other 
cities, it is safe to predict a record throng of non-residents 
on every night of each of the three festivals, Paterson 
(April 25, 26, 27), Newark (May 1, 2, 3, 4) and Jersey 
City (May 9, 10, 11). Orders for seats should be sent 
to the main office of the New Jersey Tri-City Festivals, 
Wiss Building, 671 Broad street, Newark. 

NEWARK Musicians’ CLus PuBLic CONCERT 

When Dr, Folsom completes his historical work on New- 
ark, which he is preparing for the committee of one hun- 
dred in connection with the city’s 250th anniversary cele- 
bration, there is one local organization, which, as a matter 
of course, he cannot fail to make mention of. 

Two months shy a record history of two years’ growth, 
the Newark Musicians’ Club stands out as the one local 
musical organization purely civic in its makeup and civic 
in its ideals. This coming April the club will have com- 
pleted the first two years of its life, and will have estab- 
lished a record of which not only its members but the 
city, too, can well afford to be proud. 

Last Tuesday night this organization held its second 
public concert and presented to the large throng of enthu- 
siastic music lovers who attended, a program such as is 
seldom heard nowadays anywhere. One newspaper spoke 
of it as “old fashioned, but all the more enjoyable,” and 
even so, it was a program so well arranged and so splen- 
didly performed that even the very critical ones were 
forced to agree with the overenthusiastic. 

The program opened with a real novelty—two numbers, 
the elegy and the valse, from Tschaikowsky’s “Serenade,” 
op. 48—arranged for string orchestra. Otto K. Schill con- 
ducted this number with his usual skill; the playing was 
well balanced and the tone good throughout. The excel- 
lent work of Mr. Schill, as well as the assistance Mr. Grie- 
senbeck gave him, told in the splendid results obtained. 
Those who took part in the orchestra were: Violins— 
Robert B. Griesenbeck, Edwin Wickenhoefer; second vio- 
lins—Alfred G. Anderson, John A. Loesche; violas— 

’ Franklin Branin, F. C. Wieland; cellos—Jacob M. Gloeck- 
ner, Robert Atwood; double bass—Albert B. Boese. 
_John A, Campbell offered two pleasing tenor solos— 
“Cielo e mar,” from “La Gioconda” (Ponchielli), and 
“Come With Me, My Love” (Baumann). Mr. Campbell 
was in splendid voice and exhibited a tenor of wide range 
and excellent quality. James Philipson was an able assist- 
ant at the piano. The audience had reason to regret that 
Mr. Campbell did not give an encore; his singing well de- 
served it, and the audience showed by the applause it 
wanted more. 

It has been a long time since Ethel Cecilia Smith has 
been heard on a local concert platform, and for this reason 
her appearance at this time aroused particular interest. 
Choosing as her numbers Goldsmith’s “Air” and Gade’s 
“Capriccio,” she played with a dash and style all her own, 
but which seemed to fairly captivate her listeners; all 
technical difficulties were easily overcome and her tone at 
all times was delightful. Frank C. Mindnich accompanied 
Miss Smith, and deserved no small part of the applause 
accorded both artists. As an encore, Miss Smith played 
“Rondino” (Kreisler-Beethoven), which she also interpret- 
ed in a truly artistic fashion. 

There was considerablé anxiety felt early in the week 
over the possible outcome of the ladies’ trio, one of the 
original members of which suddenly disappointed the com- 
mittee at a late and almost critical moment. With the sub- 
stitution at the last minute of Inez Allen Potter, one of 
the club’s best and most substantial sopranos, the trio was 
rewarded with loud applause on this appgarance. Mrs. 
Potter, Mrs. George J. Kirwan and Mrs. George W. Baney 
presented two numbers and an encore which may well be 
classed among the evening’s best offerings. With Alma 
M. Holm at the piano, the trio sang delightfully Matthegy’s 
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“Serenade” and Grant’s “The Bee and the Dove.” The 
voices blended superbly, and all in the aud’ence who did 
not know must have thought the trio had had weeks or 
months of training instead of two short rehearsals. Miss 
Holm’s playing was an essential part of the trio’s offerings. 

Newark music lovers know too well the work of Herbert 
Sachs-Hirsch for any long comment here. However, suf- 
fice it to say the young pianist was at his best, and as usual 
exhibited masterly playing in his group of three Chopin 
numbers—Mazurka in A flat major, “Trois Ecossaises” and 
Polonaise in A flat major. Mr, Hirsch’s popularity here 
was demonstrated when the audience loudly demanded an 
encore; he played with brilliant touch and understanding 
the Berceuse in D flat. 

To the writer, at least, one of the best features of the 
concert was the double mixed quartet made up of eight 
soloists from as many prominent church choirs. The sing- 
ers were Ottilie Macdonald, Mrs. Herbert R. Smith (so- 
pranos), Mollie C. Ely, Belle Tiffany Sutherland (con- 
traltos), Harry M. Biggin, Ernest A. Burkhardt (tenors), 
Millard Roubaud and Nicholas J. Tynan (basses). Both 
numbers—“Boatman’s Good Night” (Schira) and “The 
Hunting Song” (Benedict )—elicited loud applause, and the 
members well deserved the praise they received. As an en- 
core they sang Shelley’s “Music When Soft Voices Die,” 
also delightfully delivered. Sidney A. Baldwin is responsi- 
ble to a very large extent for the success of this double 
quartet; he not only performed the duties of accompanist, 
but coached the singers as well. 

Russell Kingman, of Orange, and one of New Jersey’s 
best known cellists, played the Bach air with all the skill 
of an artist. This was one of the most pleasing numbers 
of the evening, and with Russell S. Gilbert’s able assist- 
ance at the piano proved a real treat to listen to. Mr. 
Kingman also added an encore. 

That Mary Virginia Potter has lost none of her popu- 
larity was evidenced the minute the young contralto made 
her appearance. She selected a group of five songs for her 
numbers, and although each was short, she offered her au- 
dience ample opportunity of judging her fine qualities— 
her artistic phrasing, beautiful and powerful tone and mu- 
sicianly interpretation. Her numbers were: “Sapphische 
Ode” and “Der Schmied” (Brahms), “Jeunes Fillettes” and 
“Mamon, Dites-moi” (Weckerlin), and Woodman’s “An 
Open Secret.” As an encore she sang MacDowell’s “Blue- 
bell.” Mildred S. Allen furnished sympathetic accompani- 
ments, her playing being always in perfect accord with 
the singer. 

The program closed with Tschaikowsky’s “Marche 
Slave,” arranged for two pianos (eight hands). Irvin F. 
Randolph, Alexander Berne, Frank C. Mindnich and W. A. 
Theuer were the participants, and their del'ghtful playing 
brought the concert to a stirring and splendid finish. This 
was another of the much looked forward to novelties and 
it was indeed worth listening to. 

To George J. Kirwan is due the principal credit for the 
success of this, the Musicians’ Club’s second public con- 
cert. As chairman of the public concert committee he 
arranged the entire program and attended to the many de- 
tails which naturally became so necessary. . The club owes 
Mr. Kirwan a loud vote of thanks. To C. Mortimer Wiske 
is due credit for much of the success of the ladies’ trio. 

In all, thirty-six members took part in this pregram, rep- 
resenting Newark’s best talent. Ten other well known mu- 
sicians acted as ushers. They were J. H. Huntington, Jr., 
Charles Grant Shaffer, Carl Searing, Elmer E. Ross, Emil 
A. Bertl, Frederic Reglin, Howard Conn, John T. Kreitler, 
Henry Merker and Frederick S. Meeker. 

Although all the receipts have not as yet been turned in, 
it is roughly estimated that the profits this year will double 
those of last year. Half of the proceeds will be given to 
the Municipal Organ Fund, which was originated by the 
Newark Musicians’ Club. 

The club is to be congratulated on the great success of 
this long to be remembered program. 


LocaL SoLotist CONTEST IN JERSEY CITY 


On Thursday night, the local soloist who will represent 
Jersey City at the coming May Festival, will be chosen. 
A large number have entered and will compete at this time. 
The regular weekly chorus rehearsal will preceed the com- 
petition. 

Only singers under twenty-five years of age who have 
been residents of Hudson County for at least one year, 
are eligible. The contest is open both to girls and boys. 

Applicants who have not sent in their names, must do so 
at once. The contest will be held in the Lincoln High 
School Auditorium. Only the chorus members and the 


members of the Association will be permitted to hear the 
singers. The members of the Advisory Board will act 
as judges. 

Svet Pupits rn REcItTAL 


Artist-pupils of the Svet Music Studios were heard in 
recital on Thursday evening, with the assistance of a 
pupils’ orchestra under the direction of Mandel Svet. The 
three graduates were Esther Block, Milton Scheininger 
and John Stein, who gave ample evidences of excellent mu- 
sicianship. 

The program included to Bach concerto in D for two 
violins and piano, played by the graduates; the Schubert 
“Unfinished” symphony and the Beethoven “Egmont” over- 
tures, played by the pupils’ orchestra. 

Miss Block, who was one of the four pianists who were 
selected to compete in the final contest: for the local solo- 
ist’s honors at the May festival, was heard in the Bach- 
Tausig toccata and fugue in D minor; Balakirew’s “The 
Lark”; Leschetizky’s arrangement of the sextet from 
“Lucia,” as well as in the Mendelssohn piano concerto, op. 
25. She also played all the piano accompaniments for 
Messrs. Stein and Scheininger. 

Mr. Stein’s numbers were Sarasate’s “Faust” fantasia, 
Wieniawski’s “Souvenir de Moscow” and the first move- 
ment of the Mendelssohn violin concerto. Mr. Scheininger 
played the Paganini-Kreisler “Witches’ Dance,” Sarasate’s 
“Zigeunerweisen” and the final movements of the Mendels- 


The accompaniments to the Mendelssohn 
David 


sohn concerto. 
concerto were played by the students’ orchestra. 
B. Corson presented the diplomas. 

The work of these three artist-pupils is to be highly 
commended. Technically, all three played particularly 
well, The orchestra, composed entirely of pupils, demon- 
strated a phase of the work at this institute which ought to 
be copied by many teachers. Both Mr. and Mrs. Svet are 
to be congratulated on the success of their work. 


Notes 


At the last of the ninth series of Eliot School concerts, 
which will take place Friday evening, Mildred Dilling, 
harpist, will be one of the soloists. 

Evva Chapin Turk will present a number of her pupils 
in a dramatic recital on Tuesday evening, March’ 21, in 
Recital Hall, 828 Broad street. The assisting artists will 
be Otillie Macdonald, soprano; Mollie C. Ely, contralto; J. 
H. Huntington, Jr., pianist, and L. B. C. Josephs, reader. 

On Monday evening, March 6, a concert was given in 
the South Side High School Auditorium, under the auspices 
of the Rector’s Guild and Men’s Club of St. Stephen's 
Episcopal Church. The artists were May Korb, soprano: 
Paul Petri, tenor; Lillian Jeffreys Petri, pianist; Mary V. 
Potter, contralto, and Henry Jordan, Jr., cellist. The or- 
chestra of the school, under Leonard B. McWhood, di 
rector, was also heard. 

Last Wednesday night pupils of Paul Petri were heard 
in a delightful recital in the studios of Mr. and Mrs. Petri 
at 847 Broad street. 

The Musicians’ Society of Jersey City has sent out in 
vitations for a evening with Jersey City composers, on 
Wednesday, March 15, at 8 p. m., in the Lincoln High 
School, Crescent avenue, Jersey City. The club will pre 
sent compositions by the following: P. L. Amon, Bula C 
Blauvelt, J. Belle Boltwood, Louis R. Dressler, James P. 
Dunn, Philip James, Howard Z. Long and Bessie Sterling 

T. W. A. 


Leginska’s Carnegie Hall Program 





Leginska, the English pianist, will give her only New 
York recital at Carnegie Hall, Friday evening, March 
31. The program is as follows: 

Bach 


.» -Bach-Busoni 
.. +» Beethoven 


Two Inventions, in F major and B flat major 
Organ Toccata, No. 2, in D minor... 
Saneie th: A mbar, Oth: Gp WO Be iaées cavec cvetdceets 
Eleven preludes, op. 28, G major, A minor, F sharp minor, 
A major, E flat minor, B major, B flat minor, B flat 
major, G minor, F major, D minor... 
Scherzo in B minor, op, 20.......... 7 dadedamive 
Suite, Souvenirs d’Italie, op. 39 (in commemoration of the 
death of Theodore Leschetizky)........ seeeeees Leschetizky 
seve eee Leschetizky 


. Chopin 
. Chopin 


OE SOON as ddobcscsussnas dewececteneess 
Legende, Saint Francis de Paule Walking on th, Waves).....Liszt 
La Campanella iene ae Liszt 


Bechtel Alcock a Favorite Oratorio Artist 


. 

Bechtel Alcock, tenor, is a favorite with concert and ora 

torio audiences. On Sunday last, March 12, he was sched 

uled to appear as soloist in Stainer’s “Crucifixion,” given 
by the choir at the Church of the Ascension, New York 








LOS ANGELES, CAL.—Gertrude Ross, a composer of 
songs which have occasionally been reviewed in the Mu- 
stcaAL Courier, recently played a number of her works, and 
the critic of the Examiner is loud in his (or her) praise 
of the works and the performance. 
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Maud Allan Improving 





As was announced in last week’s issue of the Musicat 
Courter, Maud Allan, the dancer, whose art has endeared 
her to a host of people, was unable to sail on March 11 
to fulfill her engagements in London, on account of an 
operation for appendicitis. This operation was performed 
at the German Hospital, New York, and the latest report 





MAUD ALLAN, 


shows that Miss Allan is doing as well as could be ex- 
pected. 

This energetic artist is planning to sail the early part of 
April, if all goes well, and her many friends, particularly 
those in the British capital who were looking forward to 
her appearances there, hope that her recovery will be swift 
and sure. 


Albert Spalding’s Recent Experiences 


On two occasions within a week Albert Spalding, dis- 
tinguished American violinist, has had to come to his own 
rescue, as it were. First at Newark, N. J., then at Pat- 
erson, N. J., and finally at Kansas City, Mo. In Newark 
he was booked for a concert in Wallace Hall on March 
2, and was to be assisted by Loretta del Valle, the young 
American soprano. A matter of importance regarding 
this concert was the fact that Mme. del Valle comes from 
Orange, N. J. It was to have been her first appearance in 
her native State, and the generous violinist was most anx- 
ious that Mme. del Valle should be greeted in a royal home 
coming manner; but two days before the concert she was 
taken ill and was unable to appear. This in no way daunt- 
ed Mr. Spalding; he simply picked up his famous Guarne- 
rius, went over to the New Jersey metropolis, and gave 
the recital alone. So successfully did he play that he was 
immediately engaged to return on March 31. 

Last Friday he and Andrea de Segurola were to appear 
in a joint recital in Kansas City, under the management of 
Myrtle Irene Mitchell. Two days before it was time to 
start the Spanish basso found that it was impossible to get 
away from the Metropolitan Opera, so again the American 
violinist rushed to the scene alone. From the latest re- 
ports he captured the Kansas City music lovers without a 
struggle, and again he was engaged for a return date, 

Mr. Spalding has two busy months ahead of him, with 
the following dates to fill: March 14, York, Pa.; March 
15, Lancaster; March 17, Harrisburg; March 20, Altoona; 
March 22, Huntingdon; March 24, Benton Harbor; March 
27, Detroit; March 31, Newark (return date) ; April 1 and 
2, New York City; April 3, Easton; April 4, Boston; April 
5, Willimantic; April 6, Jersey City; April 12, Utica; April 
23, Chicago, and April 27, Haarlem Philharmonic Society, 
New York City. 
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[From Fort Worth Record, March 5, 1916.] 
MUSICAL COURIER OFFICIALS HERE, 

Fort Worth has had the honor during the past week of 
being hostess for two days to two most distinguished 
guests, Leonard Liebling, editor in chief of the Musica 
Courier, and Rene Devries, the general representative of 
the same magazine. The Musica, Courier is well known 
in Fort Worth as one of the most prominent musical 
publications in the world, and it was a source of pride and 
pleasure to have its editor and general representative spend 
this time in this city. An opportunity was given for the 
musical people of the city to meet the gentlemen informally 
at the Westbrook Hotel during their stay, and many 
availed themselves of this opportunity. Mr. Liebling and 
Mr. Devries expressed themselves as favorably impressed 
with the musical situation in Fort Worth, and assured 
their friends that they expect to make another visit to 
Fort Worth as soon as possible, 


[From Fort Worth Record, March 5, 1916.) 
FORT WORTH MUSICIANS ENTERTAIN 
VISITORS. 

Musicians with studios in the Continental Bank Building 
gave an informal stag reception in honor of Leonard Lieb- 
ling, editor of the Musica Courter, and Rene Devries, 
general representation of the publication, Friday evening. 
A buffet luncheon was served. 

Friday afternoon “The Flower Wreath,” by Mrs. F. L. 
Jaccard, and music by W. J. Marsh was given in Thomas 
Holt Hubbard's studio in honor of the visitors. Mrs, Kin- 
nard, Mrs. Hubbard, Mrs. Dan Brown, with Mr. Marsh 
at the piano, took part in the program. 

From Fort Worth, Mr. Liebling and Mr. Devries went 
to Dallas. 

Those present at the stag luncheon Friday evening were: 
Carl Venth, Thomas Hamilton, Guy R. Pitner, T. Holt 
Hubbard, W. A. Jones, C, D. Lusk, W. J. Marsh, W. H. 
Schmenger, Carl Beutel, Frank C. Agar, Rabbi George 
Fox, Sam S. Losh, Josef Rosenfeld, Leonard Leibling, 
Rene Devries. 





[From Fort Worth Record, March 5, 1916.) 
EDITOR IS ATTRACTED BY OLD MUSICAL 
REVIEW. 

A volume containing the complete issues of the American 
Musical Review for 1838 in the possession of Sam S. 
Losh attracted the attention of Leonard Liebling, editor of 
the Musicat Courter, on his trip here, and when he left 
he carried it in his grip. It contains reviews of musicians 
and musical activities of that time, when apparently New 
York had not attained the artistic stature of Fort Worth 

today. 

The magazine was especially enthusiastic over the play- 
ing of a young Italian violinist named Paganini for whom 
it had great hopes. “The Oratorio” of St. Paul by Men- 
delssohn was condemned as not likely to last and con- 
taining no music of any value. All of which brings up the 
old question, “Why is a critic?” 


[From Fort Worth Star-Telegram.] 

An informal but very enjoyable repetition of Mrs. F. 
L. Jaccard’s “Flower Wreath” set to music by W. J. Marsh, 
was given Friday afternoon in the studios of T. Holt Hub- 
bard in the Continental Bank Building. Mrs. Kinniard, 
Mrs. Hubbard and Mrs. Brown were the soloists with Mr. 
Marsh at the piano. The following guests were present: 
Mr. Liebling, editor, and Mr. Devries, general representa- 
tive of the Musicat Courter; Oscar Seagle, baritone; 
Mrs, J. F. Lyons, Mr. and Mrs, George E. Simpson, Mrs. 
F. L, Jaccard, and Mrs. M. G. Brownson. 


[From Fort Worth Star-Telegram.] 

Leonard Liebling, editor in chief and Mr. Rene Devries, 
general representative of the MusicaL CourRIER, were guests 
of Mrs. J. F. Lyons, president of the Harmony Club, for 
a few days this past week. Mr. Liebling is known inter- 
nationally as a brilliant writer on musical subjects and 
his visit to Fort Worth will mean much to the local musi- 
cians, ‘The special object of Mr. Liebling and Mr. Devries’ 
visit is that they may become acquainted with musical 
conditions here and be in a better position to understand 
and give proper recognition to the local musicians. The 
influence of a paper like the Musica Courter is almost 
unlimited, and if the members of its news and editorial 
staffs are in direct touch with the musicians and condi- 
tions of which they write, the musicians will have just that 
much-more confidence in the paper and its message, know- 
ing that their work will be judged fairly. Fort Worth 





has a number of musicians who are doing work far above 
what was expected by the Courter representatives, and it 
is only just that such work should be known and appraised 
at its proper value, It has been of great value to local 
musicians to meet Mr, Liebling and Mr. Devries, but the 
position of the Musicat Courter has also been strength- 
ened in the fact that these gentlemen will henceforth be 
able to write of local musical conditions as they have found 
and understood them, and not from second hand informa- 
tion. 


[From Galveston Daily News, March 9, 1916.] 
MUSIC JOURNAL EDITOR HERE. 
Leonarp LiesLinGc, oF New York, Says Texas Has Mape 
Great ProGREss IN MusicaL CULTURE. 

Leonard Liebling, editor in chief, and Rene Devries, gen- 
eral representative of the New York Musicat Courier, ar- 
rived in Galveston last night, coming here from Houston, 
where they spent several days last week. Mr. Liebling 
and Mr. Devries are making a tour of the Southwest and 
West for the purpose of investigating progress in musical 
culture which cities of these sections are achieving and 
to encourage in any way they can the creation of a wider 
popular interest in the right kind of music and musical 
organizations, 

At Hotel Galvez last night Mr. Liebling, discussing his 
mission, said: “Mr, Devries and I already have made 
one trip across the continent, but this is the first time we 
have ventured so far south and we are more than pleased 
with what we have found. Of course we have known in 
the past what the larger cities of Texas have been doing 
toward bringing opera companies, orchestras and artists to 
their people, but we had no idea that such a wide interest 
in music existed. Up yonder at Sherman, for example, 
we found in that one little town four hundred students 
engaged in the study of music, That’s the kind of thing 
that counts.” 

Mr. Liebling is an ardent advocate of municipal sym- 
phony orchestras, and one of his principal objects in visit- 
ing cities is to encourage the support of such organizations 
among civic betterment clubs and commercial associations. 
His appeal to the business man he bases upon sound busi- 
ness principles. A municipal symphony orchestra, he de- 
clares, is one of the most valuable advertising assets any 
city can boast. -It is an index of prosperity and culture, 
and besides provides entertainment of a wider appeal to 
the public generally than almost any other form of civic 
enterprise. 

“The day will come,” predicts Mr. Liebling, “when Dallas, 
Galveston and Houston, as well as New York, Chicago 
and Minneapolis will maintain municipal orchestras. The 
day will come when no city with any pretensions to wealth 
and culture will permit itself to remain without a sym- 
phony orchestra,” 

While in Galveston Mr. Liebling will confer with musi- 
cians and music lovers of the city and will lend whatever 
assistance he may to the planting of seeds that may even- 
tually develop into worth-while musical enterprises. With 
Mr. Devries he will be at the Galvez for several days. 





Vida Milholland’s Interesting Program 





Vida Milholland, soprano, who will make her initial bow 
before the music lovers of New York at Aeolian Hall on 
the evening of March 27, has arranged her program for 
the occasion as follows: 


ee | rere rrerrr i PUTT er CTTTPTET rier rir eerie Pergolesi 
Ce re ie I cscs cxcedhesdas deciceeeccebuceeunne Paisielio 
EE ND ocd sabe Uheee Walrad eek e6e cedtasecenssenneale Martini 
a as TRG 85 0 ois Sava) wih ve cécdehecess Reese sooee’ Durante 
PRON 6 0.805 i cate eivareeas daveectee veces sakes dee Schumann 
TREN EBUNG. -¢.0 cnn vdaberes ss sagecoeasessseanuanten Hugo Wolf 
Gemm WEE, o dinccccccccccssccsst secncsetesccesentosne Hugo Wolf 
UE I ee Sao iits io sh00> skated ecdd cocks enghene bh bee’ Brahms 
Persian folksongs (in Persian)— 

PN: MIO: SUED o's Lav abuts M9 05s ecteea Arr. by Blair Fairchild 

ee TE FSi poser use enesécvancdes ov Arr. by Blair Fairchild 
Russian songs— 

O Thou Billowy Harvest Field.............. éiaane Rachmaninoff 

re Ree INS INR, 66k ov cc ndeccennwnnsederecetncas Arensky 

Hopak .......e+ is kdscsep tess dats Leccescccvenccere Moussorgsky 
a NS, 0 is cnt tek pindintended cebntersenéss Charpentier 
Old English ballad, Twickenham Ferry........0.sessseeees Marzials 
Old Irish air, Would God I Were the Tender Apple 

BIGGIE. 6 vcccccdccdcccvseeccncccesvscooss Arr. by Clifford Page 


ee CPT Peet PTET ITE PT TRTO Trey C. Sinn Seiler 
LAE. cvckin vcasaedec dstepccsnccedecssesceess John Alden Carpenter 

Miss Milholland has spent much of her time abroad, 
where she has met with success and been received by, 
famous people. This, however, will be her first New York 
appearance. Her manager, Ottokar Bartik, has already 
arranged for several engagements in the vicinity of Wash-- 
ington and Baltimore, 
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[New Orleans Times Picayune, March 11, 1916.] 
LEONARD LIEBLING TO SEE PORT, FEAST AND 
SPEAK TWICE 





Musicat Critic Witt Appress THE Press CLUB MEMBERS 
SuNDAY AFTERNOON 

Arrangements for the reception and entertainment of 
Leonard Liebling, editor-in-chief of the Musica, Courier 
and one of the most celebrated wits of the day, who will 
address the active and associate members and ladies of 
the Press Club at 4 o’clock Sunday, have been completed. 
Mr. Liebling will arrive in New Orleans Saturday from 
San Francisco, where he has been for several weeks. He 
will be entertained at Begue’s for breakfast. Saturday 
afternoon he will address the music teachers of New Or- 
leans in the Grunewald. Mr. Liebling will be a guest at a 
dinner party and later at the theatre. 

Sunday morning, with other guests, among them Rene 
Devries, general representative of the MusicaL Courier, 
he will take a harbor cruise on board the tug Samson. Mr. 
Liebling is interested in port development, and it is with 
the view of learning important facts at first hand that he 
decided to stop off at New Orleans on his way back to 
New York. He will pass a few days here. 

Harry B. Loeb has been appointed chairman of the Press 
Club’s reception committee by D. D. Moore, the president. 
Colonel John P. Sullivan, chairman of the entertainment 
committee, will introduce him for the “comparative talk,” 
which will command general attention. 

The affair Sunday will be followed by a symposium to 
be given by the Press Club Tuesday evening, when local 
newspaper publishers and publicity experts will address 
the lay members of the club. The work will be in line with 
elaborate schemes for the general upbuilding of New Or- 
leans and the State of Louisiana. Some of the affairs 
scheduled will have a tendency to bring about a better 
feeling and a spirit of cooperation betwen the smaller 
towns over the State and the City of New Orleans, second 
port in the United States. 





[New Orleans Daily States, March 8, 1916.] 
NOTED MUSIC CRITIC WILL LECTURE HERE 





Leonarp LIEBLING AGREES TO FILL ENGAGEMENT AT NEW 
ORLEANS Press CLuB 

Leonard Liebling, editor-in-chief of the New York 
Musicat Courter, will give a talk to the active and asso- 
ciate members of the Press Club and their families at 4 
o’clock Sunday afternoon. Mr. Liebling will arrive here 
the latter part of the week, and will remain in New 
Orleans several days. He is on his way to New York, 
following an extended trip along the Pacific Coast. 

Mr. Liebling is one of the greatest musical critics in the 
world, and the officers and members of the Press Club 
are gratified that Mr. Liebling has accepted the invitation 
to talk here. The invitation was extended by Daniel D. 
Moore, president, and Colonel John P. Sullivan, chairman 
of the entertainment committee. Assisting these gentle- 
men was Harry B. Loeb, local musical critic and authority, 
who is a personal friend of the noted Eastern writer. 





[New Orleans Times Picayune, March 7, 1916.] 
LIEBLING COMES TO TOWN 





New Yorx Eprror, AccoMPANIED BY RENE Devries, 
Expectep SATURDAY 
Leonard Liebling, editor-in-chief of the New York 
Musicat Courier, the largest musical publication in the 
world, will arrive in this city Saturday accompanied by 
Rene Devries, the general representative of the same pub- 
lication. 





[New Orleans Item, March 7, 1916.] 
NOTED MUSICAL WRITER TO TALK AT PRESS 
CLUB 

Leonard Liebling, editor of the New York Musica. 
Courter, one of the noted writers on matters musical, will 
give a talk to the active and associate members of the 
Press Club and their ladies at 4 o’clock Sunday afternoon. 
Mr. Liebling will arrive here the latter part of the week 
and will remain in New Orleans several days. He is on 
his way back to New York, following an extended trip 
along the Pacific Coast. 

The subject of Mr. Liebling’s talk will be announced 
later. 

The Liebling lecture will be followed Tuesday evening, 
March 14, with’ a symposium consisting of ten minute ad- 
dresses to be delivered by active members of the Press 
Club with the view of enlightening the laymen on the sub- 


ject of cooperation between the commercial interests and 
the publication interests. 

Details of the program are now being completed by the 
entertainment committee, composed of Colonel Sullivan 
as chairman, H. C. Chaplain and Emile V. Stier. 





[New Orleans Times Picayune, March 9, 1916.] 
LEONARD LIEBLING TO TALK TO PRESS CLUB 





Musicat Critic AND Notep Wit Wut Discuss Norep 
MusiciANs, Past AND PRESENT 

What promises to be a notable affair that will appeal 
strongly to the active and associate members of the Press 
Club will be the talk Sunday at 4 o’clock by Leonard Lieb- 
ling, editor-in-chief of the New York Musicat Courter. 
Mr. Liebling is one of the moremost musical critics in the 
world and the officers and members of the Press Club are 
gratified that he has accepted its invitation. 

Ladies have been invited especially to hear Mr. Liebling, 
who is a noted wit and has the ability to keep his audience 
in good humor throughout his talk. He will also give 
“side lights” on some of the noted musicians, singers and 
composers of the day as well as in years gone by. 

Mr. Liebling will pass three or four days in New Or- 
leans. He will come here from San Francisco, and on 
leaving the city will go direct to New York. Most readers 
and music lovers abreast of the times know Mr. Liebling 
best by his clever sayings in “Variations,” a column of 
humor published in the Musica Courter under Lis own 
name. 

Arrangements for the appearance of Mr. Liebling were 
completed by wire Wednesday by Daniel D. Moore, presi- 
dent of the Press Club; Colonel John P. Sullivan, chair- 
man of the entertainment committee, and Harry B. Loeb, 
local critic and musical authority, who is chairman of the 
reception committee. Mr. Loeb is acquainted with the dis- 
tinguished writer. 

The Liebling talk will be followed next Tuesday night, 
March 14, by the second symposium of the Press Club. 
The editors of daily papers and publishers of monthly 
journals will outline to the lay members*the manner in 
which they can be of assistance to the newspapers in ac- 
complishing the things so essential and imperative in the 
upbuild work in progress. 





Leonora Sindell, Soprano, Conspicious for Her Vocal Art 





Conspicuous among the members of the younger genera- 
tion in the world of song heard in cities of the East this 
season is Leonora Sindell, the New Jersey soprano, whose 
recitals in New York and elsewhere have stirred those 
attending them to enthusiasm. The impression she created 
led the most critical to acclaim her as an artist of superior 
attainments. 

Miss Sindell was born in Philadelphia, and though not 
an infant prodigy, she was passionately fond of music, and 
early took up the study of piano with serious purpose. 
That she possessed a singing voice of great possibilities 
did not present itself until later, when, while taking part 
in a purely amateur performance by neighborhood children, 
her singing attracted considerable attention, and led to 
the advice that she take up the study of bel canto. After 
consultation with those qualified to judge, Miss Sindell 
determined to do so. 

The progress of the young singer was rapid. Before 
long she became a member of the Philadelphia Operatic 
Society, whose repute extended far beyond the bounds of 
the Quaker City, and appeared in prominent roles in the 
performances of leading operas given by that excellent 
organization. In these she achieved flattering success. 

In the meanwhile Miss Sindell was continuing her 
studies under one of New York’s prominent instructors, 
Joseph Regneas. Retaining her residence in Philadelphia, 
she commuted to the metropolis for her lessons. Later she 
moved to Newark, N. J. Here her services were con- 
stantly in demand whenever occasions arose that required 
singers of more than ordinary ability; yet at that point in 
her studio development where competent critics pro- 
nounced her eminently fitted for professional work—which 
she had determined to undertake—she declined to enter it 
until she had further perfected herself. 

Illustrative of the success which Miss Sindell has won 
the following from the Newark Evening News may be of 
interest: 

Into the contrasting moods of the numbers on her program she 
entered with such a thorough understanding of the sentiments and 
feelings underlying their musical substance and with such a capacity 
for adjusting her tones to the melodic contours while conveying the 
poetic or romantic ideas through musical speech that her interpreta- 
tions were significant and eloquent. She has imagination and the 





~ 
LEONORA SINDELL, 
Soprano, 

musical instinct as well as intelligence and a voice that is an ex- 
pressive organ. Her imaginative faculty is controlled by her artistic 
sense and does not betray her into sentimentalizing sentiment or 
errant phrasing. Her vocalization is animated and refined. Her 
tones, fresh, pure and appealing, are firmly supported by her breath 
control, A valuable asset among her qualifications for interesting 
audiences is her clean cut diction in English and German, 


Joseph Regneas finds her a sincere and untiring student, 
of high ideals, and unhesitatingly predicts for her a suc- 
cessful career. 





Victor Wittgenstein Encomiums 





A few press notices of the young pianist, Victor Witt- 
genstein: 

“Mr. Wittgenstein is a thoroughly sound musician and 
impresses his audience with his sincerity and dignity of 
purpose. In addition to this, he has a fine and well modu- 
lated touch and excellent technic.”—New York Staats 
Zeitung, November 21, 1914. 


“He is one of the few wholly manly and interesting 
young players of the piano heard here within recent time.” 
—New York Sun, November 21, 1914. 


“His clean cut technical ability, fine musicianship and 
tonal command won his audience at once.”—New York 
Evening Telegram, November 21, 1914. 


“Victor Wittgenstein gave a stirring interpretation of 
MacDowell’s ‘Sonata Tragica.’ There is in this remark- 
able piece of work a breadth and depth of conception that 
might defy the interpretative genius of much older men, 
but Wittgenstein rendered it with sterling majesty and a 
sensitive regard for its finest qualities. The last move- 
ment, the allegro eroica, was especially beautiful.”—Phila- 
delphia Ledger, November 3, 1914. 


Gruppe-Gabrilowitsch St. Louis Recital 





Among the recent recital appearances for Paulo Gruppe, 
the eminent Dutch cellist, was an engagement in joint re- 
cital with Ossip Gabrilowitsch, the noted pianist, in St. 
Louis, Mo. Mr. Gruppe played the sonata by Locatelli and 
the last movement of the Lalo concerto. According to 
press reports received from that city the audience was 
delighted with his work and applauded him vigorously. 
His facile technic, his thorough musicianship, and his splen- 
did interpretations were qualities which particularly de- 
lighted his auditors and were enthusiastically commented 


upon. 
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Merritt Gally 


Merritt Gally, one of the pioneer inventors of the piano 
and widely known for his inventions in the printing 
at his home in Brooklyn, N. Y 


player 

and electrical field, died 

Tuesday, March 7, at the age of seventy-six years. 
The deceased was born in Rochester, N. 


oung man worked his way through Rochester University 


and Auburn Theological Seminary; he 
Presbyterian minister 
he lost his voice 
entive mind that resulted in 
before he was 
ibout a year ago 
Mr. Gally was not only responsible 


patents 


cabinet player, but his inventions relating to type setting 
machines were invaluable to the printing trade. He also Carrie Cobb Matthews 
was the inventor of the Universal press, one of the best Carrie Cobb Matthews, at one time supervisor of music 


known machines of its type in the typographical field. 
a widow, Mary Carpenter Gally, 


survived by 
Robert A Gally, 
Cincinnati 


He 1s 


vin Company 


nati to attend the funeral, 


carried on the work of his father, which is incorporated in 


the present day Baldwin Manualo 


J. Bert Curley 

|. Bert Curley, 
Church, Schenectady, 
Kast, 


ae 
in the 
his home Neuritis of the 
of his death, the 


deep regret. A 


in Schenectady. 
cause 
many admirers with 
thorough musician and 
Curley did much to uplift the 
munity 
article rega 
was given under 


vissima,” which 


Wednesday 


was ordained a 
and preached for three years, when 
Turning to mechanics, he showed an in- 
amassing over 400 patents 
compelled by a paralytic stroke to retire, 


for many 


pertaining to musical instruments, particularly the 


who is associated with the 
The son came on from Cincin- 


which was private. 


organist and choir director of St 
and a musician well known 
died suddenly Monday morning, March 13, at 
heart was the 
news of which is received by his 
sincere 
a man of high attainments 
musical life 
In another column of this issue will be found an 
rding the performance of Parker's 
his direction on 


Born in Troy, N. Y., about fifty years ago, be became 
organist of St. Joseph’s Church, Green Island, when a 
young man, and later went to Trinity Church, Troy, 
whence he went to St. John’s. He was planning to give 
special musical events in Albany, Troy and Schenectady 
the last week in May, and for this purpose he was drilling 


some artist. 


agerial work as well as the care of artists’ pianos, in which 
last mentioned field he was an expert. 
felt at the Mason & Hamlin warerooms in New York, 
where he made his headquarters when not on the road with 


His loss is keenly 





a large chorus. He is survived by a widow and two chil- 





dren. 
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WANTED 





Elizabeth M. Somers 


Elizabeth M. Somers, pianist and prominent in musical 
circles in New York City, wife of Thomas F. Somers, died 
Friday, March 10. She had been ill for three months at 
her home, 12 West Ninety-sixth street. 

Mrs. Somers was born in Brooklyn, but lived practically 
all of her life in Manhattan. She was an accomplished 
pianist and a member of the Philharmonic Society, as well 
as of the Ideals and Rubinstein clubs. Mrs. Somers is 
survived by her husband, two sons and two daughters, 


Y., and as a 


valuable 


WANTED—Attention, Kindergarten Teachers 
To get into communication with musical 
kindergarten teachers in New York City 
for the purpose of forming a school to 
be devoted solely to the teaching of chil- 
dren. 
vertiser will furnish it if he gets in 
touch with the proper parties. 
ad HD FS 
437 Fifth Ave., N. Y. 


No capital is required, as the ad- 


Address : 
care of Musical Courier Co., 








in the New York City schools, died March 8, An accident 
broke down her nervous system, so for many years she 
She had been a member of the New 
Clio 


and 
Bald- was a semi-invalid, 
York Oratorio Society 
Club. 


and was a member of the 
Robert A. 


Alfred D. Behrens 


Alfred D. Behrens died at Canton, Ohio, February 18. 


WANTED—Teachers 
schools and colleges. 
Bureau, 421 Fine Arts Building, Chicago, 
is in need of responsible, well educated 
teachers of voice, violin and piano for 
positions in schools and colleges ; 
well equipped for public work and with 
well grounded theoretical work are espe- 
cially desired. 
Fine Arts Bldg., Chicago, III. 


for positions in 
The Henry C. Lahee 


teachers 


Address J. E. ALLEN, 421 





|For extended obituary, see editorial paragraphs.] 





John’s 


Giovanni Sbriglia 
Giovanni Sbriglia died in Paris, February 20. 
tended obituary, see editorial paragraphs. ] 


{For ex- 





George R. Ackroyd 
George R. Ackroyd, tuner for Ossip Gabrilowitsch and 
other famous artists, died suddenly on March 2. He was a 
man in the prime of life. Death occurred while Mr, Ack- 
royd was on the Overland Limited en route to New York. 
He had been connected with the Mason & Hamlin Com- 
pany for a number of years, and was associated wth man- 


student, a 
Mr 


of his com- 


“Hora No- 
Ash 


WANTED—Pianist wanted for well estab- 
lished Conservatory in the Middle West. 
A man who is a capable concert pianist, 
able to teach and hold advanced students. 
Good position and guarantee salary for 
the right man. 
particulars concerning your training (in 
all branches of music), 
ence, age, etc. 
letter. 
dress 


437 Fifth Ave., N. Y. 


Apply at once; give full 


teaching experi- 
Enclose photo in your first 
Position open in September. Ad- 
“P. T.,” care MusicaL Courter, 





Fama tsa Kellner 


American Soprano 





CONCERT — RECITAL — ORATORIO 


Address: Richard Bennett, Secy. 
Room 1404, 505 Sth Ave., N. Y. City 


CONCERT 
VIOLINIST 





MARIE RUEMMELI DORA BECKER 


Concert Pianist 
18 Hedden Terrace, Newark N. J. Tel. 1139 Waverly 


2108 Lafayette Ave., St. Louis, Mo. 
Soprano 
719 Coll 7 
Pittsburg! 


HETTIE SCOTT-GOUGH | & 








SOPRANO 


Assistant to ETTA EDWARDS 





St. Louis, Mo. 





ZOE FULTON 


RIMA DONNA CONTRALT 
Address: or Wallace Bide.. E. E., Piiteburgh, Pa. 


BULA DAWLEY 


SOPRANO—Pupil “ D'Aubigne. 
1716 Waverley Place, St. Louis, Mo. 


*% MAURER 


TEACHER OF VIOLIN PLAYING 
Metropolitan Opera House, Suite 
1425 Broa adwiy, New York. New York. 


MABEL RTEGELMAN 


PRIMA DONNA SOPRANO 


Late of Chicago Grand Opera Company, Boston 
Opera Company (Guest), Stettin Municipal Opera 
House (Germany). 


CONCERT — OPERA — RECITAL — FESTIVAL 
Season 1916-17 now booking 
Address: 905 Pacific Bldg., San Francisco 

ch 


weed 

GARRCINA PROCTOR 
_ TENOR: . 
EXCLUSIVE-HANAGEHENT-ALIA: VOEDI SCH 


CELINE 


VerKERK 


SOPRANO 
New York 























Re 


























ETTA EDWARDS Nocal Teacher 


4000 DELMAR BOULEVARD ST. LOUIS, MO. 


‘cate RAGNALINNE "==" 














; Karnes 


1217 Arapahoe St., Los Angeles, Cal. 


DELMAR YUNGMEYER 


ae IST-. ACCOMPANIST 
Des Moines, Ia, 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
3 t: Ella May Smith, 





gor K, P, 








Kidd Key Conservatory “a1 


HANS RICHARD is Director in the Conservatory 
and is assisted by an able corps of teachers 


For Catalog address MRS. L. A. KIDD KEY 


v. school of Music and Arts 


LFeE ences {STaaNER. Director 
Central Park West. Cor. 9&5 Tel. 679 Riverside 
—E. -F a Tietahtown students 


MAX JACOBS 


VIOLINIST—CONDUCTOR 
The Jacobs String Quartet New York Orchestral Society 


Address 9 West 68th Street, New York. Telephone 3970 Columbus 

















60 Jefferson Ave., Columbus, Ohio. 


Gunnar Peterson 


PIANIST, 
1352 E. 62nd St., Chicago. 


MARIE KAISER 


SOPRANO 


Management: WALTER R. ANDERSON 
171 West 57th Street, New York 


GERTRUDE CONC ‘-ANNON 


iA EB hE The Orville, 
Kansas City, Mo. 


ARCULE SHEASBY 


VIOLINIST 
Director Violin Departmen 
Highland Park Conservatory, Des ines, Ta, 


SABA DOAK Soprano 


Concert and Oratorio 
Address ALMA Nw iy oo Manager, or per- 
sonally at Plaza Hotel, Chicago. Superior 2680. 





>zom 








Western wieeear 
oth and Forest Ave., 











ROYAL GONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founde F. Mendelssohn-Bartholdy in 1 Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind ee —_ solo singing and thorough train for the 
opera, chamber music, orches ed music, theory, composition, tory of 
music, literature and eR a gy, 


Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 








CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 














MUSICAL COURIER 














THE JOHN 


CINCINNATI 





GvERETT 


yl COMPANY 


NEW YORK 
OWNERS OF THE EVERETT PIANO COMPANY, 


One of the three 
Great Pianos of 
the World 


CHICAGO 
BOSTON 








A. B. CHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of THe Musica 

COURIER. 























P Master School tor 

A Composition 
535 West 147th Street 

U NewYork 

L 


Peoria Musical College "sc. 


Music, all branches: Dramatic Art, Languages. 
Artists and experienced teachers. Own_ building. 
Catalog. Address 234 N. Madison Ave., Peoria, Ill. 





BEULAH BEACH 


SOPRANO Concert and Oratorio 
724 Nostrand Ave., Brooklyn, N. Y. 
Management: Briggs Musical Bureau, 
Steinway Bldg. Chicago, Ill, 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON } PHILADELPHIA, PA. 


di BUTERA 


A 
R 
t 
B 
E CONCERT VIOLINIST 
R 
T 
oOo 








Two TRIAL Taecows Free. 

Carnegie Hall, Y. Phone, Circle 1350 
studios} 645 Madison Na N. Y. 

Phone, Plaza 7480 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 





Ganapol School 


OF MUSICAL ART 


50 superior teachers 
All branches taught. 


Boris L. Ganapol, Director 





Manufacturers of the 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Ofices Ninth Ave., Hudson and | 3th Streets, New York 














Detroit, Mich. 
64-66 East Van 


CENTRAL MUSIC Buren st. Caloage 


Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments, Seating capacity 700. Rent reasonable, For 
terms and dates, address Harrier MARTIN Snow, 
qaneees, ‘4 East Van Buren Street, Chica (In 

Summy’s Music Store.) Telephone Wabas 8740. 








NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 
806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 











FLETCHER-COPP 


Lecturer on inventive Musical Ability of American Child 
Fletcher Music Method 
31 York Terrace - Brookline, Mass. 


JOHN H U G0 Core aud Beil 

ues a 

FLAATEN CONSERVATORY OF 
MUSIC AND EXPRESSION 


Gustav Flaaten, Director 
Superior, Wis., and Duluth, Minn. 


Mormon Tabernacle Choir 


Ogden, Utah (240 Voices) 


Joseph Bemaigns Just completed fourth success- 
Dire ful tour to Pacife Coast 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


John ak. McClellan 


Organist Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 
Management: Fred C, Graham, Music Bureau 
McIntyre Building SALT LAKE CITY, UTAH 


MARTA KRANICH 


SOPRANO 
OPERA -—- CONCERT — ORATORIO 
Address care of Musical Courier, 437 Fifth Avenue, Wew York 


AaAcE FREDERICKS 


VIOLINIST 


Management Harry Culbertson Fine Arts Bidg., 


Z<rn<h 




















Chicago, Ill. 


AXEL SIMONSEN 


CELLO VIRTUOSO 








LOS ANGELES - - CALIFORNIA 
ananer | | OSBORN 

MERRIFIELD | \,2 0-0 

Mezzo-Contralto Formerly Royal Opera.Stook- 


— taad Theatre, Ham- 


ie BRSt tale. Concerts, Opere 


limited namb= of a 
89 SO. 10th » STREET, MINNEAPOLI "MINN. 














E SOPRANO 
D 

t Address: 

z 2314 Broadway, New York 

Telephone 4789 Schuyler 
Cc Teacher of George Fer peree Berlin; King Clark, 
E Paris; Dr. Carl Dufft Y.; Geo, Dixon, oronto; 
0 Shannah Cumming, Ratherine Bloodgood, Florence 
R| Mulford, Viola Gillette, Maude Berri, Jeannette 
1425 Broadway, New York Fernandez, Edith Miller, 
d et, Opera House Building Specia, Operatic Traininc (INcLuDING Action) 





TEN OR 
METROPOLITAN OPERA CO, 

For concert engagements ap 

The WOLFSOHN MUSICAL BU UREAG 


Lambert 
Ss 
1 West 34th Street, New York 








Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
rtistic Piano Playing 
——Tue Fartten System—— 
BOOKLETS—CARNEGIE HALL—NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 Il 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Bephers; the Bechstein Hall, Berlin. 

epresentative of more than oe artists, includ- 
mi. "Albert, Ysaye, Ansorge, ud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
other celebrities. Also manager of 


and man 
hilharmonic Orchestra and of Arthur 





Berlin 
Nikisch 


Principal Agency for Music Teachers 








DONALD CHALMERS Basso 


165 West 83rd Street, New York. Phone 5590 Schuyler. Recitals Oratorio Opera 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


Walter Spry Music School **"""" 


Walter Spry, Cedric W. Lemont, Hugo Kortschak, Alexander Raab, Sandor Radanovite. 


624 S. Michigan Boulevard 
DR. F. ZIEGFELD, President CARL D. KINSEY, Manager 





THE BEAUFORT 


140 West 57th Street 
Tel, 3053 Columbus 





Fine Arts Building 
<aeange 














REINDAHL VIOLINS 


AND BOWS—VIOLAS AND CELLOS 


Artists know the 
rarity of violins whose 
tones are ‘‘ sweet’’ 
from lowest G to A 
in altissimo. You 
know how much you desire 
a violin whose tone quali- 
ties are distinguished in 
power, intensity, bril- 
liance, evenness, sympa- 
thy, perfection of opes 
fifths stopped fifths thirds, 
octaves, clear harmonics, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and witha! qeickly 
responsiveto bow-pressure 
from real pianissimo te 
fortissimo. If you do not 
possess such s violin, - 
will be in 





Music, Dramatic Art, 
Languages, School of Opera. 
Department for Young Ladies, 
for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Dancing, Moders 
Ideal Residence 
Positions secured 


The Indianapolis 
Conservatory of 
Music MW. Cawley, Director 


430 NORTH MERIDIAN ST. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drmectors Cart Hern, AuGust FratMcKe, 
Instruction in all branches of music from first Free advantage to students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing, vocal sight reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE, 
professors. TERMS, $10 UP PER QUARTER 





Catalogue and circulars mailed on request. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


























booklet—"An artist's 
Touch''—— which I will 
gladly mail you FREE, 
and which contains ople- 
ions from world famous 
artists whouse REINDAHL 
VIOLINS. 

Vielins sent to respensi- 
ble persons, on trial, for 
comparison with other 
sew or famous old vie- 
. If desired, gradual 
Reindah! Grand Medel, $256 charge accounts opened. 


KNUTE REINDAHL 
MENONA DRIVE, R.F.D. No.3 
MADISON, WISCONSIN 

\(Formerly Athenaeum Bidg., Chicago) 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 
School Music; Theoretical and Historical Branches. 


30th SEASON 
Send for circulars and catalogue 
JOHN’ B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 
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THE 


STEINWAY rant 
LANOS || DlatsantX Hamelin 


(GRAND AND UPRIGHT) “THE STRADIVARIUS 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


Ditmars Avenue Riker Avenue ®Y Y 


NEW YORK 


AND 


%. Foul, Om wrasse, 9-360 - 06 CUCU | 6 AMBURC PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York 


‘ Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Wareroms ) Sungieraeieg Su, Nemburg. nna BOSTON 


Budapesterstrasse 6, Berlin 








And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


ANICH-&-BACH 


= Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


























ican 
———— 


aa PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


* Manufactured by : 


JEVVETT PIANO CO, = - Boston, Mass. 


FACTORIES: Leominster, Mass. 





























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. Gy 
Y 


It is built to satisfy the most 
cultivated tastes : : : : : : 














The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists : 3: 3:3: 383338 





SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
3168 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
Corner 324 Street 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








